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From Rock 'n’ Roll’s leading magazine comes one of the most important 
rons in the history of Rock Journalism: The Hit Parader Interview 
agazine. 


How would you like to sit down and talk with 
Mick Jagger, Keith Richards, John Lennon, Paul 
McCartney, Janis Joplin, Eric Clapton, jimmy 
Page and Elton John? 


You can. With The Hit Parader Interview Magazine. 
_ More than 10 years of rock talk is packed into this collector's item. You'll read an atiplont of rock and 
roll from the people who made rock and roll. 

Exclusive, candid interviews (“How do you know how much time | spend in the bathroom?” — Mick 
Jagger). Revealing interviews (‘Are you really sad and lonely?” “Yes, of course. | mean not all of the time, 
but most of the time.’ — Linda Ronstadt). Chilling interviews (‘I was a sensitive child. You know, it’s hard 
when you're a kid to be different. You're full of things and you don’t know what it’s about. I’m a victim of my 

. own insides.” — Janis Joplin). es 


Don't take a chance on getting shut out at the magazine stand. Reserve your copy now by filling out the 
coupon below and mailing $2.50 plus 50¢ postage and handling along with the coupon below. 


SPECIAL OFFER TO CURRENT SUBSCRIBERS OF HIT PARADER: 


Order your Interview Magazine now, and save 20% off newsstand price. Just send $2 plus 50¢ postage and 
handling along with the coupon below. 


And even if you're not a current subscriber to Hit aarades you can still take advantage of that pre- 
publication offer by sending $10 — ($7.50 for a full year of Hit Parader, and $2 plus 50¢ postage and han- 
‘dling for the Interview Magazine) along with the coupon below. 


“The Hit Parader Interview Magazine: 
One of The Most Important Events » Hook Journalism” 


HIT PARADER DEPT. HPY77 0 | ALREADY SUBSCRIBE TO HIT PARADER’ 
CHARLT ON BUILDING, DERBY, CT. 06418 Please send me. the Interview Magazine) 


. fj : at special’money saving rates. $2.00 
ENCLOSED please ji Cts Re art ; nlus 50¢ postage handing 


O HIT PARADER INTERVIEW MAGAZINE 
SER aR MAST. Cece arn eens hater ENCLOSED i is $2.50 PLUS 50¢ POSTAGE & HANDLING. 


eee tm meer esate senses neeeeeensesesseese : Oo HIT PARADER INTERVIEW MAGAZINE 
PLUS 1 YEAR SUBSCRIPTION ($7.50) & 
Pes veh et DLE) Bites Z (Pca es-s $2.50 = $10.00 TOTAL. | 


6/GENE SIMMONS’ PERSONAL POLAROIDS 
When he isn’t breathing fire, Gene is a shutterbug of sorts. 
8/LED ZEP MOVIE TALK 
Jimmy and Robert talk about their movie and why they did it. 
JOHN SANTANGELO, JR. | 10/PETER FRAMPTON 
publisher | What it’s like at the top and how long he plans to be there. 
LISA ROBINSON | 12/ELTON JOHN 
editor | Person to person as Elton answers all sorts of personal questions. 
ART DIRECTOR} 15/BLUES HAD A BABY 
Madelyn Fisher] And they named it rock and roll with Muddy, Johnny, James & co. 
ART STAFF| 16/STARS OF 77 
Bernice Granatie| A look at some of the stars who made us hum this year and last. 
Shirley Tyler| 18/RINGO INTERVIEW / 
Maria DeTullio| Ringo Starr talks about himself, his music, and you know who. 
lov D’Amico| 21/ALICE COOPER 
Chris Moccia} He's just a natural villian but we love him.- es 
ace Mtdeaaccartie ae el aes aire h and all th her hot rock and roll . 
Marie Bernardini it ton an erosmith and all those other hot rock and rollers. i 
Rosalie Cota| 24/THE SOLO BRYAN FERRY Mbertee paren: 
COPY EDITOR] Bryan Ferry is now a star standing alone in his field and we tell you why. | &xecutive ecitor 
Charlotte Waller| 27/LENNON GOES LEGAL JOHN COFRANCESCO, JR. 
How John Lennon got to live in the good ol’ US of A. executive art director 
28/LINDA RONSTADT EDWARD KONICK 
The country rocker talks about herself and her music. business manager 
31/LOU REED MARY JANE CANETTI 
New York telephone conversation with Lisa Robinson penne Li 
33/DAVID BOWIE 
Onstage he’s a rock star, don’t cha know. Aatrg sha 
Sid Psiahalha proceeds 
| head Mebdilbee: with an indepth guy. NATIONAL ADVERTISING 
A look at Peter, Gene, Paul, & Ace and their music. . SALES DIRECTOR: Dilo, Inc., 
42/ROBERT PLANT 114 East 32nd St., 
What time has taught him about life and so forth. New York, N.Y. 10016 


45/MICK JAGGER & KEITH RICHARDS (212-686-9050). 
Words from those stones. WEST AND SOUTHWEST: 


48/PATTI SMITH Alan Lubetkin & Assoc. 
Talks about Radio Ethiopia, so tune in. 2835 Bayshore Ave. 
66/GRAND FUNK Ventura, Calif. 93003 
How it all came to the end of the line. (805) 642-7767; | 
76/GEORGE HARRISON (213) 346-7769 

He’s cute again, if he does say so himself. NASHVILLE: Rick Bolsom, . 
79/ELO 1719 Westend Bidg., 


Their adventures and their plans. reed me paar 
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Cover - Kiss/by Neal Preston Peter Frampton/by Rod Swenson 
2nd Cover - Aerosmith/by Bob Gruen 
3rd Cover - Kiss/by Neal Preston 


HIT PARADER YEARBOOK, Summer-Fall, 1977, is the 13th edition of 
the monthly publication Hit Parader. Published by Charlton Publications 
Inc., Charlton Building, Derby, Conn. 06418. ©Copyright 1977 Charlton 
Publications, Inc. All rights reserved. Printed in U.S.A. Postmaster: Please 
send form 3579 to Charlton Publications, Inc., Charlton Bldg., Derby, CT. 

06418. 
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ocking the door of his hotel room, 


adjusting the focus on his SX-70, and 9 
spreading all his prized possessions on 

the bed, Kiss demon Gene Simmons ; 
snapped away and sent the results to Hit 

Parader, So, we are proud to preset PE FROONAL POLAROIDS 


Gene’s Polaroids, with cogent captions 
by Richard Robinson. 


Gene took this shot of a carved ivory bracelet very 
well, don’t you think? 


elet and two eye rings from Gene's 


A tarantula brac here’s one of thos 


jewel box. hat Gene is famous for 


Another bauble to we Pog? ‘ ; ice silver bracelet. It" 
‘strong enough hil about the neck, if you've got This next item seems to be a nice 


may have some deeper meaning, but that’s all we 
know 


Black widow spiders ... this kind of thing could 
make you nervous even sealed in plastic, but it is a 
little more far out than turquoise, don’t you think? 


Yup. Gene actually wears all this stuff — sometimes 

he wears most of it at once. This item has that 

macabre touch that is so fitting for Mr. Simmons’ 
_ Kiss persona. 


These of course are Gene’s Ve Re erat at 

them he Is - alll. 
shpat nat ree that wil he doesn’t wear them he | ™ in rere 
It is also not tr _ traditional razor bla a 
‘is three-feet tall. aden na 
6 Gene would no doubt te 


ment we have, of course, the. 

(solid silver with very dull a 
some other OBJECT which 
Il you about u he were here, » 
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David Bowie on tour Hit Parader Interview: Bob Marley 


How Kiss Make Their Sound 

August 1976 
Fleetwood Mac Draw A Pair Of Aces ; October 1976 ' 
Foghat: Hard ride to the top — Genesis Without Gabriel 
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November 1976 
Elton John: Louder Than A Concorde 
Jeff Beck - Wired For Sound 
Yes - One By One 
Hit Parader Interview: Paul McCartney 
lan Hunter - All American Alien 

December 1976 ; 
Peter Frampton - Fame, Fortune, A Future And 
Friends 
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“Ah ... the movie, it’s heavenly. My 
thing is so gallant, it’s so filled with 
chivalry that you'll just have to see it. I 
can’t even describe it. It’s really good 
though. When you see it, you’ll just smile 
if you know me as well as I think you do. 
It does have something to do with a 
mountain, but it’s not just me at the top of 
a hill,..” . 


Robert Plant 
1974 ; 


"ie ek 
“When I was little, I dreamed very 


heroic dreams. Most of the time I was the . 


hero, and from what I could remember 
the odds were always pretty great against 
me. Sort of like Davey Crockett, but the 
English equivalent of Davey Crockett ... 
Robin Hood. Anybody who was having a 
good time.” 


Robert Plant 
1974 
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“We must have four or five sets of live 


tapes. We recorded the Madison Square 
Garden gigs, obviously, because we were 
filming as well. That’s the best one, and if 


anything goes up, it will probably bethat. 


We're getting a film together of. the 
Madison Square Garden gig as well as 
some things we’ve added at home. Stuff 
from England, and a lot of goofing 
around, a great-deal of contrast. Sort of 
showing what we’re up to in England 
when we're not on the road. The 
difference of life there and here ... the 
difference in pace, if you can call our life 
there one with a pace.” 

“For me, the contrast between our life 
here and there is that I was going to the 


mental asylum, but I never made it, and. 
besides, they forgot to film it. It was just a. 


thought I had after two months of 
constant on the go in hotels and air- 
planes. And living out. of suitcases. I 


8 


mean one can be disoriented, but it gets so 


that you can’t relate to anything 
anymore, and there’s no yardstick. So 
that was going to be my plan, but for- 
tunately, no one recorded it.” 


Jimmy Page 
1974 
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“The thing I remember the most about 
the tour was that the kids were really fine. 
The days are obviously over when we 
were considered just a heavy rock group 


.. a popular heavy rock group ... now is 


we're an entity in ourselves. I mean you 


The song remains the 
same but Zep rock on. 


always hang on an audience, and 9914% 
of those gigs were really great on the 1973 
tour. In New Orleans we had such a great 
time, it became a home, more of a home 
than home, y’know? I remember New 
Orleans so well, and L.A. was great. The 
second part of the tour was a bit hard for 
me to.drag myself back into, but the 
Garden was great.” 


Robert Plant 
1974 


aK 
“In the film I was trying to reconstruct 


the hermit which was on the fourth LP, 


Sale Sho 
+f 


and unfortunately the director, or 
Bend tcer, or whatever it was at the time, 
wasn’t doing a very good job. And what 
was supposed to look like a very esoteric 
climb toward the aspiration of truth 
looked like somebody scrambling up a 
rock. And it didn’t look anything like a 
hermit at all. So I don’t know, Pil 
probably have to re-shoot it :.. But the 
film itself is very, very good. There are no 
problems with that. And the music is fine, 
it’s probably some of the best live stuff 
we’ve ever done.” 

“I haven’t seen any of the Stones 
concert films, or like that. I think it’s 
better not to see what anyone else has 
done in case you get involved with it and 
you say, ‘well, that was a good idea, let’s 


do that’. I don’ t want to get into that. ’'d- 


much rather put our heads together and 
come up with our own ideas.” 


Jimmy Page 
1974 yh 
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“You know, I. realized around 
Halloween, when we had that party in the 
Chislehurst Caves, that I really missed the 
unity of the four of us, the side of the 
whole thing that I really dig. I realized 
that above everything else, above record 
companies, above films, above all of that 
- we were Led Zeppelin. And the place I 
dug most was standing just a little bit to 
the right of Bonzo’s drum kit...” 


Robert Plant 
1975 
HEREK 
“My sequence in the film ended up be- 


ing something that I don’t think anyone 
would expect it to be, and it was very 


complicated to do. Lots of laboratory 


work, ageing faces, and things like that. I 
was exhausted by the end of it, because I 
had to stand up all the time, absolutely 
rigid. My eyes totally unblinking. I really 
had to bring out all my yoga training for 
that. The hardest thing was to hold the 
lantern. Anyway, when people see it, 


they'll understand what it’s all about. It 
all ties in, wie the mokn part of ‘Dazed 


and Confuised’.” 

“The aay asa Paholet is really like a 
film musical, because it starts out show- 
ing the tranquility of England with just 
natural sounds. Then it switches into the 
1973 tour, the whole pace of it is amazing, 
and the way it changes is incredible.” 


Jimmy Page 
1975 


KAKA 


“That ability to make people smile, 
well, that’s really worthwhile. Just to be 
able to turn people one way or another 
for the duration of time we’re onstage, or 
to have some effect later on. That’s magic 
that’s goodness. It’s important to me that 
‘Stairway’, for example, is one of those 
things that might be written down when 
I'm gone, y'know?” 


Robert Plant 
1974 


m the last one in the world to 
ay no to anyone who wants an 


autograph...” 
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(then a member of The Herd) was the 
Face of 1968, he’s come a long way. 

_ The live LP will sell three million by the 
end of this summer, according to Peter, 
and he’s been told by his record company 
president Jerry Moss that it could be 
another “Tapestry”. (That Carole King 
album has sold over 17 million and been 
on the Billboard charts for over 250 
weeks.) Peter modestly said that he 
mustn't expect to have another one quite 
so big, it happens once in a lifetime. 

But what has happened to Peter that he 
can count on is commanding a sizable 
audience for the future. And possibly, not 
having to hustle quite so hard. 

“What was great this summer,” Peter 
said recently during a week-long rest, 
“was doing two gigs, and knowing that 
you only had two gigs to do that month. It 
was so fresh. I really enjoyed it. I always 
think that even if we havea bad night with 
the sound, if you’re on tour every single 
night, the audiences really aren’t getting 
the best that you can do.” ; 

“Because we are tired, because it is like 
clockwork, and it’s a real luxury to be 
able to do just weekends during the 
summer. It makes it very fresh.” 

“But Pll never take it too easy,” Peter 
emphasized. “I think I’ve proved that by 
working the way I have for the past four 
years. Maybe in a couple of years time | 
will be able to take more than a month off 
to be human again ... to recharge the 


batteries.” 

“Of course this album made it possible. 
And very few artists have an album like 
this in their whole careers. I can’t think of 
trying to top it, so I’m just going to go in 
and do what comes naturally to me. Write 
songs and record them.” 

“The most important thing now is to 
get back into the studio and do some 
tracks. | mentioned once that | wanted to 
record at Motown, and I'd like to set that 
straight. I don’t think it is possible, | 
never got an okay out of them, and some 
people have been blowing it all out of 
proportions.” 

As for Peter’s reputation, he’s one of 
the few in the music business who is 
beloved by everyone. There’s rarely a soul 
who begrudges Frampton his success. 
Why? “I don’t know,” Peter said 
thoughtfully. “Perhaps it’s just a com- 
bination of keeping the name going, great 
management, really good handling of my 
career. And then again, maybe I ama nice 
person,” he laughed. “I’m so surprised 
that I haven't been knocked yet,” he con- 
tinued. “Because you see people make it, 
and then after awhile...” | 

“Perhaps when the next album comes 
out, I'll know. It’s gotten to the point 
where there is no strain on me for the next 
album though - because this album is so 
big that it doesn’t even relate to it. It’s too 
big to affect me, so there’s no pressure.” 

“lam writing for the album now, and I 
would imagine that we would start doing 
the tracks the last few weeks of August, 
beginning of September. Once the tracks 
are done - which should take two weeks - 
we'll go back out on the road. Then I can 
go in during the week and do the guitar 


In the eight years since Peter Frampton 
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overdubs, whatever, backing singing, if I 
use brass or strings. We could do it during 


the week.” 

“I haven’t decided yet where I’ll record, 
maybe on location with a mobile truck, 
and then mix it somewhere at Electric 
Lady.” 

One of the things Peter is looking 
forward to is performing in England 
again. “I miss the people there, but I’ve 
got a home and a lady here. I can’t afford 
to really miss England, because I'd be a 
nervous wreck. I feel sorry for England 
inasmuch as so many people are leaving, | 
left for completely different reasons - not 
for bread - but because I wanted to come 


--and live over here for a bit. It is sad, but 


with that tax thing, I can’t blame anybody 
for leaving.” 

“I can’t wait to play there again though. 
It’s been three years, and that’s the most 
exciting thing - for your own country to 
pick up on you and want to see you in 
concert.” 

Peter counts among his fans those 
mad, sort of Anglophiles who know every 
obscure record he’s recorded in the past 
eight years. “Usually they're the ones 
who, if they come up with the scrapbooks 
from 1966, I enjoy meeting the most. 
They've obviously tried, quite often, to 
get an autograph - or to talk to me. And 
now they probably think their chances 
are slimmer. I meta girl over the weekend 
who bought a guitar from someone that I 
had touched. She paid something like 
four hundred dollars for it, something 
like that. She was really ripped off. And 
that kind of thing. Well I can’t believe 
people would do that. But they do, and I 
guess those are the people who I have to 
thank for where I am.” 

“Once in awhile I get to talk to the fans. 
Now it’s getting to the point where I have 
to say ‘no’ to going to public places, where 
before | would easily go. If you happen to 
run into one individual by chance, you 
can’t say no to talking to them, or giving 
an autograph. You know - in a hotel 
lobby where there are close to two hun- 
dred and fifty people milling about with 
bits of paper, if I said yes to one of them, 
I’m going to be there all day. It’s that mob 
hysteria thing.” 

“I prefer that people don’t come up to 
me when I’m eating,” Peter laughed, “but 
then again if it’s an individual who just 
comes up to you and says hello, and you 
don’t expect it, it’s cool. When there’s all 
those people at a gig, though, and I’m ex- 
pected there and there’s anticipation, and 
people waiting outside the hotel ... well, 
you have. to avoid that. Unfortunately. 
But someone could get hurt. It’s not fair 
on them, and in the long run it’s not fair 
on me.” 

“But I’m the last one in the world to say 
no to anyone who wants an autograph.” 

Peter played on Ringo Starr’s LP after 
hanging out for a few days in LA: “He 
phoned me up and said to come down, 
and I didn’t think it was to play. All those 
people were there, Arif Mardin, and 
Keltner ... and I was listening to him puta 
vocal on something, and when he finished 
he said - ‘okay, now it’s your turn’. So 


they played me a track that sounded 


ee ee 


really good, and I went out and did the 
guitar solo.” 

“He was really, really pleased. And I 
had a good time when I was there, he’s a 
lovely soul. He came to see me play at the 
Shrine in L.A. on my birthday, and it was 
a lovely surprise.” 

Peter Frampton seems able to accept 
the fact that his album and his popularity 
has reached its current peak; yet there still 
is an element of wide-eyed surprise about 
the success. When asked, he said that the 
album had been to the Number One spot 
three times, and why? “I don’t know,” he 
said. “And when it went back the last 
time, | wasn’t even on the road. I don't 
know why for sure — it’s a combination 
of so many things. And it’s probably 
better that I don’t know why — it’s more 
exciting.” OLisa Robinson 
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NAMED IT 


ROCK"N’ ROLL 


“I first met Muddy Waters down in 
Austin, Texas,” says Johnny Winter. “I 
was playing a lot of r&b music — dance 
music with go-go girls — and I decided to 
quit all that and start playing what I 
wanted to, which was blues. I was wor- 
king at this hippie club, The Vulcan Gas 
Works, and Muddy came in there. 
Muddy played a set and we played a set. I 
had my camera around my neck and I had 
my recorder set up there to record 
everything he did. The first night I was 
disappointed. Muddy wasn’t used to 
playing for white kids. The kids were 
ready but Muddy didn’t know they were 
ready. These kids were really turned on 
by blues. But Muddy and his band — 
mostly his band, because Muddy didn’t 
come out in those days until he thought 
he should — the band played lousy James 
Brown stuff, early disco and then Muddy 
would come on, figuring the young white 
hippies ain’t gonna wanna hear no real 
blues. So he was trying to do kinda likea 
soul thing. 

“Then I came on with my band and I 
was doing the songs that Muddy used to 
do. | was doing the real blues thing. And 
we went over better than Muddy. We had 
a two night engagement. Friday night 
Muddy did soul and | did the thing I 
thought Muddy would be doing. What 
happened is that Muddy didn’t go over at 
all and we did. Muddy is a smart person 
and he figured, well, this white boy is do- 
ing stuff that I can do. He even told me 
that himself. After he got through with 
the set, he said, ‘Boy, you remember more 
of my songs than I do.’ I said, ‘No, you 
could do it too, you’re just doing the 


wrong thing. 
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“So the next night, Muddy started 


really playing straight blues. Everybody 
in the place went nuts. They went wild, 
loving everything he did. That’s where 
Muddy and I started to be friends.” 

Johnny and Muddy’s friendship grew 
from that first meeting in 1968. Late last 
year the possibility arose of their doing an 
album together. The result, produced by 
Johnny and spotlighting Muddy, is 
“Hard Again” (Blue Sky Records), an 
enchanting blues set with Muddy on 
vocal and guitar, Johnny on guitar, and 
James Cotton on harmonica. James Cot- 
ton was a natural addition to the sessions; 
he was harmonica player with Muddy for 
12 years. “I’m very pleased I did the 
album,” says Muddy, “because I did it 
with a person I liked, with Johnny 
Winter. And when we got together and 
planned to do it, we asked James Cotton 
to play harp. Also on the session were 
Pinetop Perkins on piano, Bob Margolin 
on guitar, and Willie ‘Big Eyes’ Smith on 
drums from my band, and James Cot- 
ton’s bass player Charles Calmese.” 

In producing the album, Johnny 
worked today’s high-technology studio 
techniques in combination with the 
roomy, monophonic sounds found on 
early blues and countrybilly records. This 
included having Muddy’s voice come 
through a small guitar amp in the studio 
so the musicians could hear him singing 
without wearing headphones. Muddy 
wrote the songs for the album and within 
three days it was completely recorded. 
One song, “Can’t Be Satisfied” features 
Muddy singing against Johnny’s acoustic 
guitar. Describing the sound they got on 
this song as “some of my first beginning 
stuff,” Muddy says that he was on his way 
out of the studio to catch a plane when 


Johnny Winter, James Cotton, and Muddy Waters pose for a photo after 
finishing the sessions for Muddy’s album. 


by Richard Robinson 


Johnny asked him if he’d sing some 
acoustic numbers. 


The LP title, “Hard Again,” is an apt 
description of the sound and feel on the 
record. As you listen to it, you can close 
your eyes and imagine you’re there, sit- 
ting on a stool in the studio, listening to 
Muddy, James, and Johnny trade blues 
riffs as they rock through “Manish Boy,” 
“Cross: Eyed Cat,” “Deep Down In 
Florida,” and the exceptional “Blues Had 
A Baby (And They Named It Rock & 
Roll)” which Muddy says was inspired by - 
Brownie McGee. 


“We got a really live sound on the 
album,” says Johnny. “We did have a lot 
of things that weren’t pure and clean and 
beautiful stereo-wise, but all of us felt 
better with the final sound on the record 
than if we'd tried to keep the instruments 
separated.” 


“We may go out for a four week tour 
with the same people that are on the 
record, if we can round ’em up,” says 
Muddy. Johnny also hopes the tour will 
become a reality. He says that it would 
give him a chance to play some blues with 
the focus on blues rather than his high 
powered rock sets which he’s toured with 
recently. 


“I’m very much happy with the album. 
I think it’s a great album,” says Muddy, 
veteran of lots of albums from the days 
when Alan Lomax recorded him for the 
Library of Congress through his stint 
with Chess Records in Chicago to Blue 
Sky Records. “I was either going to call it 
‘Hot Again’ or ‘Hard Again’,” muses 
Muddy, “but when I heard the takes back 
at my manager’s office, I knew it had to be 
called “Hard Again.’ ”O 
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STARS OF °77 


The big bands of 1977? Depends what type of music you like. It could be Television, The Patti Smith 
Group, the Sex Pistols, or The Ramones. Or perhaps you favor Led Zep, Queen, Aerosmith, or Kiss. Then 
again it might be the Eagles or Joni Mitchell. In this special issue we spotlight some of our favorite bands 
and right now we’d like to give you capsule glimpses of some of our other faves. 


FUNKY BEE GEES 


They've been together going on twenty-odd 
years now and still they keep coming up with 
hits. The Bee Gees may have gone ‘disco’ with 
their latest smashes, but they still have a 
romantic element to their music that’s difficult 
not to like. 


MEET THE MODERN LOVER 


Johnathan Richman proved that the alter- 
native to boring FM rock isn’t just a fancy of 
New York rock critics when he sold out NYC’s 
Town Hall last year. Now everyone is waiting 
for his next album and his songs are being 
heard on the radio. If you haven’t found rock 
as much fun as you think it should be, you'll 
find yourself smiling when you listen to the 
Modern Lovers. 
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LYNYRD SKYNYRD KEEPS ON ROCKIN 


Southern rock is in this year (as it was last year) 
and the masters of SR are Lynyrd Skynyrd, 
there’s no doubt about it. Pictured here is Ron- 
nie Van Zant one of the more colorful lead - 
singers in all of rock. If you haven't spent an 
evening with Skynyrd you’ve missed out on a 
very special event. 


ANOTHER YEAR OF SPRINGSTEEN 


Bruce Springsteen has survived the hype and 
the hoopla and is rocking and rolling with a 
stage show that'll have you off your seat on 
your feet from beginning to end. A not to be 
missed performer who knows exactly how to 
please an audience with songs, humor, and top 
of the line charisma. 
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WINGS OVER EVERYWHERE 

Paul McCartney and Wings have charted up 
an excellent score: hit singles, hit albums, hit 
tours. While Paul isn’t everybody’s cup of tea, 
he’s proved to be the most commercial of all 
the former lads in the song writing dept. But 
he’s also been joined on the charts by John, 
George, and Ringo of late. 


STEWART THE SUPER STAR 


His latest hit went to the top of the charts even 
when it was banned by a few radio stations. 
Rod Stewart has got that certain something 
which makes him one of the major male 
crooners of rock. : 


BEACH BOYS ON TOUR 


Brian Wilson has reappeared on the rock & 
roll scene after living in seclusion as a rock 
legend for many years. Brian made some tv 
appearances and live concert dates with the 
Beach Boys and its hoped that now that he’s 
out and about we'll be hearing more new BW 
compositions. 


EAGLES SOAR 


The Eagles keep having hits, that’s the only 
way to explain it. This California combo has 
created a new kind of music which attracts 
many fans and which keeps them on the charts 
year in and year out. 


PETER GABRIEL OF GABRIEL 


Peter Gabriel launched his solo career in early 
77 with a first solo album and a concert tour. 
Now that Peter and Genesis are no longer 
interchangeable he has developed his own set 
of fans and word has it that he’s going to be a 
superstar before long. 
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> QUEEN AT THE RACES 
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ON THE ROAD WITH THE CULT 


The Blue Oyster Cult have finally made it as 
headline stars. After years and years of struggl- 
ing towards the top, BOC have had their first 
hit single and hit album. Now they’re expan- 
ding their music and their stage show so that 
Cult fans everywhere can tell their friends ‘they 
told them so’ when it comes to this great group. 


MO JO HANSEN KEEPS AT IT 


David Johansen helped to found the New 
York Dolls, now David (pictured here with 
Andy Warhol and Cyrinda Foxx) has got a 
new band now and everyone’s excited about 
his prospects. David’s New York appearances 
are constant sell-outs and his fans are legion. 


’ Check him out, his new songs are great. 


With a new album and an early in the year 
tour, Queen have come bouncing back to the 
USA to reassert their position of superstar- 
dom. Like Led Zep and Aerosmith, Queen 
have proved that there will always be 
supergroups who roam the world playing sold 
out concerts wherever they go. 


THE JOHN CALE BAND 


John Cale and his band have created quite a 
stir in New York City. John (pictured here on 
the right with former fellow member of the 
Velvet Underground Lou Reed) broke the 
house record at CBGB’s and brought the 
audience to their feet on New Year’s Eve 
76/77when he played with Television and Patti 
Smith at the New York Palladium. 


FLEETWOOD MAC DO IT AGAIN 


In the old days of British rock Fleetwood Mac 
had a reputation as a blues oriented rhythm 
group. That rep has changed as FM came up 
with AM/FM hit singles and sold almost as 
many records as wonderboy Frampton. 


RAMONES LEAVE HOME 


New York rock is as different as rock anywhere 
else, although it probably suffers more from 
labeling. The Talking Heads and Television 
and Patti Smith and the Ramones don’t sound 
at allalike, no matter what you’ve heard. If you 
love hard rocking, fast moving rock & roll 
music you'll love the Ramones and their 
second album, “The Ramones Leave Home”. 
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Ringo greeted me in the doorway of his 
rambling house; it’s one high in the 
Hollywood hills. Dressed casually, L.A. 
style (that means bathing suit ac- 
companied by neck chains, one gold and 
diamond earring, and his collection of 
rings), Ringo was tanned. Healthy. And 
has the bluest eyes I’ve seen ina long time. 

His living room is filled with records, 
Gene Autrey collectibles, and Beatle 
relics. Including a large black and white 
photo of the graffiti - laden door at the 
now defunct Apple Records’ Saville Row 
‘offices ... soon to be seen on the album 
cover of Ringo’s “Rotogravure’. The 
playroom, where we talked, contains a 
large set of drums. There’s even a towel 
stuffed inside one of them, proof that 
they've been used. 

* ke 


HP: How long have you been in this 
house? 
Ringo: This is our second year to have 
this house. I live here for about six 
months of the year, but not in one stretch. 
A month here, a month abroad. I leave 
here this week to go to Europe, I’m taking 
the Concorde. 
HP: I’ve wanted to do that, but I’ve heard 
that it’s so crowded... 
Ringo: The thing is, for three and a half 
hours, | don’t mind being crowded... 
HP: Tell me a little about how you got 
together with Arif, and the way this 
album came about... 
Ringo: Well, it started last year, when | 
was going to record. In July, with 
Richard (Perry), and then that went out 
the window ... and I was getting into new 
contracts, leaving Capitol. And since | 
had fulfilled my obligations with them, I 
figured why not wait and do the next 
album with a new contract. Then we 
eventually signed with Atlantic for here 
and Canada, and Polydor for the rest of 
the world. There were all these rumors 
that we’d signed with ABC or something, 
but it wasn’t true. Anyway — Polydor is 
good in Europe ... not very good here ... 
So since we tried another label, we 
thought we'd try another producer. 
Richard was busy, and it just didn’t work 
out - didn’t feel that we could get it all in, 
so then I decided to look for someone 
else. Timewise, the situation with 
Richard at that time didn’t feel right. 
Since I was on Atlantic, it was 
suggested to me to work with Arif, 
because he’s like the house producer. and 
since he’d just won the Grammy, I figured 
great...And then what he did, which was 
sO great, since we’d never met, he flew to 
London fora day. We sat ina room to say 
hello, just to see if we could do that 
together: And at the end I said, ‘well I'd 
still like you to do it’, and he said ‘well, I'd 
still like to do it, too.” Then - I said. I want 
to do it in Los Angeles, and he said, ‘oh’. 
As a matter of fact his exact words were 
‘oh, dear’. Because he likes New York or 
Miami. But I knew everyone here, the 
players ... However, for the next one, Ill 
go anywhere he wants. I’m totally secure 
with him, I'd go to Nebraska, if necessary. 
And we had a great time doing the 


album, it was very fast. Three weeks, 
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“I’m like everybody else ... ’'m real pissed off on a Tuesday morning sometimes, and give 


everyone a hard time.” 


that’s fast, right? All the backing tracks, 
and we did four that we’re not using. All 
my vocals, alot of the vocal overdubs, and 
it was great when we were working. We 
had Jesse Ed Davis, Danny Kootch, ... we 
even had Dr. John on guitar on one track, 
which was great because he doesn’t play 
guitar that often. He played piano, so did 
Van Dyke Parks, Melissa Manchester, 
John Jarvis, those were the pianists ... Oh 


- Peter Frampton and Eric Clapton on 
guitar as well. I forgot about those two... 
Frampton came in just for a visit. But on 
my sessions, if you visit, you’re on. I have 
a party atmosphere if we’re working well, 
if it’s not going too well, we send everyone 
out to the playroom. But if it’s really 
working well, and we’re getting the job 
done, we can all sit around and drink, and 
really have a good time. 


“Mee? 
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John (Lennon) played on his track - 
“You Got Me Cooking” - and Eric (Clap- 
ton) came down to play on his track. 
Then the other night, who came to town 
but Paul and Linda. Just as we were 
finishing. We went to dinner... and I got 
them ona track. It makes it more ofa fun 
thing, and it’s nice to have the people who 
wrote the song do it with you. 

HP: How did you happen to get the songs 
from John, Paul and George? 

Ringo: Well, Paul asked to‘write a song. 
John I asked to write a song, and he 
worked on it and worked onit-and came 
up with “You Got Me Cooking” - because 
you know, he’s really into that now — 
cooking. George - I asked to write one. 


But there’s an old one of his that was. 


never released by anybody. I always loved 
it, and I was on the first session it was ever 
done on. So in the end I asked him if 


instead of writing one could I have that | 


old one. He said fine, it saved him a job. 
It’s called “Pll Still Love You”. 
Ballady thing. 

HP: Did you write anything? 
Ringo: Yes: I wrote a country number, 
with Vinnie Poncia. We wrote another 
one which we didn’t use. and that’s a drag 
when you have to throw one of your own 
away ... sorry, just didn’t work ... Nancy 
(Andrews) and I wrote one in Mexico, 
and I put a mariachi band on it. Just a 
mariachi band - from a restaurant - and 
‘me. No other players. I played maracas. 
It’s great - Mexican and Spanish words... 
HP: How’d you find the mariachi band? 
Ringo: Well Tina Firestone and Chris 


O’Dell formed Brains, Unltd. in LA, and. 


Tina looked around all these Mexican 
restaurants. She found one that Nilsson 
told us about, a band who stamped the 
rhythm when they played, so I thought 
get me them. So she got me them, but 
their manager in Mexico didn’t want 
them to doit. So thank you very much, he 
didn’t want them on my record. So we 
found this other band who were sen- 
sational, I was very pleased with them. 
They don’t actually dance while they 
play, but they’re great players. © 
- And it was great because they came in 
and were nervous, I don’t think they'd 
ever been to a recording session in their 
lives. There were two trumpets, three 
violins, and a gitaron, two guitars ... So I 
walk in with my mirror shades on, real 
paranoic shades. And they’re all tuning 
up, and I’m wandering off, no one says 
hello or anything. Then I take me 
glasses off, and all of a sudden — HEY... 
ONE OF THE BOTTLES, HEY!! ... DE 
BETTLES.... BINGA - LOO!!! PAPPA - 
LAY ... ONE- A-DA- BODDLES ... 
Only one of them spoke English and there 
was all this Mexican RA - RA - RA - 
ROW ... and I just fell on the floor. 
But then we got the track, they really 
-went right into it, they were excited and 
we got a great track. But first ten 
minutes, not a mention. Took me shades 
off, and they all went crazed. And of 
course, the only one who could speak 
English said, ‘why you break up?’ Most 
people say ‘when are you getting back 
together?’, but he said, ‘why you break 
up?’. I just said ‘oh, because we’d had 


Big | 


enough’. It was a great night. 

HP: We were talking about Peter 
Frampton, and he’s had a phenomenal 
success. No one begrudges him that. And 
in a way, it’s the same with you. I've never 
heard anyone bad mouth you... You have 
alot of friends who are musicians, and 
they all play on your albums, and I’ve 
never heard anyone say anything bitchy 
about you. 


Ringo: Well, that’s because I’m too nice. 
Or they only see me ona nice day. I’m like 
anybody else, I’m really pissed off on 
Tuesday morning sometimes. And give 
everyone a hard time. 

HP: But you’ve managed to sort of keep a 
certain musical community together... 
Ringo: Yeah, I know. | always feel lucky, 
and I don’t know why it happens to me 
half the time. There isn’t a player I know 
or I’ve heard of who I don’t feel I could 
call and they'd come and play for me, for 
whatever reason they want to do it. I feel 
lucky, because there are alot of people 
who would call me andI wouldn't play for 
them. There are alot I would play for, and 
alot I do. But I think I get more weight 
than I give out. 

HP: How does this album differ from 
your other albums? Actually, I think each 
of your albums differ from the one 
before... 

Ringo: Well, so do I, you see, but very few 
other people do. What’s different about 
this — well, I call “Sentimental Journey” 
a special album, “Beaucoups de Blues” 
also was a special album, so I really call 
the “Ringo” album the first album, and 
“Goodnight Vienna” the second album. 
But now we’re going into another phase, 
so I call this either the tird album, or 
again, the first album. It’s got to be 
different in some way because of Arif. I 
mean I’m on it whatever happens. The 
tracks are different on this one. It’s still 
basic rock and roll pop I do. It’s either 
slow or it’s fast, or it’s medium. Apart 
from the one with the mariachi band. 
And I always do a country one, because I 
love that. 


we broke up, I wasn’t writing much, 


‘HP: Yes, [notice all the Gene Autry stuff 


around the house... 
Ringo: Well, he’s my hero ... but since I 
said that, people have been getting me 
gear. Oh - here’s another poster of Gene. 
Well, thanks alot ... So he’s all over the 
place; because he was my first musical ex- 
perience, as a kid. I remember getting 
shivers up me back when he sang “South 
of the Border”. 
HP: Where did you hear him? 
Ringo: In the cinema, in Liverpool. He 
had three Mexican guys behind him. 
singing, “Ay - yi- yi-yi” ...and he had his 
guitar. It was Elvis - I mean when I was 
eight, it was as bigas Elvis. It knocked me 
out. I bought all his albums, and I still like 
them. But that’s why I have alot of his 
stuff here - because I just happen to men- 
tion it and alot of friends go mad and buy 
you all this stuff... 
HP: You said you like to do rock and roll 
pop ... Do you ever have a desire to do 
anything else, a rock opera....ha... ha... 
Ringo: Well, no. What I really like to do 
is find fifteen tunes, to do, and have ten of 
them be Number One singles. Or top five. 
Because I love singles, still. On the other 
two we had at least two Number Ones, 
and one top five single, and on this one I. 
think we’ve got the same. That’s what I 
mean. I don’t have no ... theme situation 
going on, maybe that’ll come later, I don’t 
know. 
HP: Why did you do “Sentimental 
Journey”? 
Ringo: Well I did that because when we 
had just broken up, and I wasn’t writing 
that much, I felt lost. A bit lost at the 
time. I had to think of something to do. 
So I thought that all the songs I had heard 
on coach trips and parties as a kid with 
your mother and dad, those were the first 
songs I’d heard. Johnny Ray, after.Gene, 
was my first hero, because I’m thirty - five © 
folks, not a teeny. So I thought I'd do all 
those songs, those standards. I like them, 
and your mother would like them. So it 
gets me moving. The motivation to get me 
off my ass. 
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HP: Were you really that lost? I know 
you've said you sat in your zarage fora 
year and cried... 


Ringo: Well I didn’t know what to do. I 
mean I didn’t literally sit in the garden for 
a whole year, during the rain and the 
snow, just sittin’ in the garden. I mean I 
got drunk and went to parties and had a 
good time. But I didn’t actually work - in 
the studio, or do anything musically, for 
so long. I could afford to sit there, and it’s 
not really a long time to sit there ... It’s 
been a year since I’ve worked the last 
time, but no one now thinks that’s a 
traumatic experience. I just wondered 
what to do. Then I wouldn’t wonder, I 
wouldn’t bother thinking about it. But 
then I got downto thinking, I’ve got todo 
something. 


Can’t just go and live with John ... 
That’s what I’m going to do if it all falls 
apart. So I phoned George Martin and 
_ figured I would do that album, and we 
thought we'd have each track arranged by 
someone else. So that’s how that album 
came about. After I did that album I flew 
to Vegas, and they were going to give me 
that big room at the International, to per- 
form in ... But then I thought, no, this 
isn’t me, not all the way. So I backed out 
of that. 


HP: What about the “Beaucoups de 
Blues” LP? 

Ringo: Well, ’'d met Pete Drake when I 
was in the studio with George, he had him 
in there. (Harrison). And Drake noticed 
that I had alot of country tapes in my car. 
I told him I liked country, and he said 
‘well - why don’t you do a country 
album?’ I said oh no, I’m not going to sit 
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y first musical experience as a kid...” 


around Nashville for six months, or three 
months. Because that’s how long it used 
to take us to do an album. He says, ‘it 
doesn’t take that long ... I did “Nashville 
Skyline” in two days’. I said are you kid- 
ding me??? | mean I’m sure it didn’t take 
only two days for “Nashville Skyline” ... it 
probably took four. Anyway, I said, 
okay, I'd love to do one, can you get it 
together? We went into the studio ona 
Thursday, and I had ten tracks done by 
the Friday - the next, night. We did ten 
tracks in the morning, and ten tracks at 
night. I think some of my finest vocals are 
on that album, because I was relaxed. At 
first | was really nervous, and Pete would 
say through the glass, “Hoss, if you don’t 
get loose I’m gonna come up in there and 
stomp on your toes”. 

HP: Were you ever unsure of yourself - 
carrying a whole album, especially after 
having been witha ... group ... and being 
with all these musicians, arrangers...? 
Ringo: No, not really. See, I don’t think 
I really have a monstro voice, it’s a per- 
sonality voice. But you know it’s me as 
soon as it comes on. There are alot of 
singers out there who can really sing me 
off the edge of the world, but I’m sorry - 
they don’t do anything to me. They don’t 
have, I don’t know, whether it’s per- 
sonality, or whatever it is that God gave 
me ... | know I’m outsung by alot of 
people out there, but once it comes on 
that radio, or record, you know it’s me. 
Unless I do a good one, then they all 
guess. , 

HP: What about performing? 

Ringo: Well, Pll tell you what. Up until 
this year, I was absolutely adamant. | 
would not perform. You just get like that. 


Never, never, never. I just didn’t want to 
get a band together, right, and front ’em, 
and give you and hour and a half of me. 
What is that? So - let me tell you the story 
.. Lloved the Bangladesh thing because it 
was a one-off thing, and I did Houston 
with Dylan, which was great - because 
there was alot of us, and it wasn’t just you 
out there. So now I’ve been thinking I’m 
not adamant anymore. But I think I'd like 
to go out witha circus. Not elephants, but 
a circus. Dylan’s was that way, and 


Bangladesh was that way, and mine 


would be my way... 

HP: What would yours be like? 

Ringo: Well, I’m not tellin’ you, because 
it might not come off... 

HP: Well, is there a reason why you - or 
any of the other ex-Beatles - might not be 
able to do anything until 1977? I know 
John said he didn’t want to do anything 
until then... 

Ringo: Well, the réason John said that is 
because he just feels like having a year off, 
with no contractual obligations to 
anybody, no_ record company or 
anything. He’s his own man for twelve 
months, and he’s never been that. I’m not, 
because | signed up right away. With me 
though, it’s not because of any litigation 
that | wouldn’t perform - it’s just that I’ve 
only got around to thinking that I want to 
do it. It’s all going around in me brain ... 
and it would take us a couple of months 
to get it together. So at the end of the year 
I'll start getting what we didn’t tell youon 
the tape we’re getting together ...so you'll 
never know... 

HP: Your humor has always come 
through on your records, do you pur- 
posely try to control that? 

Ringo: Well, yes, that’s just a natural part 
of me anyway ... Sometimes we get one 
that’s good, but not good enough, and 
someone will say extend it ... but I 
couldn’t, because it wouldn’t be natural. I 
get what I get, and I can’t force the 
humor. 

HP: How much control of the studio 
situation do you have? 

Ringo: All of it, because if I leave, they’re 
all out of a job. I always have producers, 
because I don’t know an E flat from an F 
demented. That’s why I need producers. 
Also, ’'m a lazy kind of person. And 
Richard (Perry) would kick my ass. And 
Arif is a strong producer too, he’s a bit 
more subtle than Richard. Richard 


would say ‘change that to that’, and Arif: 


would say, ‘why don’t we try’ ... They 
both got their own way, but differently I 
really need a producer to take care of the 
musical situation. I can’t tell ifa guitarisa 
little bit flat, I can only tell if I’m out of 
tune when I’m singing. Now, don’t write 
me no letters saying I sing out of tune. 
‘HP: Why, do you? 

Ringo: No, but you always get that. Once 
you say you sing in tune, you a mail 
saying, ‘that’s what you think’... 


(Our interview with Ringo was more than 
two times too long for this allotted space. 
Ringo talked about the Beatles, past and 
present and possible future, as well as his 


own personal life. To be continued in the ite ¥ nog 
future issues of Hit Parader.) 
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ALICE COOPER 


I'm just a natural villain 


A Cooper Conversation With Richard Robinson 


Alice and Richard had the following 
conversation a couple of years ago. It was 
after a regular interview and was mainly 


the two of them talking about acommon | 


interest — magic and the theater — than 
an interview. We thought you would find 
it interesting — especially since some of 
their ideas are just starting to happen 
today. — Ed. 


Richard: Rock performers have to 
understand that the rock business is show 
business. 

Alice: They have to understand that they 
have to make the audience say, ‘Hey I 
want to see them again.’ I want to SEE 
them again. When you saw Betty Grable 
or Erroll Flynn, you wanted to see them 
again. 

Richard: | think a lot of present per- 
formers who are sort of carrying on from 
the 60’s are going to be eliminated. 
Alice: Well, that is the point, you know. If 
you can’t flow with it, you are just going 
to get far behind or be left behind. 
Richard: The music is not the only thing 
but... 

Alice: The music has got to be better than 
ever. As far as I’m concerned when I listen 
to one of my albums — first of all that 
album has got to sit on its own. Pretend 
there is no tv or radio, just pick up the 
album and put it on — would you then 
say, ‘Gee I want to hear that again’. Or ‘I 
want to have some friends over to listen to 
it because | think it’s that good.”? I mean 
that’s what a kid has to think when they 
hear an album. That’s what I think. 


- Richard: About things like magic and the 


art of illusion and fantasy. You know, 
one of the things that I think is happening 
with tv is that tv is mass fantasy and 
people are beginning to desire personal 
fantasy. They are going to the Magic 
Show on Broadway. 

Alice: Yeah, that was a very good idea, by 
the way, that magic show on Broadway. 
Richard: It’s like a return to personal fan- 
tasy. Your live show is that. I wonder if 
it’s becoming more and more important 
for people to see it. | mean one minute 
you'll be in Moscow and the next minute 
you are in Red China and they say, ‘So 
what?’ Yet they will go to Broadway anda 
guy will make someone float in mid-air — 
which is certainly not as difficult — and 
they go, ‘Oh, my God!’ 

Alice: Who knows if they really went to 
the moon. They could’ve done that in the 
studio and no one would have known. | 
think they produced the whole moon shot 
where they produced the Tang commer- 
cials. 


Richard: Are you saying that those kinds 
of events don’t get the proper presen- 
tation? 

Alice: No, I’m just saying that if you look 
through history, how it worked, the 
entertainment business always thrived 
during economic problems — during the 
depression actors made 10 times more 
than anybody else — because people were 
escaping. And the only way they could es- 
cape was to go to the movies. You’ll find 
that right now. We are in economic 


problems here in America and people are 
watching tv, looking for escape. People 
escape through alcohol, drugs, and cer- 
tain very straight people the only outlet 
they have is movies and tv. People in the 


entertainment field are thriving off 
economic problems and the worse it gets 
the more popular movies get and the 
more tv and the more popular looking up 
to an idol gets. 


(continued on page 70) 
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_ Steven Tyler leaned over his balcony - 
overlooking the pool at the Marie An- 
toinette Hotel - and said “Come on up... 
it’s good to see you.” Several minutes 
later, the fabulous Elissa (Mrs. Joe) Perry 
telephoned and said “When do you want 
to do your interview with Joe?” 

My goodness, such professionalism. 
Richard said it was because they were 
from Boston, but Joe said later, “Well, I 
wouldn’t come down to your room and 
knock on your door ... usually I don’t like 
to talk to people, but...” 

What surprised me most about Aero- 
smith was that, for the biggest band in the 
country (and let’s face it, they were this 
past summer - certainly tops in the 
American category, no?), they were not 
totally their image. No punks, no 
surliness, nothing at all unco-operative. 
The time I spent on the road with them 
was easy - they made it fun. Also, they’re 
young ... as Elton said to me, “I think the 
reason these bands like Aerosmith are so 
big is because kids want to identify with 
musicians again, don’t you? They’re tired 
of all this flaunting of money this 

_ Superstar bit...” ; 

Steven Tyler managed, in New 
Orleans, to order a bottle of Dom 
Perignon and still seem like a kid just get- 
ting used to it all. 


Joe Perry, when he jammed with David 

Johansen in that city (and indeed in the 

several where they performed together) 

fl had a glow on his face that was 

. 
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undeniable. Joe may not leave Aero- 
‘smith, but don’t be surprised if he and 
David - whom he adores - do a gig 
together, soon. David, by the way, has 
written some great songs (“Boys High 


Mambo”, “Teenage News” “Cool Metro”. 


and more) ... look for him in your town. 
The Dolls are back. 

Following Aerosmith’s show - Steven 
said “Well, we got our fifty dollars tax. 
free tonight,” - everyone stayed up all 
night in New Orleans. It’s that kind of 


town, and then, there’s that all night - 


donut shop. Other incidentals? Joe drinks 
a bottle of Dom Perignon in the tuning 
room and onstage when he’s in the mood 
(often he'll switch to Perrier or beer) and 
Kelly (Bob Kelleher but no on calls him 
that) - Road Manager Supreme, usually 


‘gets the boys onstage with something like 


“You fuckers ready to rock and roll??” 

Steven Tyler said, “Why hasn’t Elton 
come to see us?? Really. He went toa Kiss 
show.” 


38 2k 


Later that week, in Washington, D.C. I 
ask E.J. that very question. “Why, I love 
Aerosmith,” he said. “Really, I love their 
album. We’ve just never been in the same 
city at the same time. I'd love to go to one 
of their shows.” 

Elton means it. Despite what you may 
have heard about costumes, posing, flam- 
boyance and the spending of money, this 
is a man who is down to earth. I swear it. 
He’s. a riot, of course, but he is, 
nonetheless, more modest and unas- 
suming than you might have thought. 

He admitted to me that he was 1) get- 
ting tired of all that posing and flaunting 
of money, 2) didn’t do much of that 
himself anymore, and 3) pleased that the 
kids were getting fed up with ripoffs - (i.e. 
stadium shows, $30 a ticket for others)... 

In Washington, D.C. in the lobby of 
the ultra-sedate Madison Hotel, girls 
waited. Not only girls, but full grown 
ladies clutching Instamatics. There’s only 


one rockstar alive whose influence could 


span such an age group ... and for sure, it 
was Elton John. He was due to arrive 
downstairs any minute, and naturally, the 
girls were champing at the bit. The 
security guard cautioned them, “I’m go- 
ing to have to ask you to wait outside...” 
but no one went. After a few minutes, the 
guard managed to get everyone on the 
curb, and, as a leisure-suited tourist 
couple came into the hotel the man said to 
his wife, “Who are they waiting for?” 
“Elton John,” she replied. “Who’s he?”, 
asked hubby. “JUST THE BIGGEST 
THING AROUND!!,” she told him, im- 
patiently. 

The biggest thing around stood 
backstage at Largo’s Capitol. Centre, 
talking with Bob Woodward (“Final 
Days”, “All The President’s Men”). “We 
Haven’t had a good sex scandal since the 
Profumo Affair,” Mumbled E.J. Elton 
praised the book, Woodward said, “Well, 
there was a final chapter that isn’t 
” and Hop went out to “ib Roget 


Elton’s show was astonishing, nearly 
three non-stop hours of energy. Elton 
striding atop the piano, wrestling with 
vocalist Cindy Bullens, admitting 


privately that he missed percussionist . 


Ray Cooper but nonetheless, enjoying his 
band to the fullest. “I love this band, 
“Elton told me en route back to New 
York aboard the Starship jet (where he 
had earlier shrieked, “Will we make it 
back in time for the Canned Heat gig???,” 
checking his watch). “It allows me to ex- 
periment more musically. I never did 
solos before, and now it changes every 
night.” 

He’s serious these days; about sports 
and his involvement with them in 
England, about his music and his next 
album (it won’t come out until it’s perfect, 
he says), about his new band, and about a 
more modest lifestyle. Yet, all the while, 
the humor is there ... you know the 
British, it’s like Monty Python. 
Especially with mates like David Nutter, 
John Reid and Mike Hewitson around to 
crack jokes with. 

One week later, three days afike the ac- 
tual Bicentennial we were in 
Philadelphia. E.J. was to receive the keys 
to the city; to be more precise, he was to 
get a plaque from the formidable Mayor 
Frank Rizzo (and | use the term tongue in 
cheek) for “Philly Freedom”. Elton in 
turn would presentthe Mr zwithagold 
disc for the same. Elton also got a 
miniature replica of the Liberty Bell, and 
lots of fans clutching Instamatics mobbed 
the Mayor’s office for the ceremonies. No 
doubt, the entire event gave the Mayora 
much-needed bit of popularity... 

Following those same ceremonies, a 
Daily News photographer asked Elton to 
“peek around a door, looking as if he was 
checking whether the coast was clear...” 
What an appalling idea,” Elton gasped, 
refusing to go along with it. “Elton, | 
really want to meet you,” said a security 
guard. “I make the Mayor’s coffee...” 
“His COFFIN???” shrieked David 
Nutter, misunderstanding. “What funny 
people...” 

In Between the Mayoral ceremonies 
and the show that night at the Spectrum, 
the entourage relaxes, watching Japanese 
sciencefiction at the Sheraton Hotel at 
the airport. Elton reads reviews from the 
previous nights show, takes exception to 
being called “glittering”. He reads a par- 
ticularly dishy story about Rod Stewart 
and Britt Eklund in the New Musical Ex- 
press and_ reacts with pleasuure. 
Sandwiches and Tabs are ordered, one 
and a half hour later, they arrive. 

That night the Spectrum is alive with 
the buzz of Celebrity. The Jackson Five 
(three of them anyway) are backstage to 
greet Elton; they are recording with Gam- 
ble and Huff in Philly. Michael wants to 
know why Elton sells so many records, 
how old is he really, why I am writing - 
(“Is it things that are bad about the 
show?,” he asks) which hits E.J. does, and 
he admits yes - he misses Jermaine, misses 
performing, and he too, gets bored of 
singing “I Want You Back”. 


iy ‘ the Jacksons aren't the only Pieshots 
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backstage, Elizabeth Taylor has come 
down from New York with a mini-en- 
tourage of three; she'll fly back with us on 
the Starship. She is wearing a white t- 
shirt that I cannot read because her 
pominent chest gets in the way. She also 
has on white trousers, white shoes, white 
bag, and that diamond. Someone must 
have told her that to a rock concert, you 
wear a t-shirt. 

Another word about Ms. Taylor. She is 
one of the strangest looking women I 
have ever seen; very short, and a tightly 
packed body. The face, of course, is 
magnificent, especially those eyes and 
that skin. The face radiates sex. 

She and Elton compare their collection 
of gold lame banana (and carrots and ice 
cream cone) purses that they wear around 
their necks. They go into another room to 
take pix; the photos later reveal that she 
was trying on his sunglasses. Cute. 

Elton, meanwhile, spends more time 
than all of this with a fan who brought a 
scrapbook she had made of every clipping 
of him in the past few years. He did, I 
swear it. 


Hk KK 


In Chicago, some days later, Aero- 
smith are almost stopped from going 
onstage because of a fire that broke out at 
Comiskey Park. Jeff Beck played all dur- 
ing the blaze, possibly not knowing that 
anything was amiss, as black smoke 
covered the stadium and the sixty 
thousand plus fans who filled it. Remar- 
kably, no one was hurt, and everyone 
remained calm. (“Calm?,” one veteran 
observer remarked, “they’re all stoned!”). 
After about twenty minutes, the fire - 
started by a combination of firecrackers, 
cigarettes, and the tar in the roof - was put 
out, and Aerosmith went onstage to a 
cheering, enthusiastic crowd. 


That night Aerosmith hung out in their 
O’Hare Hyatt House rooms with Der- 
ringer’s band; Derringer opened the show 
for Aerosmith lots of times this summer, 
and they really seemed to enjoy each 
other’s music, as well as company. Rick 
even used Steven’s ramp onstage, and ad- 
mitted that he loved it. Steven did not 
seem to be contemplating Rick’s style in 
trousers, however ... (Derringer often 
wears ripped jeans - with his ass hanging 
out for “Good luck”, revealed wife Liz.) 

If it was Sunday, it must be South 
Bend. Indiana, where ai/ the food in the 
Ramada Inn was frozen, and the waitress 
seemed surprised that Elissa Perry and | 
would even ask. Joe tried on a “Get Out 
of My Way” t-shirt, Steven wore his “I 
Can’t Hear the Monitors” t-shirt, much 
to the road crew’s delight. 

After a taco orgy at the Taco Bell, it 
was back to Chicago and one week off for 
Aerosmith. 

And Elton? In Atlanta, on his way to 
Chicago. Just another week in the life of 
your not - so - ordinary rock and rollers. 
Of all the bands doing business in this 
Rock Summer, °76, it appeared that 
Aerosmith and Elton were doing better 
than most. Stay tuned. 0 
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THE SOLO BRYAN FERRY 


by Lisa Robinson 


He was freshly tanned, shirt un- 
buttoned and tie loosened; she was 
radiant in salmon pink suit and gold 
Zapata sandals. Bryan Ferry and Gerry 
Hall had just jetted back to London from 
Sardinia, and prior to dining ala San. 
Lorenzo, he brought me up to date as we 
sipped champagne in his immaculate 


5 white, tastefully - not corny - deco house. 


“Bryan Ferry goes solo ... with a 
vengeance,” he laughed. 


What? “Well, all right, the facts. I’ve 


done a single, and four other tracks as 


well. They'll be coming out this summer 
as an EP. It works out perfectly,” ex- 
plained Bryan, “because I’ve done five 
songs written by other people.” 

“1 didn’t want to do another album of 
other people’s songs, and since there was 
no need to do another Roxy album this 
year — we have the live album coming 
out, — all my songs which in the past 
would have gone onto a Roxy album will 
now go on my own solo album.” 

At last. The admission. The group is 
breaking up, then? “No ... no ... there 
haven't been any domestic blowups, or 
anything like that. It’s just that this year 
everyone is consolidating their own solo 
efforts. Everybody in Roxy Music, and,” 
he added emphatically, “I’m well behind 
on mine. In the past I’ve always kept them 
both going, but due to alot of tour work 
in America, the Roxy thing moved faster, 
and the solo thing didn’t.” 

It it obvious that Bryan is - shall we say 
- more concerned with his solo “thing”. I 
venture that in fact, hasn’t this really been 
his primary interest all along, wasn’t this 
“break” from Roxy to “concentrate on 
the solo thing” planned? “No, no,” he 
laughed, “don’t over-Svengali me.” 

But Bryan - this whole Machiavellian 
side of your personality is one of the most 
interesting things about you, why insist 
on playing it down ... “Well,” he says 
hesitantly, “we’re not really breaking up. 
It’s just a sort of rest period. Look, if I was 
to wait to record my songs with Roxy, it 
would be a year, and I don’t want to do 
that.” 

Bryan added that musicians on his solo 
record would include John Whetton 
(“Esquire,” he smiled), Chris Spedding, 
Paul Thompson, and Chris Mercer, tenor 
sax. “It sounds so strong, that quartet ... 
with me on piano,” Bryan added ... “I’ve 
been working with them on and off again 
for two years, The new thing, of course, is 
Spedding, who is so great.” 

Well - we’re not breaking up, we just 
have these solo projects, it sounds a bit 
too easy. Like, let’s see how the solo thing 
does, and if it doesn’t take off as one 
would like, then we'll get together for a 
big reunion in a year? “I'd say next year... 
maybe. Look, ever since I did those three 
dates, which was the shortest tour in his- 
tory, those three solo concerts in 
December, 1974...” AHA, Royal Albert 
Hall, which changed your life. We laugh. 
“Yes, when Life Really Took On A New 
Meaning for me,” Bryan concedes, “I’ve 
wanted to do a proper tour. Streamlined. 
“Well, how could you do it in America 
without the same kind of solo success that 
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you’ve had in England? “Oh, we'll have a 
hit record in America, I’m sure. Any one 
of those five tracks would be a hit in 
America, unless there’s some 
skullduggery afoot.” 

“There will probably be a ‘Best of Roxy 
Music’ as well,” Bryan adds. You’re really 
milking this, aren’t you? Laughter. 


All right, Bryan. It’s been almost five 
years, J know you laugh with your 
friends, and so much of your life has 
worked exactly as you must have fan- 
tasized it in Newcastle when you once 
read fan magazines and dreamed of Andy 
Warhol and / or Hollywood. Why not 
admit that the aura you’ve created - the 
shy, hesitant, nervous mystique was in 
part contrived? And that you have been 
running this band and in essence con- 
trolling it ... and, “Well look,” he answers, 
“I don’t want to stand up and say ’ma 
stinker; 4" 

Are you? 

“Do I think Iam? No, not at all.” 

“It would be very premature of me to 
say that Roxy Music is finished,” says 
Bryan, seeming to want to make as much 
of a statement as possible and get back to 
discussing the solo career, “if the music I 
make with other people is stronger than 
the music I make with Roxy, then ob- 
viously I’m not going to play with that 
band again. But I really don’t know that. 
So I can’t make any wide sweeping 
statements that that kind band is finished, 


“I’ve always wanted to do a proper solo tour 
in America...” 


because this is just a rest period.” he 
emphasized. “And it’s more honest for me 
to say we'll have to see what happens.” 

Nevertheless, I press, do you feel that 
Roxy has become something that you 
hadn’t originally intended it to be? “Yeah 
... but it’s difficult. In practice, no. But 
some things I’ve read that the others have 
said haven’t sounded at all like a de- 
scription of what is happening.” Surely 
you've been misquoted? How can you 
believe everything you read? “Well, you 
can always tell ... | mean I’ve never been 
misquoted as badly as that. Of course, the 
other people in the band aren’t inter- 
viewed that well because they tend to be 
easy prey to anyone who wants to get to 
the band.” 

More champagne. An ITV color 
documentary on the Stones is going on 
the TV in the background, and we note 
how Ronnie Hood refers easily to the 
Stones in interview now as “we”, while 
Bill Wyman is saying “they”. There are 
dishes in the sink in Bryan’s kitchen, just 
about the only touch of disarray; the 
house - which has been extensively 
decorated since I'd been there last, is in 
impeccable taste. Just enough art deco 
ladies, ashtrays and lamps for it not to 
look like a nostalgia boutique, just 
enough carefully framed posters, Warhol 
prints, Roxy LP covers, to express the 
interests of the one who resides there. 
And, the slightly incongruous addition of 
Gerry Hall’s bottles and bottles of 
vitamins and Perrier water. 

I still can’t get over the albums lined up 
at the side of the grand piano: show tunes, 
Cole Porter, Bobby Short, “The Sound of 
Music”, Bryan’s house often looks as if it 
had been carefully arranged in advance, 
an interviewer’s dream. Yet I know that 
it’s just the way he lives. 

We get back to our Serious Discussion, 
and I wonder if Roxy hadn’t gone over as 
well in America as Bryan had hoped. 
“Well the last tour of America went so 
well,” he says, “it was so professionally 
done. It felt very good to me, everywhere 
we played we had this amazing reaction. | 
think it was quite successful. I guess it 
could have been better if we had been 
booked into bigger places, but it wouldn’t 
have been realistic for us to be in those 
places.” ; 

“But I want to come over and doa solo 
tour, in the new year, of this album. I'll 
probably do one in England or Europe or 
both, in December, and then go to the 
States after that.” 

“You know,” Bryan adds thoughtfully, 
“on that last American tour, there were 
no group rows. I imagine most bands 
have rows on tours, but this wasn’t like 
that at all.” Well, apart from “no rows”, 
was there any closeness? “Ummmm, there 
was on the last couple of tours that we 
did.” Aside from you and Paul? Really? 
“No, possibly not. But no kind of upfront 
bad feeling at all.” 


You describe this in negative terms; 
there was no bad feeling, there were no 
rows ... “But in all that time there has 
never been a real row,” he insists. “And, I 
don’t think of the five years with Roxy as 
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-a negative period, because there have 
been five very good albums, six now with 
the live one. And very good tours, we’ve 
never had a bad concert with the excep- 
tion of the first one we did in America.” 

“It’s just nice to have a rest. On some 
nights you go to one restaurant for nights 
on end, then you just stay away and when 
you come back you appreciate it more, 
you know?” Oh. Bryan roars (yes, he did) 
with laughter. “That’s good, isn’t it?” 
Now that is going to be reported, I tell 
him, as he laughed wickedly. 

I wonder if the rest of the group is 
aware of this, or will they read this group 
decision here for the first'time? “Well, I 
think Paul is going to South America for 
a couple of months, and Eddie is going off 
to work with Frank Zappa. And | 
wouldn’t dream of doing any more Roxy 
work this year without Eddie, I like Ed- 
die. Much more than the others do ... I 
understand him more: Whatever that 
means.” 

“I think that often he may have felt his 
talents weren’t exploited enough in the 
context of Roxy Music. I didn’t actually 
think that, and other people didn’t think 
that. I thought he was very ... subtly 
showcased. But I understood his frus- 
trations, because he is a very good player. 
Maybe this will be good for him, 
whatever happens. Whether he stays with 
Frank Zappa or not, I don’t know what 
he intends to do. He told me that it was 
always a dream of his to play with Frank 
Zappa. I mean fair enough, People 


” 


should always taste what their dreams 
are. 


“See, Roxy Music has never been as 
fixed a group as people imagine, that’s the 
thing,” Bryan says.” Oh Bryan .. you’ve 
been playing together as a group for five 
years...” Yes, but I’ve also had a very 
successful solo career,” he says pointedly. 
You’ve done more solo work. “They’ve 
done some solo albums ... which, ummm 
.;. didn’t do as well,” he trails off. “It’s just 
a very good point fora break. There is the 
live album coming out, which would be 
the main album this year from the group, 
and we didn’t want to flood it. The only 
other thing would have been for me to 
totally stop my solo career. I didn’t want 
to do that, because I like playing with 
other people.” 4 

I mention that there have been other 
groups where there is one sort of focal 
point, either a visual or a musical leader 
... Zeppelin, and the Stones are good ex- 
amples, where there have never been so 
many rumors that the group is breaking 
up, or that one person really controls it as 
much as there have been about Roxy. 

“Well, I think it’s because I did a solo 
album, and people usually do solo 
albums when they leave. Now it’s 
different, but at the time I did it, it was 
kind of unusual...” Oh well. “Hahahah...” 
he laughs, refusing to be trapped. 

“Look, actually it’s been..., musically 


it’s worked very well for me. Personality . 


wise well, whenever we’ve worked 
together, it’s never been that bad.” 
Obviously Bryan feels possessive of the 
songs he writes, doesn’t want to share 
them with Roxy. “I'd like to try to do 


them on my ownalbums,” he concedes. “I 


don’t know if they'll sound different than 
they would on a Roxy album. I hate to 
sound vague, but it could. sound alot 
different. Obviously you’re always trying 
to break off in new directions with every 
album, to a certain extent. Each album 
has had a different feel. If you took some 
tracks. from one album and compared 
them to another album,. people might 
wonder if it is the same band. Except for 
the voice, maybe, they’d recognize...” 


About performing, the whole ap-— 


proach has always been rather visual ... 
“Considered,” Bryan offers. Studied?, I 
ask. “I prefer considered,” he says. “But 
the people I’m working with are very sim- 
patico, and they’re very strong musically, 
which is what counts most.” What about 
being ripped off, do you feel you were 
ahead of the times, or in touch with things 
before others ... “Yes, I have been. That’s 
very natural, though. If you’re going to 
do something that’s a bit unusual, there 
will be people who will come after you 
and capitalize on that. They don’t in the 
long run, but they do initially.” 

“TI have an audience here,” Bryan con- 
tinued, “I know I have an audience in 
America as well just from the people I 
talked to on the last tour. Shall I tell you 
when I really figured out that it was going 
to happen in America? When I was in the 
Carlyle Hotel, in the elevator. And the 
elevator boy wears these white gloves and 
everything, and he had his hair sort of 
creamed back. He kept looking at me for 
the few days I was there, and in the end he 
asked someone else, ‘is that Bryan Fer- 
ry?’, and he said, ‘oh, I’ve got all his 
albums.’ And he was amazed, To me that 
seemed very positive. I don’t know,” he 
mumbles, “maybe it’s too trite ... but ifan 
elevator boy ... I mean New York is sucha 
hard place...” s 

Without getting overly into Bowie 
(laughter, more champagne ... | am, dear 
reader, attempting to get him as tipsy as 
possible in the pursuit if revelation, but 
Bryan Ferry, even with those whom he 
feels comfortable, will only go so far), 
what did you think of his movie? “I'll say 
one thing,” Bryan says, “it was better than 
I thought it would be. I don’t really know 
him well enough, I’ve never really talked 
to him, to tell you the truth...” Oh yes, 
you have ... “No, I haven’t.” Oh, then it’s 
Angie, you know, right? “Hahaha ... get 
you ... No, I haven’t seen her for a very 
long time. I think he’s all right, | wouldn’t 
slag him. I mean he does have a pretty 
good track record, he does make good 
records.” 

I comment that Bryan actually lives the 
life that everyone thinks Mick Jagger 
lives. Jagger actually sits up til dawn rap- 
ping with rock and roll musicians much 
of the time while Bryan is jetting off to 
Mustique and Sardinia .... “I never really 
think about that,” he mused. “I really like 
the thing of doing things rather than talk- 
ing. about them...” 

Are you bored much of the time? “I 
guess sometimes I seem more bored than 
I] really am. People always think it’s an 
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A DAY IN THE LIFE OF 


A PERMANENT RESIDENT 
wJohnn’'s Legal Again 


by Lisa Robinson 


“There’s always a great woman behind every idiot, ” said John...” 


The hearing that would end John Len- 
non’s five and a half year struggle to ob- 
tain permanent residency status in the 
U.S. was set for one o’clock in the after- 
noon, in a Lower Manhattan im- 


migration building, on one of the hottest _ 


days of the summer. 

The scene in the lobby of the building 
was not unlike a latter - day version of 
Ellis Island (where the immigrants came 
in the late 1800's); there was tight 
security, and upstairs the tiny courtroom 
was packed with fifty people. (One im- 
migration lawyer told me that there were 
more people there that day than there had 
been in the place all year.) 

John arrived with Yoko and his im- 
migration lawyer Leon Wildes. Wearing 
a white shirt, black suit and tie, and black 
cowboy boots, John looked to us music 
fans like the Hamburg photos in the early 
1960’s; with his hair cut short and combed 
back from his face, he looked like a 
rocker. He was tanned, slim, and 
appeared very healthy ... all that good 
food sure shows. Yoko was serene in a 
long white gown, her waist - length hair 
tied back from her face. 

Reporters with pads and pens arrived, 

John looked over at two women and, 


it atale 


pointing, said “The Times, Newsweek. 
Right?” He was. NBC-TV sent an artist 
who was busy sketching (no 
photographers were allowed in the 
courtroom, and it was indeed strange to 
see Lennon friend Bob Gruen sans 
camera, to say nothing of his black suit.) 

As the character witnesses arrived - 
Gloria Swanson, Norman Mailer, 
Geraldo Rivera, Isamu Noguchi - (with 
friend, actor Peter Boyle on hand for sup- 
port), John said to me, “How do you like 
this cast Yoko produced for me? It’s like 
the ‘Gong Show’ on TV.” What? “The 
‘Gong Show’. Don’t you ever watch it? 
Oh, it’s wonderful. They have all this 
amateur talent, and people hit a gong 
when they’re terrible. Eighty year old 
women dancing in men’s trousers, singing 
‘Goin Thru the Rye’.” 

As the mood in the courtroom was op- 
timistic — (indeed, this hearing seemed a 
formality, the government had dropped 
their charges against John), I asked Len- 
non if he got his “green card” would he 
immediately take off for parts unknown. 
(It’s been assumed that he and Yoko want 
to travel.) “Well, yes, we will travel, and I 
do want to go to England. But right now, 


I think we'll just go back out to Long 


Island. We have to go to Japan also, to 
show the baby to relatives...” 

What about making records? “Well, 
you know, it’s not just making a record, 
or getting musicians together. First I have 
to make a bloody deal. And | haven't 
wanted to think about that. We’ve got to 
clear all the lawsuits up first. When this 
one is out of the way, then there’s still 
Allen Klein. So, I'll finish that off, and 
then I can think about recording. I just 
want to travel, be with the family, and rest 
for awhile longer.” 

The hearing began, and Judge Ira 
Fieldsteel reviewed the case. Originally 
John had been denied (by this judge) per- 
manent residency status in the U.S. 
because of that old marijuana conviction 
from the U.K. He appealed, the decision 
was upheld in lower appeals court, and 
then reversed in a higher one. Now the 
case had to be sent back for review, and if 
granted permission to stay, John would 
also be able to travel freely in and out of 
the country. (John’s case has always had 
the sticky restriction of not being able to 
leave the country, for, once out, there was 
the possibility that he would not be 
allowed in. So, while he wasn’t 
(continued on page 72) 
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“I was so much more interested with this record than my other albums...” 


LINDA RONSTADT 


_ by Lisa Robinson 


Linda and I did this interview when she 
returned to her hometown, Tucson, Ar., 


for a benefit concert to aid Tucson’s 


Desert Museum. Linda told me that when 
she was a little girl, her dream had always 
been to go into the cages at the Museum 


and pet the animals, but “all I ever got. 


near was a turtle”. That afternoon, she 
finally got her wish when the Museum 
people brought over a porcupine, a wild 
boar, a skunk, a screech owl and aringtail 
cat to the Ronstadt family home... 


28 


Later on that evening, prior to her sold 
out concert at the Community Center, 
Linda and I talked while she dressed, 
made up, drove to the hall, sat in the dres- 
sing room (for an interview previously 
syndicated with my byline for the Field 
Newspaper Syndicate). She was open and 
candid, revealing many of her thoughts 
on performing, the songs she sings, her 
personal life, and a newly - emerging 
sense of security. I liked her a lot. 

* * 


HP: How do you feel about the success of 
the latest album? 

Linda: Well, I’m delighted with it because 
I was so much more involved with this 
album than with any other record Id 
done before. I’ve always been involved 
with my records — for better or for worse 
— I never let anyone mix anything when I 
wasn’t there. I was always irivolved with 
the arrangements and I picked the tunes. I 


made a lot of bad records; but they were f 


bad because I didn’t know what I was 
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doing. It was my fault — I take the blame. 
But this time, not only was I writing stuff, 


‘I was a lot more involved with the 


technical end of it. I found out that there’s 
this whole other recording that’s the 
studio ... the Digital delay machine, and 
the Apex machine, and there’s all this 
stuff. I mean it’s technology again, but 
dammit, it’s really interesting. I got real 
excited about it and started to think 
about it, and thought that this could keep 
me interested for about another seven 
years. Without ever getting bored; all it 
takes is concentration. And I’m begin- 
ning to think that concentration is real 
fun. I used to be so frightened in the 
studio that I would go to sleep under the 
console... 

HP: Do you have more security, knowing 
about things like that? Do you feel that 
you have more of a control over your life? 
Linda: Absolutely. People have always 
asked me if being a woman made it harder 
in this business ... having a lot of male em- 
ployees, and all. Of course it’s made it in- 
credibly difficult, but it’s not impossible. I 
know a lot of girls who say, “well, ’ma 
chick and of course they won’t hire me to 
play guitar,” and they use that as an ex- 
cuse. I just find that musicians are 
musicians, and they love to play. And if 
somebody wants to come and play with 
them, and make it groovy, they’re 
delighted. What was really the turning 
point for me was when IJ got over being a- 
fraid to take the guitar to rehearsal and 
say, “we’re going to learn this new song 
and it goes like this” ... I can’t play very 
well, but they didn’t care. They only cared 
that I could communicate with them and 
it was easier to communicate. Now we 
have fun; I love those guys, and they love 
me. 

HP: Are there other instruments you 
want to learn? 

Linda: Yd like to learn to play other 
instruments to communicate with the 
band, and also because it’s fun. When I sit 
around at home, and I’m bored, (and I’m 
the most easily bored person in the 
world), I don’t want to depend on 
somebody else to come over and amuse 
me. I would rather amuse myself. I was 
alone in the house the other night after we 
got off the road, and it gets to be a sort of 
habit when you're on the road to depend 
on the other guys to keep you going. And 
there was nobody down the hall to go and 
say “let’s go play poker, or get screwed 
up,” or whatever. I didn’t know what to 
do. I was stunned. I panicked. I walked 
across the room and bumped into the 
piano; it hit my leg and I thought well ... 
there must be some better use I could put 
this to. So I sat down and played for an 
hour and a half, and found out that I 
could play a few chords on it. Of course I 
was frustrated at the end of the hour anda 
half because I didn’t have any craft... 


HP: Has being on the road become. the 
accepted way of life for you? 

Linda: Well, 'm very comfortable in 
hotel rooms, I’m more comfortable in 
hotel rooms than I am in anybody else’s 
place except my own, and sometimes I’m 
even more comfortable in hotel rooms 
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than I am in my own place simply out of 
laziness, or habit. But being on the road 
can be a real trap; it can be a real 
convenient excuse to not develop any 
substantial relationships, responsibilities 
... We panic when we get home, because 
on the road your day is always planned. 
Someone calls you, wakes you up, tells 
you what to do. And even though it’s a 
drag, and boring, and tedious as hell 
sometimes, not to mention exhausting 
and terrifying ... you can always use it as 
an excuse. I would always be that way 


‘ with relationships ... like “hey, you’re get- 


ting real boring, I’m going to 
Cleveland...” It was a real handy excuse. 
But you can overcome these things in 
relationships. 

HP: Perhaps you're more secure... 
Linda: Yeah, well, it’s a vicious cycle, 
because with deeper relationships you 
can feel more secure, but you need to be 
more secure in order to have the deeper 
relationships. 


HP: Do you feel that there’s been a 
decided change in your image? Not so 


_much the cute, giggling girl... 


Linda: Well, I stopped doing that to a cer- 
tain extent. I was always afraid, so I 
always used to do that. Peter Asher was 
one of the first people to discover that I 
could speak English. He reinforced that, 


whereas other people would reinforce my 
dependency on them. They would exploit 
me in that way. 

HP: Do you feel, as others have said, that 
you sing unhappy songs? 

Linda: Well yeah, but I feel real good. I 
think that you sing to lighten the load, 
you know. The biggest burden is 
alienation and loneliness, so that’s what I 
sing about. I don’t really think of things 
like “happy” happy is such an 
ephemeral state. I like to think about joy, 
or celebration ... Songs don’t have to be 
happy or unhappy, they can be a release 
... a celebration. 

HP: How much time will you get to spend 
at home this year? 

Linda: Well, ’'m taking the whole winter 
off. Pll do another album, to come out 
probably around springtime, and I want 
to finish up my house. And I’m going to 
go back to music school ... I really am 
frustrated with my music. I always 
thought that what I had was a real seat - 
of - the - pants number, and I’ve never 
been any good at studying things. But 
when I moved across the street from 
Jackson Browne and saw how he sang 
and played the piano, and then saw how 
he sang and played the piano six months 
later when I moved away ... I thought, uh-" 
oh. I just had to face up to the fact that. 


Linda ... making no excuses for her music... 
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you had to work. 

HP: Do you have to work at your 
singing? 

Linda: Oh God, yes. I never have, but I 
get better in spite of myself just by hang- 
ing around with other musicians. I finally 
realized that I couldn’t sit around with my 
guitar and hear myself sing, because I was 
always screaming over a band. And I 
developed a lot: of bad singing habits, 
things that were bad stylistically as well as 
physically. And if you can’t hear the real 
subtle details of what you sound like, 
there isn’t much room for exploration. 
Sometimes I hear those details in the 
studio, and it really bums me out. I’m one 
of those people who can’t stand to listen 
to anything I’ve recorded. 

HP: Really? Even “Down So Low”? 
Linda: Oh, it gives me a rash, that song 
particularly. I thought it was_ real 
courageous for me to do, I was into it 
when I sang it, and I thought, “well, that’s 
as good as I can get it”. It was mostly all 
live vocal, and that was it. I don’t look 
back on the vocals, I think if the feeling 
was there when I did it, and it was in tune, 
I let it go. 

HP: Do youever get carried away by your 
singing, or feel as if your voice is coming 
from somewhere else? 

Linda: Oh, I wrote a song like that. The 
only song I ever wrote was “Try Me 
Again”, and it completely came from a 
Martian. It never occurred to me that I 
could write a song, so I never tried. Writ- 
ing wasn’t my craft. That song just 
spurted out like toothpaste. I felt real bad 
one night, and was driving in my car, and 
I wrote it on the back of a traffic ticket. It 
wasn’t as if I sat down and had a real 
profound thought, it just went blip ...and 
then a little later 1 wrote the bridge and 
that went blip ... 1don’t think songwriting 
is something you can sit down to do until 
you’ve developed it. And at that point, 
you can only try and put yourself in a 
place where it can come through you. If 
you sit down and try to write, it ends up 
sounding like something somebody tried 
to write. The real great ones seem to come 
out of the blue at you. I’ve had some 
things come out of the blue at me before, 
that I’ve written down, and now that I 
understand that process a little better, it’s 
up to me to learnto play the piano to get it 
out. 

HP: Is it hard being the focus of the band, 
having to give of yourself to each member 
of the band...? 


Linda: Yes, and I never wanted to be that. 


I was never that in my family, I was the 
youngest one, and I’m not an aggressive 
person, 1 was very shy. Also, I never 
wanted to be a lead singer, I wanted to be 
in a group. I'd still like to be ina group. I 
sing a thousand times better with other 
people than I do with myself. 

HP: Does singing with Emmylou Harris 
and Maria Muldaur and that kind of stuff 
make you more satisfied, musically? 
Linda: Yes, all those girls really stretch 
me out a lot. Emmy was the one who 
dragged me out of the quagmire I was in 
for two years. After I made the last album 
for Capitol Records, I went into this 
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“I’m more comfortable in hotel rooms than in anybody else’s place except my own...” 


comatose depression and my music just 
stayed on one level, that country rock 
thing. And I wasn’t growing asa person. I 
was on the road all the time, and I ran into 
Emmy on the Neil Young tour. My feel- 
ing is that if somebody is great, they bring 
up the level of everybody around them. I 
could have said, “now here’s this girl 
who’s doing what I do and she’s even do- 
ing it a little bit better than Iam... I better 
watch out and I hope she doesn’t 
succeed...”. But when I met Emmy, I was 
quick to realize that she was real honest. I 
liked her right away, and then she started 
to sing ... and well, you can’t not like 
something that’s good. 


HP: Are you scared at the beginning of 
tours, or whenever you have to go 
onstage? 

Linda: Yes, ’'m always scared always ... 
but this time out I was particularly scared 
because I had been off the road for six 
months, and I’d never been off the road 
for more than a month. My sensitivities 
had been allowed to grow back again, and 
they weren’t so bludgeoned out that I was 
a zombie. I was aware enough to: be 
scared, and aware of how scared I was. 
The anticipation of the road was so bad, 


that I threw up on the way to the airport. 
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relationships as well...0 


The first week I was rehearsing in Dallas, 
I thought I was getting an ulcer. I was 
taking stomach relaxers ... I couldn’t eat 
anything at all. Then all of a sudden, it 
just clicked. I thought either I could go 
home and check into a hospital ... and 
have a nervous breakdown, or I can beat 
this, and go onstage every night and try 
harder. What I did was I got drunk a lot... 
and I don’t drink. But it made it possible 
for me to go out there and get loose. I 
didn’t sing as well, because you can’t 
when you're drunk. I was sloppier and I 
sang flatter, but I wasn’t as scared. When 
I got a couple of shows under my belt, 
then I was okay. 


HP: Are you really sad and lonely? 

Linda: Yes, of course. I mean not all the 
time ... but most of the time. But this tour 
has been real unique , the musicians are 
the same as before and we've gotten to 
know each other and there really are no 
secrets between us anymore ... We’re all 
real out in the open, we’re much closer. I 
think my attitude changing has had a lot 
to do with it. It’s made a difference in the 
way we relate to each other. Because they 
have to take their cue from me... onstage, 
and I guess in our band - personal - 
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Lisa: Hi. When’s your album being 
released? 

Lou: | think October ... it better be. 
Lisa: What do you mean, it better be. And 
what’s the name of it? 

Lou: It’s called “Rock & Roll Heart”. 
After all this. 

Lisa: You recorded it at the Record 
Plant? How long did it take? 

Lou: \t took 27 days... 

Lisa: That’s long for you, isn’t it? 

Lou: For me, yeah. I took a lot of time 
and care with this one. After all, it wasn’t 
on RCA, so... 

Lisa: Right, I saw that famous photo of 
Clive (Davis, President of Arista 
Records) hugging you ... so you’re out of 
the RCA contract? 

Lou: He wouldn’t have been hugging me 
if I wasn’t free and clear. And if I wasn’t 
white, you know. 

Lisa: Oh? Do you want me to print that? 
Lou: | think he’d get a kick out of that. Gil 
Scott-Heron probably won't ... Put mein 
bad with him right from the beginning. 
Lisa: Tell me something about the album. 
What’s it like? 

Lou: Well, it’s the first time I was thinking 
of printing my lyrics with it. 

Lisa: Why? 

Lou: Oh ... to explain ‘Rock & Roll 
Heart’ so it didn’t have a clawing, cloying 
kind of saccharin tinge to it ... like “I 
guess I’m dumb because I know I ain’t 
smart but deep down inside I got a rock 
and roll heart...” 

Lisa: That’s a lyric? 

Lou: Yeah. 

Lisa: Oh, 1 thought you were just telling 
me that. 

Lou: Same thing. It'll be one of my most 
memorable lines. 

Lisa: | see. Well, why would you do that 
this time, especially considering that 
before — people really were analyzing 
your lyrics and now they’re not? 

Lou: Well, because now they’re not doing 
that. Also it’s just a rock and roll album 
and I thought I'd put some rock and roll 
lyrics in it. Plus it sums up everything 
pretty good. Also, I did all the guitar 
work. 

Lisa: Really? You mean no Steve Hunter, 
or any of that... 

Lou: No. Nobody. I'm all the guitars 
whether people believe it or not, and I do 
solos, finally. 
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Lou Reed 
and Lisa Robinson 


“I played all the guitars on this album ... I know people won't believe it but it’s true...” 


Lisa: Oh my God. Like “Polk Salad An- 
nie”? One of your favorite riffs... 

Lou: As a matter of fact, what I did was 
finally get my Chuck Berry solo out of my 
system. Everybody has to take their crack 
at it at some point and I finally did it. 
Lisa: Are you happy with Arista, with 
Clive? 

Lou: There’s nobody I would have rather 
been with and I’m tickled pink about it, to 
coin an old phrase. 

Lisa: What do you think he’ll do for you 
that hasn’t been done before? 

Lou: Sell records. 


_ Lisa: What else do you think you would 
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do if you weren’t doing all this? 

Lou: Who has any choice? I can’t 

hypothesize. Sell shoes at. Thom 

McCann’s and be left alone. I don’t know. 

But I'd probably get very, you know, 

bitchy, and everything... 

Lisa: You mean as opposed to the way 

you are now? 

Lou: Yes, you know, charming. 

Lisa: How’s your spirit these days? I 

mean, are you in a good mood? Are 

things good for you? Are you happy? 

Lou: Oh yeah. I mean I hate to disappoint 

everybody, but ... Oh — there was one 

song I didn’t do the background vocals. 
rk 2) 
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Lisa: Wait a minute. You did the 
background vocals too? 

Lou: Yeah, all but one, the song called 
“You Wear It So Well”. The Chuck Berry 
song is called “Banging On My Drum.” 
Some magazine said it was an ode to mas- 
turbation. 

Lisa: Well, ’'m not mentioning the name 
of the magazine... 

Lou: I should hope you wouldn't. Just say 
a rock rag, read by geriatrics... 

Lisa: Well, anyway... 

Lou: Ever onward. 

Lisa: Were you scared doing the guitars 
and the background vocals? 

Lou: Oh not at all. It’s the first time I 
bothered you know. There’s one song 
called “Ladies Pay” where the guitar solo 
is right up there with any ... well, there are 
some that are as good as “Heroin” or 
“Sweet Jane” or any of them. 

Lisa: When did you write them? 

Lou: When I knew [had an album to do. I 
wrote a lot of them in the studio. It’s a 
heavier album, it’s not as laid back. It’s 
more fun and it’s more vicious. 

Lisa: Will it be easy to perform this 
material? 

Lou: Yeah, if I can sing and play the 
guitar at the same time. 

Lisa: With the exception of the nights you 
did at the Ocean Club with John Cale this 
year, how long has it been since you’ve 
performed? 

Lou: Oh... it’s been like a year. 

Lisa: You mean when you shot up 
onstage ... 1 mean mock-shootup onstage. 


Lou: Ooooh ... Some people still don’t 
know whether it was real or not. My own 
roadies. I mean good acting is one thing, 
but... ; 

Lisa: Well, how did you feei about all 
that? 

Lou: | thought it was just what everybody 
deserved. If they want to see somebody 
make believe he’s shooting up, you know, 
and get their rocks off at age fifty ... I 
mean at that time in life I was ready to 
stand there like a ghoul and do it. 

Lisa: Would you say you have contempt 
for your audience? 

Lou: Certain segments of it. I don’t have 
comtempt for it ... I have a lack of it ... 
That’s why I’m playing smaller halls, and 
hope that the barbarians won't be there. I 
want the show to be for those who aren’t 
interested ih seeing somebody stand there 
and make believe he’s shooting up. 
Lisa: Well, I don’t think you’re going to 
get the Fleetwood Mac fans... 

Lou: llove Fleetwood Mac’s album. I just 
hope I don’t get, you know, Olivia 
Newton-John’s audience. 

Lisa: 1 don’t think there’s much of a 
chance of that... 

Lou: You never can tell... Oh, also I’m us- 
ing video in my show. 

Lisa: Hmmmm, how? 

Lou: Well, if I could lay my hands on 
Richard (Robinson)... except he’s getting 
smart now, keeping his ideas to himself... 
Anyway, it won’t be a light show. I mean, 
we won't have lights the way people hire 
Showco and have lights. We’ll havea wall 
of video, you might say. 

Lisa: Do you like being on the road? 
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“What I did was finally get my Chuck Berry solo out of my system...” 


Lou: Well, I never really go out. Like 
when I was in Europe they kept saying 
that I was so encapsulated because I never 
left the hotel. Where else are you going to 
go? I never go out in New York unless 
there’s a mugging... 

Lisa: Wait a minute, I’ve seen you out. I 
saw you out in CBGB with a tape 
recorder. 

Lou: Ohbhh ... that thing you wrote, my 
God... 

Lisa: About Tom Verlaine taking the tape 
recorder away from you? I thought it was 
cites: 

Lou: Well, it’s grown in grandeur. Way 
above the mock argument I had with 
Richard Betts when I said I thought the 
Allman Brothers were shit. 

Lisa: Lou, are there singles on this album? 
Lou: There are, I feel, at least four singles. 
And that’s being super-critical. There’s 
no way I can’t have a hit single. 

Lisa: Well, “Walk on the Wild Side”, that 
was a hit single... 

Lou: Well, it was.a special kind of hit 
single. It was controversial, and it was 
about gay and all that. These hit singles 
aren’t about anything in particular. If you 
can translate the lyrics to one of them it 
would be hysterical. You won’t be able to. 
Lisa? Which one? 

Lou: “Claim to Fame”. It goes “spaced 
out, space dead whole is round, this 
square is pegged” and you know, they 
come out very fast. “Hip looks dry 
mouth, waiting for that old handout. 
That’s your claim to fame”. 

Lisa: Well, 1 certainly can’t wait to hear 
this. 

Lou: Everybody says that, they don’t 


really want to. ; 

Lisa: Lou please, I’ve been moving, it’s 
been a madhouse... 

Lou: I moved a lot of times this year. I 
had a loft above a methadone clinic. I got 
this incredible bargain and it turned out 
to be an incredible bargain because it was 
above a methadone clinic. It was grotes- 
que. Like junkies are really ... just that. It 
wasn’t a place for me and my dachshund. 
Lisa: You're really fond of that dog, 
aren’t you? 

Lou: Oh yeah. 

Lisa: What’s it’s name? 

Lou: Baron ... the young baron... 

Lisa: Where did you get him? 

Lou: When I was living on 52nd Street, 
going through interminable hassles 
legally per usual, and I couldn’t resist 
wandering into a shop and I said “well, I 
couldn’t take any of these because I have 


_just a little apartment,” and they said - 


“look what we have for you.” 
Lisa: Isn’t it a tremendous responsibility? 
Lou: It really is, it’s like having a kid. 
Lisa: 1 would think it would be worse, 
because you can’t talk to it. Well I guess 
maybe you can. What do you feed him? 
Lou: Gainesburgers. 

Lisa: Lou, that’s poison. You should give 
him steak tartare. 

Lou: Well, when we have some left over... 
Lisa: Are you going to take him on the 
road with you? 

Lou: Oh sure. I wouldn’t go anywhere 
without the Baron. 

Lisa: Did you take him into the studio 
during the making of this last lp? 

Lou: | brought him down just to take a 
look. You know, he gets cranky...9 
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DAVID BOWIE ONSTAGE 


“If 'm A Rockstar, 
Then I'm A Rockstar In Spite Of Myself” 


F 

“I think with this show I have put 
myself in a position of being more the real 
David Bowie, the David Bowie they’ve 
wanted. It’s more bisexual, more theat- 
rical than anything I’ve done, I think. 
Mainly because it’s ostensibly the most 
real show I’ve ever done.” 

David’s current show is ostensibly the 
most real show he’s done; gone are the 
flamboyant props, the costumes, the sets. 
And so, one is led to believe that this is 
just a straight rock and roll show. Aha... 
that is, if one believes that less is more. It’s 
the illusion of a real rock and roll show 
that he’s created here, and once again, it 
appears to be a successful one. 

Although David talked the first week 
of the tour of “being bored already” with 
the show, and that he might change some 
of the numbers around, and even hinted 
at changing his outfit, it essentially went 
like this: The “evening” opens up with 
taped music by Kraftwerk, one of the 
German bands Bowie currently admires. 
Songs like “Radioactivity for You and 
Me” don’t exactly work the audiences up 
into a frenzy, it’s Bowie they want. Next 
comes a twenty minute classic surrealist 
film, “Un Chien Andalou”, made by 
director Luis Bunuel (with the assistance 
of Salvador Dali) in 1928. The crowd 
goes wild when the famouse eye - cutting 
scene happens within the first five 
minutes, but when I saw the show the film 
seemed to be a bit over the heads of the 
thousands who just wanted to see Bowie. 

But then on He saunters ... in a self- 
directed black and white setting that con- 
tinues the theme of both the Kraftwerk 

-music and the Bunuel film. David was 
wearing a black vest, white shirt, black 
baggy trousers and just his bright orange 
hair for the touch of color. The lights are 
hot white neon, stolen, David 
acknowledged, from “Brechtian theater”, 
and the stage is bare. Stark. Very stark is 
the look, and the feel, and of course, it 
feels right. 

The band - Dennis Davis on drums, 

_ Carlos Alomar on guitar, George Murray 
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on bass, Tony Kaye on keyboards, and 
newcomer Stacey Heydon on guitar, are 
visible - but just barely. The spotlight is, 
at all times, on Bowie. Huge lights, 
speakers and amps almost block his view 
as he first saunters (and there can be no 
other word for it) onstage; but when he’s 
upfront, center stage, the effect is like a 
cabaret, an intimate setting if you can 
imagine such a thing in a hall that holds 
18,000 people. 

The songs are culled from his six year 
rock and roll career, although Bowie ad- 
mittedly left out certain numbers that are 
too closely connected with theatrical 
pieces. For example, “Space Oddity” is 
not in the show, nor is “Time”. The best 
received are the familiar rockers, “Rebel, 
Rebel”, “Sufragette City”, “Jean Genie”, 
“Changes”, “Fame”. Strangely enough, 
when I saw the show in L.A., David 
hadn’t included such recent biggies as 
“Golden Years”, or “Young Americans”. 

“I have put alot of unfamiliar songs in 
the show,” he told me, “and that’s hard on 
an audience. I mean some of the songs - 
‘Station - to - Station’, ‘Word ona Wing’, 
even ‘TVC-1S’ - are from the new album 
that had just been out one and a half 
weeks when the tour began.” (The LP 
may have only been out one and a half 
weeks, but in two weeks it shot up the 
charts to #3. Not bad for a “Comeback”.) 


“I’ve left out a lot of those familiar ones 
just to stress the point of the energy com- 
ing from an eye level. But it is hard for the 
audience, so I’ve compromised and put in 
a few of the more familiar ones...” 

The band seems a bit irrelevant; as if 
Bowie had hired backup musicians - even 
though he has worked with Carlos, Den- 
nis and even George before. They are “ex- 
cellent musicians”, but there was a bit too 
much bottom ... the seats were vibrating, 
and at the start of this tour, there were 
some sound problems to be overcome. 
But the lighting - designed and conceived 
by Eric Barrett with David - was simply 
magnificent. It’s everything all of us who 
have wanted to see black and white for 


some time now could have hoped for; 
stark, spare, hot white light. David 
provides the heat. : 


Speaking of white light, white heat ... 
when Bowie does Lou Reed’s “I’m Wait- 
ing for the Man” in a disarming, 
nightclubby style. Some find it 
ingenuous, I thought it didn’t work 
because very few people can sing Lou’s 
songs as if they really know what the 
words are about. Patti Smith can, she’s 
been there. But David would probably 
just argue that he’s a synthetic anyway, 
and so he’s doing it just fine. 

Whenever the band do solo bits - a long 
drum solo, a keyboard solo - and David 
goes offstage and you can see him acting 
as if he’s “digging” the musical bits - one 
longs for his return. Perfect, in such a 
way, all the tension, all the friction, is 
focused on him. He even talked to the 
audience a bit in L.A. - rare, for him: 
“Good evening, I’m David Bowie, this is 
my band ... This next song is ‘TVC-15’, 
and alot of people have asked me what it’s 
about. Well, it’s about a TV set that pro- 
jects a sort of 3D picture, and she’s my 
girlfriend. It’s a protest song.” 


“Five Years” is perhaps my favorite 
number Bowie does on this tour. I have 
often remarked that when he first did that 
on British TV it was stunning, on black 
and white TV (the show was in color, but 
I saw in’on a black and white set) he was 
rivetingly intense ... stark. Now, when he 
does it again, even onstage and you can’t 
see his face closeup, it feels the same as 
that time. It’s dramatic, and the effect of 
this, and indeed, this entire show, is of a 
film that Bowie has directed and put 
himself in the center of for lack of another 
star. 


“I’m really not very interested in the 
rock and roll process,” he told me later. 
“My ideal gig would be to take all the 
people I like and drag them up onstage 
and direct them.” 

Watch out, he may just do that yet. 
OLisa Robinson 
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Aerosmith lead guitarist Joe Perry 
doesn’t like interviews much. We 
managed to get him alone for awhile dur- 
ing the summer of 1976, somewhere in 
between New Orleans and San Francisco, 
and asked him some stuff about his 
hopes, plans, dreams and ambitions. 


: * * 
HP: Do you consider yourself a guitarist 
before you think of your situation as star? 
Joe: 1 don’t know. I never really con- 
sidered myself as a guitarist ... | suppose 
some people say I play good, but I know 
how I play, and I just don’t think of things 
in those terms ... guitarist ... star... 
HP: Did youever think Aerosmith would 
take off as big as it did? 
Joe: Definitely not. When we first started 
the whole scene was different. The huge 
places we’re playing now, well, the 
Beatles did it, and the Stones did it, but 
now it’s commonplace to do those places. 
All I cared about at that time was playing, 
if we played the Tea Party in Boston it 
was a big deal. 
HP: Do you think it’s gotten a bit out of 
hand? 
Joe: Yeah, I suppose it has. Especially 
huge outdoor places like Pontiac 
Stadium, like that. You can go out there 
and play good, but it isn’t the same as you 
would in a small place. I mean when we 
went to Madison Square Garden, after 
having been in Pontiac, well, the Garden 
was like a club. It was like - wow, it’s good 
to be back in a small place again ... Those 
huge halls are out. It’s bad enough when 
we play 20,000 - seat indoor places, now 
we can get that together. But the bigger 
ones ... what can you do though? There 
are so many places, so many kids. The 
reason we haven't played in Boston for so 
long is that no outdoor place will let us in. 
We have to go into Boston Gardens for 
something like four nights. We avoided it 
this summer because it wasn’t air con- 
ditioned, it’s one of the oldest facilities in 
the country. The reason they won’t let us 
into the outdoor places is that we have a 
very bad reputation. ; 
HP: Would you want a different kind o 
audience than you attract? 
Joe: Well, I suppose it would be nice to 
have an audience that would be a bit 
quieter, but on the other hand ... I mean 
quieter so they don’t wreck anything, de- 
stroy places. But it’s only a certain few. 
You can’t say it’s a whole audience, if one 
person gets hurt. That’s the only thing 
people hear about and it’s the one person 
who causes the bad reputation. These 
people I can do without. But on the 
whole, our audiences aren’t bad. 
HP: There’s always been an element of 
violence in rock and roll, and it seems to 
make it more exciting... 
Joe: Sure, like vicarious violence. That’s 
why Kiss, or Ted Nugent, are so good. 
Ted said it.a while ago in an interview, he 
goes up there and projects all this 
violence, high energy, and the kids are 
like watching a _ violent movie or 
something. It gets played out for them. 
That’s what rock is, you know. It’s 
energy. I’m basically a rock fan before 
anything else, and I get off on bands that 
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play like that. That’s why I get off on the 
Dolls, I get off on Kiss, the MC5, The 
Who, all of them. All the high energy 
stuff. That’s how I judge our music. I 
don’t listen to see if I’m playing or not, I 
listen to see if it gets me off ona gut level. I 
suppose that’s why my music will never 
get to the point where it’s flowing along. 
It’s like so many guitar players, they lose 
that, they just get caught up in the studio, 
in the technical end of it. I don’t enjoy 
that. I would rather feel good from it ina 
different way. I listen to rock and roll‘in 
the morning to wake up because it gets me 
moving. 

HP: Do you think you care about this 
now that you're rich as much as you did 
when you were struggling? 

Joe: For me, the money doesn’t really 
matter because I get off on my stuff. It’s 
just as heavy and I’m glad of it. You 
know, you read about people who make 
it, and the things that happen, and youdo 
wonder how it could affect you. But I still 
get off on the most basic kind of rock, the 


most. Just as I did when I was 17, you. 


know - living on the street or whatever. I 
would rather not have the cars, and be 
able to still play. I mean I’m not going to 
become a producer and never pick up a 
guitar again in order to be able to keep my 
cars ... 1 could always pick one car I like 
and sell the rest. 
HP: How do you feel about Boston? You 
don’t seem like the sort of band that 
would necessarily ‘come from there, 
unless there’s a change coming... 
Joe: Well, we’re not like the Cambridge 
snobs, that’s certain. And the typical idea 
of a New Englander is that they’re stub- 
born ... People think that if you’re from 
Boston you're better in some way because 
of Harvard, and that whole preppy thing 
. college. I don’t know about that, it 
doesn’t really have anything to do with 
me because my parents are pretty open 
minded in a lot of ways, and my in- 
fluences came from a lot of different 
places, not just from living ina small New 
England town. Of course to read the press 
we've gotten in Boston — like the 
Phoenix and the Real Paper, you 
wouldn’t think we exist. Maybe they 
think we’re like a bar band ... but you 
can’t find out where we’re playing. 
HP: How do you feel about having an 
album in the Top Ten, or the possibility 
of having a Number One album? 
Joe: Yd rather have a number 30 album 
and have it remain on the charts fora year 
than a Number One album that stays 
there only two weeks. It’s nice to have 
that, but we never really watch the charts 
that much. 
HP: Can you relate to the fact that several 


of your albums have stayed on charts for , 


a long time. The only other group really 
that does that consistently is Zeppelin. I 
don’t know if you like them, but how do 
you feel being in the same kind of 
category? 

Joe: l like Zeppelin, but that doesn’t have 
the effect on me that I would have 
thought it would have before, because 
everything is like a process. It just keeps 
going. There are people who still come up 


to us and say you guys made it awfully 
fast, how does it feel. First of all, we didn’t 
make it that fast, and second of all, I say 
every step of the way. It just seemed 
logical. Like when our album shipped 
gold; if it had shipped platinum maybe I 
would have been knocked out, but ob- 
viously it was going to ship gold - our 
other albums had all gone gold. If they 
weren’t shipping gold then it might have 
made me feel different. Basically ’m 
numbed by the things that people get im- 
pressed by, and I think everybody in the 
band is because it’s a natural progression. 
It’s not like we made a meteoric rise in one 
year. 

HP: Do you like “Rocks”? Are you 
pleased with the way it turned out? 
Joe: Pretty much. 

HP: Do you feel it was rushed? 

Joe: Oh Christ yes. In some cases it was 
rushed, and in others it went just right. It 
sacrifices some things because of the way 
we put it together, but in others, there 
were really good things that came out of 
it. At the last minute we decided to record 
it in Boston. We did all the basic tracks in 
Boston, and we finished at the Record 
Plant. When I walked into the Record 


Joe with guitar, on stage. 


Plant I hadn’t been in there since “Toys,” 
and it was like putting stale gum in my 
mouth. I just said ‘ech’ ... I can’t stand 
another three months in this place. I 
wanted to do it in one of those warm 
places; we would have done it in Jamaica 
if it was a little cooler down there, you 
know. Now the place is being burned 
down, so I figured the next place that 
would be decent would be Criteria, in 
Miami. We just couldn’t get it together 
with the production schedule, we finally 
just had to doit. We ended up doing seven 
or eight rough tracks in Boston, with a 
mobile, but the sound was really good. 
You can tell the difference, which tracks 
were done there. 

HP: Does the record company treat you 
any differently than they used to, now 
that you’re successful? 

Joe: 1 don’t know. I never go there. 
Steven went there a while ago and yelled 
at them all, and that’s fruitless; because 
one half of the guys he wanted to yell at 
took the day off that day. Nothing I say is 
going to make any difference anyway, no 
matter what they do. 

HP: Do you get a certain sense of satis- 
faction out of having been treated badly, 


= 

perhaps, by some of the people there - and 
now.. 
Joe: ‘One half of them ntcnt there 
anymore. I deal with it, but ninety per 
cent of it goes through my managers who 
take care of it; they’re the guys I can talk 
to, and they’re in New York. They know 
how to deal with all that. 
HP: Do you get excited when you move 
on to another town, when the band is on 
the road? 
Joe: Yl tell you, it’s basically the same 
stage. I mean the stage is identical every 
night, and the kids look the same ... but I 
never get bored with playing, ever. It’s the 
only thing that makes it worthwhile. I'd 
like to be able to play every night in one 
city because then you’re playing every 
night, and you get into the groove of it. 
HP: Do you think there’s a situation 
where. people tend to think that you and 
Steven are the stars? 
Joe: 1don’t know. No one really comes up 
to me much more than anyone else in the 
band, except Steven. Steven ... well, I'll 
get out of the car, and then Steven will, 
and they'll flip out, you know. But I 
wouldn’t want to be ... it’s a drag, ac- 
tually. I mean I get recognized 


everywhere, just about as much as he 
does, and I don’t know that much about 
the other guys because it’s not very often 
that we hang around together. 
Sometimes we do, but most of the time we 
go our own ways. Whenever we go 
somewhere and Steven has to sign alot of 
autographs ... well, he likes it. That’s his 
nature, and that’s fine for him. 

I'd like to be able to go wherever I want to 
go, and not get hassled. Like we were at 
Opryland, in Nashville, and you like to 
run around and you don’t want to just 
stand there. One kid comes up and asks 
for an autograph, and all of a sudden, 
while you're signing it, there are ten kids 
around sticking papers in your face. I like 
it, and I appreciate it, but in the mean- 
time, I’m like everybody else. I’m there to 
have a good time. And I just don’t feel like 
signing all those papers. I feel sorry for all 
those TV stars. I mean they get paid good, 
but man, their faces are so well known, no 
matter where they go, forget it. 

HP: How come you’ve been jamming 
with the Dolls recently? 

Joe: Well, I like their music for one thing, 
and I like David. I always liked the Dolls, 
I thought they were one of the best 
American bands, ever. And :the op- 
portunity came for me to jam with them, 
and so I did. 

HP: Do you have as much fun — or more 


| _— with them as you do with Aerosmith? 


Joe: Iwouldn’t say it’s as much ... well, it’s 
just different. I mean I haven’t jammed 
with anyone on stage, probably for about 
five years. And I feel comfortable with 
them because I know them. I don’t care... 
I just enjoy playing with David because 
he’s fun. But Aerosmith is a totally 
different thing because we’re doing our 
own songs, I’m doing my songs, and we’re 
trying out new stuff all the time, Steven is 
a really good singer, and it’s just a 
different thing. 

HP: Ummmm ... do you understand why 
guitarists go and do solo albums? 

Joe: Yeah, oh yeah. I probably will do 
one someday. Everybody probably will in 
the band, when we get more time. Aero- 
smith has stayed together as longas it has 
because we all realize the value of 
everybody else. Everyone realizes that 
everybody else’s influence is what is mak- 
ing the sound happen. Even if someone 
else gets another band on the side, and 
does what they want. Aerosmith itself will 
never crumble, because, as far as I can see 
now, we’ve had so many inputs — 
everything that can happen has happened 
and we've. still stayed together. 
Everyone is famous, Steven’s had enough 
people tell him he’s great, and well — you 
know, lesser bands have broken up for 
lesser reasons. 

HP: Do you think you're difficult? 
Moody? 

Joe: Yeah. Sometimes I just stop talking. 
Of course I’m moody. 

HP: You take Elissa (Joe’s wife) on the 
road with you all the time. Do you think 
that’s unusual? 

Joe: Well, I didn’t do it when I couldn’t 
afford it. Now I can afford it. It makes it 
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Pater Gene, Paul, And Ace Talk About It 


by Richard Robinson 


that’s outlaws, that’s what I dig. I was 
really influenced a lot by the Rolling 
Stones. 

HP: When you go out there with your 


Note: During the past year I’ve gotten 
to know Peter, Gene, Paul, and Ace, it’s 
become obvious to me that they are 
presently the top live rock ‘n’ roll band in 
America. Like Grand Funk Railroadand 
Alice Cooper before them, this band has a 
certain energy and appeal that will never 
be understood by those who don't believe 
in rock ‘n’ roll. They are the current in- 
carnation of rock as phenomenon. My 
knowledge of them as people gives me the 
impression that if they keep at it they can 
only get bigger. What follows are a series 
of rambling conversations. I hope these 
will give some insight into the boys in the 
band. — RR. 


be 


Peter Criss 


HP: lm going to ask each of you this 
question, and probably get four different 
answers, but anyway, I want you to step 
back a moment and tell me what the 
original idea was for Kiss? Before any- 
thing happened. 
Peter: My intention was to put a show 
together, with theatrics and rock and roll. 
I met Gene and Paul before I met Ace. 
The 3 of us had the same idea. We 
rehearsed constantly, we had it down, all 
we needed was another guitar. Then we 
found Ace and he had the same idea, and 
that did it. 
HP: What were you doing before that? 
Peter: | was in a group called Chelsea on 
Decca Records. We did an album, some- 
day Ill play it for you. It wasn’t that bad. 
- We had John Cale on it and some other 
interesting people. The group was a real 
music group, not into image or anything, 
they were really into music. They were 
real hippies. I hate to use that word, but, 
you know, beards and workshirts and I'd 


come in with satin scarves and velvet. I'd . 


tell °em man, you know we can really 
make it, we’ve got to get this together, 
we’ve got some music, but, they didn’t 
want to do it. They just wanted to drink 
wine and smoke hash and get out and fool 
around. It turned me off. I said to them I 
can’t make it no more, I can’t do this. © 
HP: As a kid, what did you listen to? 


Peter: 1 always loved the Ronettes. Phil _ 


Spector was my idol.- Then we got in- 
vaded by the English. I didn’t like the 
Beatles at first. I mean I really didn’t. 
Now they’re like Beethoven to me. John 
Lennon happens to be one of my idols, 
you know. I don’t mind saying it because 
I’m still a fan, and I’m glad Iam, because I 
still get.a thrill from it. When the Stones 
came out that was it man. I said that funk, 
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face painted like a cat ... do you feel like 
the actor who’s painted his face to accen- 
tuate what he feels, or like the Lone 
Ranger putting on a mask to create 
mystery, or what? 

Peter: It’s all that. It’s the mystique. I get 
into the part of being a.drummer. Drums 
are just so hostile. Lions are so freaky. I 
love cats. I always did. I had this cat and I 
was just staring at him one night and I 


said boy that’s freaky. I started to drawa | 


sketch of him. I drew the cats head on a 
body and said that would really be weird 
and I came up with that image for me. 
Now I see kids wearing Kiss makeup in 
the audience. I guess it’s the same thing. 
HP: Let me ask you about the Kiss army. 
Do you worry about the concept of an 
army and all this leather and the kids... 
Peter: 1 hope not because that’s kind of 
getting deep and you're looking for 
something you know. 

HP; I presume then that isn’t your inten- 
tion.. ’ 
Peter: No, it isn’t. We didn’t even think of 
that. The Kiss army started off with a 


bunch of real, loyal fans who got pissed at - 


the disc jockies for not playing us. So they 


got a bunch of kids together and started 


demanding the disc jockies play our 
records and that’s how I guess that 
started. 

HP: How did you feel the first tine you 
looked into the audience and saw a kid 
wearing Kiss makeup staring back at 
you? 

Peter: Freaked me right out. It was like 


looking at myself in the audience. It blew 


my mind. 

HP: You see Kiss as something new in 
rock bands. 

Peter: We just want to bring rock back to 
jukeboxes and dancing in the aisles. Just 
‘come on in and havea good rock and roll 
party. We really care alot about our 
audience. It’s hard to get those bucks up 


and we should really give them a great © 


show. 


HP: You've had a good time being in Kiss 
so far. 

Peter: I finally sat back. I said now after 
we put a lot into it, I’m getting a lot back. 
I'm meeting great people that I always 
wanted to meet. I’m getting more relaxed 
now because I’m getting all these things I 
always dreamed about having. The 
audiences are getting better because we’re 
putting it all out. I think that in life if 


you're willing to give it man, you're going 


to get. We’re just giving and we want it 
but we’re really not asking. for it, it’s 
coming. 

HP: You make the effort, you get the 
returns. 
Peter: ’'ve always felt that you have to cry 
to really know how to laugh. I believe 
that. You have to feel that way in life 


because the people you are going to meet — 


on the way up you are going to meet on 
the way down. It took me a long time to 
get here. I paid my dues my way. I wanna 
keep it man. Kiss isn’t my whole life. It 
isn’t to me because I have my lady and I 
really love her a lot and if it all fell 
through tomorrow we'd still have each 
other. I need Kiss, you know, I’ve got to 


. have music man. Music is what I’m sur- 


viving on. But I don’t live on it 24 hours a 
day. I meet musicians who do it as a 24 
hours thing, but if you do that and really 
believe the writeups you'll go crazy. 
That’s my outlook. 

HP: What about the other guys in Kiss? 
Peter: We're each going through our own 
trip. But we’re dealing with it. There’s 
some groups that get crazy and ego comes 
in and chicks come in and money comes 
in and then they blow it. And it isn’t the 
same once you blow it. To make it you’ve 
got to keep the chemistry right. I mean 
you could put a new guy up there to 
replace anyone of us and the kids would 
know it. They’d feel it — I don’t care if he 
played lick for lick. Kiss is right as it is 
and I’m glad that we're really together. 
We really like one another and we respect 


one another and that’s important. 
KK 


Gene Simmons 


HP: Tell me about it from the beginning. 


Gene: I was about 11 or 12. I started buy- | 


ing Famous Monsters of Filmland, J. 
Ackerman editor, James Warren 
publisher. I started to become interested 
in the whole prospect of fantasy. The 
graphics, the way people could change 
their faces. I developed a very deep 
interest in one character in parry 
Lon Chaney, Senior. 


HP: This was the man with a thousand 


faces. 
Gene: Right. As a matter of fact I’ve 
written a tune called “Man of a Thousand 


Faces”. Chaney once did an interview | 


with Screen Stories and in it they asked 
him if he was crazy, why he did all those 
things. He went into this very, very simply 
phrased dissertation on sanity and in- 
sanity and how all of us have a little of 
both — a little bit of genius and a little bit 


of madness. And it’s only our waking 
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hours that we suppress everything, at 
night all that stuff comes out in a gush of 
dreams. I mean your dreams are really 
what you're all about because your sub- 
conscious is allowed to come out. I was 
really fascinated with this whole thing — 
I mean at 11 or 12 years old it was like a 
door opening. This whole thing of 
bringing out different things that are in- 
side you, different aspects of your per- 
sonality, with different kinds of faces. 


When you're happy and you're laugh- 
ing your mouth grins wide, it kind of 
makes a U and you grin from ear to ear. 
When you’re angry your eyes kind of 
close a bit and your nose kind of wrinkles 
up and your eyebrows kind of get, you 
know, furry, and maybe you show a little 
bit of teeth. I mean all these kind of 
different faces to show different kinds 
and parts of your personality. Lon 
Chaney took it a step further. He changed 
his whole bone structure. He used to put 
tubing into his nose and putty and he just 
absolutely changed the shape of his body 
to express things that were inside of him. 
People couldn’t handle it initially. They 
were absolutely frightened at the prospect 
of seeing the Phantom of the Opera un- 
masked because at that time it was like he 
was bearing his soul. People weren’t used 
to that. And that wasn’t makeup. That 
was a part of Lon Chaney. 

“When I look into the mirror and start 
putting the makeup on, this other kind of 
person ... not necessarily Jekyll & Hyde, 
but you know that alter ego, that other 
person, that is you. 

HP: When was the first time you looked 
into the mirror and— 

Gene: I went to see King Kong. I was 
amazed, thrilled, the whole thing— 

HP: Pushed all your buttons. 

Gene: It really did. It just did it for me. I 
didn’t want to be just a human being 
walking around ina suit. I wanted to live 
my fantasies and more than... ’manonly 
child. I don’t have any brothers or sisters. 
I guess that what that means and you 
know my ego is very big and it needs 
satiating, I figured I had to have people 
notice me, one way or the other, so I 
thought at first what I wanted to be wasa 
teacher. But I found out I hated kids. 
Then I really kind of came to terms with 
myself and I said hey the reason why I 
want to teach in the first place is because I 
want to be on stage. Look at me notice 
me, I’m important. 

HP: So you went into science fiction and 
you did your own fantasy and then what 
... there weren’t any conventions in those 
days were there? 

Gene: Asa matter of fact there were. They 
were original conventions, comic books. 
As a matter of fact I knew people like Roy 
Thomas and Marvin Wolfman before 
they got involved in comics. Roy is now 
one of the editors of Marvel Comics and 
Marvin used to come over to my house all 
the time. Marvin has a great name for the 
media. 

HP: You read alot of EC comics? 
Gene: Sure. Jack Davis and the rest of 
those... 

HP: So you don’t feel the need to talk 


The Kiss stage show leaves the 
audience spellbound. 
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as a musician... 

Gene: I think we’re more than that. I 
think we’re entertainers. 

HP: Why do you think your audience gets 
off on Kiss? 

Gene: | think people are attracted to usin 
the first place because we come out 
onstage and aren’t afraid to let down our 
guards. That’s why we cut the song 
“Shout It Out Loud”. It’s a primal kind of 
thing. Scream your guts out until you feel 
better. 

HP: Better than having people scream at 
you. 

Gene: Oh absolutely. Let’s scream 
together. You don’t have to scream about 
anything in particular, just something to 
feel good. 

HP: If you had your own half hour on tv 
what would you do? 

Gene: Well, I tried that. We were on the 
Mike Douglas show. I sat out there with 
Totie Fields, Robert Klein, Mike 
Douglas, and Dr. Joyce Brothers. She 
was sitting next to me. I tried to talk, but 
we really didn’t converse so much as 


about music as such. To talk about music people kept touching me and going, “Gee 


A} 


what’s this’. And one of them kept touch- 
ing my boot, in particular this seven inch 
leather heel. It was really interesting. The 
people in the audience were physically 
aghast, they had their mouths open, the 
average age was like 40 and on and it was 
absolutely great to shake them out of 
their comfortable situation where Dr. 
Joyce Brothers tells them exactly what 
they expect. And right next to her is that 
something that they’re not supposed to 
see. They’re not supposed to see this but 
here it is, what are you going to do about 
it. 
AX 
Paul Stanley. 


HP: Can you tell us about those times 
when there were just 3 of you and the 
band was just getting together? 

Paul: I was talking about it last night. It 
was really hard times. The only thing that 
really motivated us was that we knew 
something really good was in the works 
and something really positive was going 
to come out of it. As hard as the times 


were then, now I look back at them and 
they are some of the best times I ever had, 
because of the end result, you know. All 


that work that went into them I 
remember the ice cold loft, about the size 
of a large bathroom with egg crates on the 
wall and _ turkey sandwiches for 
Thanksgiving. Drinking wine to try to 
warm up. We rehearsed 6 or 7 days a 
week. 

HP: When did all the pieces fall together? 
Paul: We all knew that — even though we 
hadn’t played together, we were all 
searching for Kiss in essence. I mean we 
were searching for the band — the logical 
extension, the next step for rock, for live 
performances. When we first started we 
were really concerned with being a live 
band. A band that would build a 
reputation on what it did live. 

HP: What were some of your favorite 
bands, and influences? 

Paul: The Move, Small Faces, Pretty 
Things, Yardbirds, it was basically this 
kind of music for me. The reason I got 
into it was because I like this kind of 
music so much and there wasn’t enough 


of it. So if you can’t hear enough of the 
music you like you write it yourself. So 
basically that’s what I was doing. 

HP: How did you take to the idea of 
makeup? 

Paul: It was natural, we never sat down 
and discussed why we would or wouldn’t 
do it, it was just obvious. 

HP: Tell us about your own makeup. 
Paul: More than a character I was look- 
ing for a feel. I didn’t sit downand say I’m 
going to be the so-and -so or this and I’m 
not going to be a cat. I was more into an 
attitude. And a vibe, a feel. I’m as com- 
fortable with makeup as without. It only 
reaffirms for me what I am. Just like 
clothes. 

HP: Do you do your own makeup? 
Paul: Nobody ever taught us. It was really 
trial and error. And although the actual 
faces never changed the process of put- 
ting it on really did. 

HP: With Ace as the other guitarist, how 
do you guys figure how you'll play? 
Paul: ve always liked the idea of a band 
where 2 guitar players really mesh and 
compliment each other and reinforce 


each other. 

HP: How do you do that? 

Paul: It’s really not something that you 
work at. Actually it is something that you 
work at — to begin with that your heads 
are in the same places so that you can 
think about what you are playing, little by 
little you begin to get clued into each 
other’s technique. So Ace knows how I 
play now. He knows my kind of rhythm 
playing, it’s set. So it’s a feeling, I had to 
feel it out until we could work together. 
Two guys playing chords during the mid- 
dle of a song isn’t worth a pile of beans. 
But you can make something alot more 
out of it. It may sound deceptively simple, 
but it’s not quite that simple. 


KK 


Ace Frehley 


HP: How is it working out with you and 
Paul both playing guitar? 

Ace: Before I joined Kiss almost all the 
groups I was in I was the only guitar 
player. So I was playing a lot of rhythm 
and lead. 

HP: And with Paul— 

Ace: Well, now Paul plays more rhythm 
and I play more lead. I adjusted to it very 
well. I like it. I still play a lot of rhythm in 
the group, during the verse when there’s 
no lead guitar Paul will be playing let’s 
say a low position and Ill be playing the 
octave position in a chord, we’ve learned 
to play chords that compliment each 
other. 

HP: All of you are concerned with your 
audiences. 

Ace: We're very serious when it comes to 
our audience. We won't do anything 
that’s going to hurt our audience or that 
our audience really wouldn’t like. That’s 
our main concern because the audience is 
what made us. When we first started our 
records didn’t do that well but we always 
did well in concerts. That’s how the group 
built, really, I think. It’s because we 
always really put out for the audience. We 
really killed ourselves in the beginning. 

HP: You said in another interview how 
the latest Kiss album allowed you to play 
all sorts of stuff, do overdubs, that you 
haven’t done live. 

Ace: When we were doing the album I 
made a cassette of all the rhythm tracks 
and I listened to them, humming lines, 
trying to figure out just what I wanted to 
play before I actually layed down any 
lead guitar tracks. 

HP: That’s great. 

Ace: To make them more complicated I 
could just embellish them. So that’s what 
I’ve been doing and it’s been working very 
well. 

HP: You can actually sit at home and try 
a million different runs before you decide. 
Ace: Sit at home? I was at the doctor 
today, I’m in the waiting room, sitting 
there with a cassette deck and earphones 
on and everybody’s looking at me like I’m 
crazy, I’m humming solos. Some guy says 
to me what are you doing? Isaylook I'ma 
musician, I’m in the middle of analbum, I 
gotta work out guitar solos, I need every 
minute. He said ‘Oh’, he thought I was 
nuts. 0 
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‘The Teacher 
I've Been The Pupil...” 


(The Pillowing is the continuation of 
discussions held prior to the release of 
Led Zeppelin’s “Presence”. Robert was in 
New York for a few weeks before re- 
turning home to England, and in this ex- 
clusive interview he talks about his long- 
term reactions. to the auto accident, 
Zeppelin’s new album, and future plans.) 


Robert: You know I remember talking to 
Mick Jagger at the Plaza one night about 
the sort of separatism, or the lack of com- 
munication between one rock band and 
another. In the old days there was that 
sort of constant jousting for position, 
_ definite ego sort of number that was ap- 
parent all the way until you got way up, til 
you got past a certain point. And 
basically, you think the whole rock and 
roll scene is lacking a camaraderie,:a. 
kinship. And then when this accident 
‘happened there was a giant rally around 
from alot of people who I never think of 
that often, you know? Wishes and regards 
sent, to Maurine, and us both, and I was 
so surprised. From people on all levels of 
the music business, it was sort of a really 
great gesture. At.the time when we were 
both sort of pulling out of the worst of the 
accident, all these wishes and attention 
suddenly flowed our way and it was quite 
an enlightening thing. Maybe it’s just ina 
- time of need that this ... camaraderie 
shows. 


HP: Well Jagger has said that he feels sad ° 


that the rock and roll - especially the 
English rock and roll community has had 
to become so dispersed because of the tax 
situation. 


Robert: Yes it is a very sad situation. I 
mean you have to do it for the sake of 
money, it makes good sense obviously. 
That is the reason why 9914 percent of the 
people have done it ... But you see, not 
only do I want to preserve some of the 
reward for what I’ve worked like hell for, 
for what I sit and rack my brains to try 
and create, but it’s almost the principle. 
Because the government in England was 
Saying, right, never mind, they’ll come 
back; they’re English and they'll come 
home’. And the loneliest times for 
anybody disregarding this accident, are 
the times that you want to be home... 

I mean Jimmy and I have done alot of 
traveling, 6 weeks in Morocco and the 
Marrakesh folk festival hundreds of 


times and that sort of thing ... into the 


mountains ... the Atlas Mountains down 
to the desert ... and traveling and enjoying 
ourselves ... And you look at all this stark 


beauty, and then you consider where 
England is and you just look at each other 
and nod in a very knowing way and 
there’s a silence for about 30 seconds 
while you just accept the fact that you are 
a prisoner of the world. It’s really sad, 
that’s more sad than any accident or like 
that, to be thrust out of your own coun- 


try. 
HP: One would imagine that they would 
prefer to get some money out of their 


' popstars who are making so much than 


chase them out, no? 

Robert: Of course, if they tried to work 
out a reasonable deal. But they’re 
adamant, and they won't do that. They 
just keep thinking oh, ‘they'll come back’. 
And they’re right, you know, the number 
of times we have come so close to just get- 
ting on a plane and going home... There 
are things that draw us there, you know... 
the spirit of Albion is really imbedded in 
everybody’s soul. And that little farm, 
and those two little seeds that run around 
it, that’s alot of my life at the moment. 
Those are the saddest things. But it’s the 
principle. I’d have no qualms about going 
back and saying let’s make a deal, and I 
know that everybody else feels the same. 
It’s just the attitude of gotta get it all, 
gotta fill me pockets. Which is not where 
I’ve ever been at despite a few uneducated 
people saying that about me. So I sup- 
pose that when I go home again I shall 
kiss the soil and ... well, at Christmas I 
went home and I was simply over the 
moon. Christmas is like, well it’s the 
ultimate in clanship. 

HP: What about that gig Verveln did 
sort of informally in Jersey? 

Robert: Well we ended up backing this 
strange piano player. Not strange, really 
he was pretty good. We just saw the pos- 
sibility of playing and who can avoid it, 
you know? We went to see this guy play, it 
was like rock and roll ten years gone by 
type dancehall ... in the best English 
tradition; guys with dickey bows and 
evening jackets ready to bang your head 
against the wall if you stepped out of line. 
And chairs and tables lined up in es- 
calation, and alot of chicks dancing wear- 
ing suspenders and stocking and alot of 


rock and roll. And there was a group bac- 
king the pianist and we just sort of .. 
Bonzo said, ‘c’mon man, let’s plan on 
going’. I said, ‘look man, I can’t even 
walk, for Christ’ s sake, don’t embarrass 
me’. I couldn’t hobble across the 
dancefloor and onto the stage. And so he 
figured out a way that we could go 
through the side door and then up the 
back steps. And with amazing grace, 
that’s what I did. And I found myself 
plunked on a stool. But I really was shy, 
you know? 

HP: What was it like singing, sitting? 
Robert: Well, every time I went to hit a 
note I stood up. And everyone was play- 
ing their instruments, and they just 
looked astonished when I stood up, you 
know ... I stood there not putting any 
weight on the foot, oh there are some 
great photos ... In holiday areas there are’ 
these guys who take like souvenir snaps. 
The guys with the cameras who come and 
take your photographs and then the next 
day you ring around midday and find out 
if it’s ready and meet him at the pier where 
he will present you with whatever pic he 
took last night, thank you, and you find 
out how silly you looked or how drunk 
you in fact really were for an extortionate 
price. We never even announced that 
we were going to do something like that, 
and it was such an exciting experience. 
We made sure nobody sat down. It-was 
just rock and roll you know, but in the 
basic sense of the word, and it was great. I 
made sure that I sat behind Bonzo, 
almost, wedged in between the drums and 
the piano, but going, ‘My god, do I 
remember this?’ 

Then I found myself edging forward a 
little bit ... and after the third number, 
and this is no lie, I found myself sort of 
wiggling the stool, past the drums and 
further on out. And it was another flash 
of white light, it was great, it was really 
good. Except for that we wouldn’t stop 
playing. They were trying to flash lights 
on inside the place and going, ‘c’mon, get 
them off the stage now, they’ve done 
enough’ ... I just talked to Ralphsie, Mick 
Ralphs, and they played the same place 
the other night ... So this little teeny 
weeny trumped up dance hall is getting 
the pride of English musicianship for 
nothing. Just for the hell of playing. 
HP: How did you decide to do analbum 


so soon after recovery? 

Robert: Well I moved back to Sunset 
Strip because I was getting a bit bored 
with the shlep back and forth from 
Malibu to rehearse ... And I got bored 
with the scene at the Hyatt in a shorter 
time than it normally takes. So I knew 
that I must be getting better. Then I 
hopped ona plane and went to Germany. 
We weren’t sure about the studio there, 
Jimmy asked Mick and Magnet played us 
something that had been done there 
(Mick is Jagger, Magnet is Deep Pruple 
executive road manager, Ed.) and it 
sounded okay. After a little getting used 
to it, the studio turned out to be okay, and 
as soon as we were able to put things 
down — we had an understanding with 
the equipment and the machinery, we 
were off. I think we only went out twice. 

I think we were really too tired to do 
anything else but put our heads down, it 
was like 14 hours a night, something like 
18 days. Jimmy worked like a Trojan, no 
two ways about it. It’s his energy that got 
this album together so quick. I mean I 
was not really in any physical condition 
to sort of hop around with gusto inspiring 
the situation greatly ... although I was 
surprised that the vocals were so good, 
you know. The lyrics were coming thick 
and fast. Presenting no problems at all. I 
had no second thoughts about anything 
lyrically, in fact they were all reflections 
on the time near and before the accident 
and the time afterwards and that contem- 
plative thing — so I mean there are no ‘I 
love you, yeah yeah yeah’ type things. 
Rather, there have never really been, but 
this time it’s more adamant. 

So I was very determined lyrically and 
vocally, but Jimmy really put his energy 
into it. He worked so hard, the guitar 
playing on this album surpasses anything 
I’ve heard in ages and ages. Brilliant, so 
much life in it. It’s like hallelujah and 
we're back. There’s a song called 
“Achilles Last Stand” — you know, im- 
mortal but for the heel ... or for being a 
heel, I don’t know which. .No, I mustn’t 
joke about it, because I am very proud of 
it. There’s one song I wrote when I was 
very sad in Malibu, and missing Maurine 
and it’s very personal. You know times go 
very slowly when you get up every day 
and you can’t even kick a ball... run and 
kick a roadie or do anything like that ... 
even kick your drummer. So time has 
been the teacher and I’ve been the pupil. 
Whew. That was heavy, did I really say 
that? 

HP: Was the rest of the band sort of step- 
ping around you gingerly... 

Robert: No, no. I mean obviously show- 
ing the right amount of concern. You 
know, in the studio there are lots of cables 
and leads and things around, and one 
night I even tripped and fell over and was 
rushed to the hospital ... by all my pals. It 
was hurting more than in the crash. And 
everyone was very concerned; they sent 
the x-rays back to England and found out 
that I hadn’t broken the thing, but they 
were very frightened about it. I had 
sprained an immobile ankle. 


(continued on page 68) 
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“Personally, after all I've been 
through, | could do with just sit- 
ting down with my family...” 


HP: Does the fact that you must be 
constantly aware of people watching you 
all the time consciously alter the way you 
act? 

Mick: Yeah. I mean if you’re alone in the 
bathroom you obviously act different 
than you would ata party with a crowd of 
people around. You ... anyone, it’s just 
natural to be aware of people looking at 
you. It’s just exaggerated with me. 

HP: Well - because you’re alone in the 
bathroom alot less than alot of other 
people.. 

Mick: What do you mean? How do you 
know how much time I spend alone in the 
bathroom? I don’t spend that much time 
in the bathroom actually, but I do 
manage to spend quite alot of time on my 
own. Haven’t you seen? In my room on 
my own. I’m not anti-social, but I like to 
be on my own alot.I’m not a recluse, but 
being in front of alot of people is weird, 
because it goes against the grain of what I 
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believe in. When I go in front of people I 
entertain, I show off, which is something I 


really don’t approve of. So I try and show - 


off in the nicest way I can. 


HP: Okay, well no matter how much tiie) 


you manage to get alone, you still know - 
especially while you’re on tour - that the 
next night, or that night, or the next day- 
you'll have to be in front of all those 
people again. So, the amount of time that 
you manage to pull out alone, does it keep 
you sane for those other times? 
Mick: Yeah, it’s not being alone that 
keeps you sane although that helps. It’s 
difficult to talk about to people who: 
never have been on stage or on tour, this 
kind of a tour ... It does get kind of crazy, 
but you have to have periods of mental 
and muscular relaxation. Discipline. Alot 
of bands freak out, on the road they go 
nuts. If you can keep your humour, it’s all 
right... 

HP: Is what you do, with this tour - ‘ne 
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stage, the set, the band ... is it stilla form 
of entertaining that’s pleasing to you? 
Mick: Yes. 
HP: If you were bored, would you stop? 
Mick: What one night? No, you can’t just 
be bored one night and pull out ... The 
whole tour? Yes, I think if I was bored of 
the whole thing I would. I didn’t think I 
was going to like the tour at all. Ithought 
it would be so repetitious of what I'd done 
before that I would feel so much like I'd 
done it before, and what was _“e point of 
doing it again. But happily I don’t feel like 
that.. The band is a different kind, a 
slightly different band, which is enough 
different for me to get off on. And the 
stage I get off on, especially the moving 
one ... almost every night I get off on it. I 
don’t think I have the same attack at the 
end of the tour as I did at the beginning of 
the tour ... I always get really wiped out 
for about a half hour after the show, but I 
recover quickly. Especially with this show 
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1 get pretty tired, you know, because it’s 
such a long show. But I never have to be 
helped off the stage. 


HP: How involved are you with the plans 
for the tour, travel arrangements and so 
forth? In addition to helping design the 
stage, and obviously being involved with 
the music, it seems as though you get 
more involved with the tour party details 
than, say, Keith does. 
Mick: Oh yeah, but that’s because I like it. 
I sort of set the guidelines, and then let 
_ Peter work out the details, and go over it 
with him and the girls who are working 
out the hotels and things. I’ve always 
liked doing that, though. Also - I’ve never 
really felt it was anything but a waste of 
money to spend hundreds of dollars get- 
ting suites and things in hotels ... for a 
start, they’re all bad. It’s not like being in 
Europe where there are some really nice 
hotels ... here they’re all the same, with 
the exceptions of one or two towns. We 
only had limousines once ... I was so 
disappointed when we did, it cost alot of 
money, I must prefer the station wagons. 
But we’ve never been much oriented 
towards luxury. I mean I don’t want to 
stay in flea-bitten rooms, but I don’t need 
the best suite in the hotel either. 
HP: Your ego doesn’t need it... 
Mick: My ego doesn’t need it. It’s big 
enough already... 
HP: Well you seem in control of it... 
Mick: Now you're flattering me. What, in 
control of my ego or my hotel rooms? ... 
No, I try to control it because I’ve seen 
myself go off the rails on too many tours, 
start really ordering people around. I get 
difficult to deal with, and I decided to give 
that up a few years ago. 


HP: \ heard that you were very moody on > 


tours.. 

Mick: No, ’'m not moody on tours, apart 
from the fact that I like to be on my own, 
even for just one hour a day - apart from 
the time that ’masleep. And when you’re 
asleep you’re not always alone. 

HP: How do you feel about the way 
you’ve looked on this tour? Are you 
happy with the costumes .... You seem to 
be experimenting with them a bit, chang- 
ing lots of outfits around.. 

Mick: Yeah, no ... I really haven’t liked 
the costumes that much. I have so many 
of them, more than I usually have had, 
and it’s quite fun for me to experiment 
around with them. Some of them are all 
right, some of them aren't. I wasn’t really 
happy at first with the way I looked, it 
wasn’t the way I wanted to look, but I’ve 
gotten over it, and I don’t really mind. 
HP: What did you want to look like? 
Mick: Ym not telling you, Pll save it for 
the next tour. 

HP: Right, otherwise they’d show up on 
Bowie’s next tour ... Are you aware ona 
conscious level of the way you look in 
terms of the way you move? Like, do you 
analyze it either while’ you’re doing it or 
after you’re through — sort of think 
about something you did and figure out 
how to change it, or that you liked it and 
want to do it again? 

Mick: No, I really don’t think about it. 
‘HP: Did you ever, even in the beginning? 
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Mick: No, especially not in the beginning. 
I mean I saw the TAMI show recently, 
and I can relate to that person there, I 
mean it’s me, I’m the same person. I think 
I did the same thing in the beginning that 
I do now, I don’t think I was as good, I 
think I’m better now than I was then. ’'m 
not saying that immodestly, I was just a 
bit ingenue then. I wasn’t that sure of 
myself then. I had alot of energy, but Pll 
have alot of energy in a quarter of an 
hour. Enough fora blitzkrieg approach... 
HP: Well, seeing a film even like the 
Altamont movie, I think that when 


people say the Stones are “still” good, as _ 


in an aging actress being “still lovely” .. 
it’s such rubbish. Because you are so 
much better now.. 
Mick: You said it, I didn’t. ; 
HP: Yes you did, you just said you 
thought you were better now... 

Mick: | said as a performer, I think ’'m 
better now than I was at the time of the 
TAMI show, that’s all I said. 


KEITH RICHARDS 


HP: The last time we spoke to you for Hit 
Parader you said you had been skiing ... 
somehow it’s hard to imagine you doing 
anything as healthy as skiing. 

Keith: There’s nothing healthy about 
skiing, you can hear those legs breaking, 
those bones breaking for five miles, the 
echo on it around the mountains ... crdck! 
HP: Well, being onstage actually must be 
more hard work... 

Keith: It’s not hard work, it’s just good. 
The difference between sitting around at 
home or in a studio, and sweating at it for 
over two hours every night, it makes alot 
of difference. I like the studio, but not just 
that and nothing else. I’ve also given up 
writing, as people think of writing. Just 
sitting down in your house with a tape 
recorder, or piece of paper, or an 
instrument, and sit down there and write 
things and put it on tape. Then what do 
you do next - you go to the studio and say 
to the other musicians ‘I’ve got a song, it 
goes like this .. and you’ve got to play 
that, and Pll play this ..’ That’s not right, 
that’s dictatorship. It’s all subjective, it’s 
all just one person, whoever gets the song 
together, telling everyone else what to 
play. Not one hundred percent, but at 
least seventy five percent you’ve got to 
dictate to them what’s got to go down on 
tape. So I stopped writing. 

HP: Is that the way you’ve done songs 
with the Stones up to now? 

Keith: Half the time, I’ve never done it all 
that way. But now I don’t do it at all. I 
know people that go in there with 
typewritten sheets of paper, with it all 
worked out, and I think that a band 
should be able to participate and a song 
should be written at the same time as it’s 
being put down on tape. So now I don’t 
write nothing, I don’t go to the studio 
with nothing, I just go in there and I start 
playing. And if they all pick up on 
something then Ill add a little bit more, 
things that they’ve suggested to me ... but 
this way we eliminate all talking, all 
intellectual thought processes, and it’s - 
the song ends up being written by purely 


and so is writing a song’ .. 


ie 


musical ‘Tangaage! Because. you don't 
have to say anything, if I go in there and 
play a riff and they like it, because they 
like it and because of the way they’re play- 
ing it, it gives me two or three alternative 
ideas to where it goes next. Eventually we 
get a song that isn’t a subjective little 
thing written in somebody’s backroom 
that everybody else plays on, but truly a 
piece of music where the band has helped, 
and it is as much their idea as mine. I feed 
them ideas to be able to construct a song, 
which is what I mean when I say I’ve given 
up writing. That other thing is old- 
fashioned, it’s a dictatorship. 


HP: Have you been able to do this with 
this band? 


_ Keith: do it all the time with this band. 
- Especially the new album the next studio 


album will be eighty or ninety percent like 
“that. “It’s Only Rock And Roll” was like _ 
that, and alot of other things were done 

like ‘that to a certain extent. But now I 
don’t feel at all like ever locking myself in 
a room to write a song. Everybody does | 
that who writes songs... it’s like ‘sssh... so 
it’s bullshit. It’s 
one person’s thing, one person’s trip, and | 
everybody else is subservient to it. If — 
you’re playing in a band, when you're 
onstage everybody’s got to be on top of it, 


-or the whole thing suffers. And it’s the 


same with a song. It’s got to be done on 
the spot. Also, if you record a song weeks" 


after you have written it, you might bein. 


a completely different bag by then in 
relation to the thing you’ve written. 


_HP: How do you feel then, about per- 


forming songs onstage that you've 
written a long time ago? 

Keith: Every song that we’ve played 
onstage this tour is a song that we like. 
We weren’t going to do “Midnight Ram- 
bler” this time around, but I think “Mid- 
night Rambler” hasa different thing now, © 
even though we haven’t changed the ar- 
rangement one bit - it’s not the same as 
when we did it with Mick Taylor. It’s 
because there’s like a new band, and a 
couple of people who are new in the band 
- it’s just different. You know at first it 
seemed that Ronnie was such an obvious 
choice to join the band, I had done his 
album with him and I knew that he would 
work out, but some people were ap- 
prehensive because they thought he 
played too much like me. 

I didn’t necessarily agree, but we tried 
to look around for someone else. And we 
couldn’t come up with anyone else in 
England who we thought was any good, 
or who was available, or who wanted to 
do it. Then we got a bunch of American 
guys and made up a list ... and after 
Christmas last year we went to Rotter- 
dam to record ... in our mobile truck, up- 
dated from 16 to 24 track, all the latest _ 
equipment ... and so we thought we’d try 
the truck out in a little rehearsal hall in 
Rotterdam and at the same time audition 
a few guitar players. We had an awful lot 
of people there, Jeff Beck ... a guy from 
Memphis named Robert Johnson... 
nothing clicked, nothing clicked, until the 


last day in Rotterdam when Wayne Per- ~ 


kins walked in, and he was a fantastic 


Se re eG ee 


fe guitar Sven 


I sort of: cultivated him, he lived with - 


me for about a month, six weeks - and 
then eventually we had to go and do some 
more sessions in. Munich, and Wayne 
came along as the Stones guitar player. 
He had lived at my house for about a 
month or so, and I had run down all our 
old songs with him, new stuff ... and he 
really wanted to do it, he was really into 
it. We got back to Munich, cut some 
really nice tracks - but Mick felt, and he 
was right, that we should still try out 
somebody else, and that was the time that 
we worked with Harvey Mandel. And 
then Ronnie walked in, he’d been up three 
days - I'd been up for four, and the whole 
thing just became so obvious ... any other 


considerations just collapsed. 


And it was difficult as faras Wayne was 
concerned, because Wayne virtually had 
gotten the job up to that point. Nothing 
had been said or signed, but he realized it 
too, because he was there when Ronnie 
came ... and he saw it too. And no matter 
how good Wayne Perkins is, and we’ve 
got some good tracks with him that we’ll 
probably use for the album ... he still 
plays very similar to Mick Taylor, maybe 
a little funkier in places. With Wayne it 
would have been fifty percent of the 
people saying he was better than Mick 
Taylor, and fifty percent of the people 
would have said he wasn’t as good. But 
with Ronnie it doesn’t even come into it. 
It doesn’t matter whether this or that 


guitar player is a virtuoso, the band is a 


virtuoso. 


HP: You recently said that every minute 
you weren’t on the road you turned more 
into an alcoholic or a junkie... 

Keith: Yes, well what I meant by that was 
that if I’m not working fairly regularly ... 
or I’ve got a huge stretch of time ahead of 
me where I know that we’re not doing any 
gigs, or if I don’t know when is the next 
time we'll be on stage, I overindulge 
myself. It drives me crazy not to know 
when we'll be working on stage. To mea 
band is only half alive if it’s not doing 
what it’s supposed to do, which is play in 
front of people. And sell a few records on 
the side.O 

(Editor’s note: These interviews were con- 
ducted at various times during the 
Summer of 1975, - while on Tour of the 
Americas with the Rolling Stones.) 


Lisa: You said you. wanted this, your 
second album, to be “better”... 

Patti: Well, I wanted this record to sound 
reasonably good over the radio, because 
as much as I loved the other record, I was 
in a car and “Free Money” came over the 
car radio and it sounded terrible. Not us, 
just the fidelity of the record, because it 
was so badly recorded. Part of rock and 
roll is like being in a car... 

Lisa: Did you think it was badly recorded 
while you were doing it? 

Patti: Yeah, I mean it was so fucked up... 
I cared, I just didn’t. know any better. 
Rock and roll. today has so much 
technology involved, with 16 tracks and 
all, there’s so much going on that you 
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really have to have expert engineers. It’s 
like Lenny was sayin’, you can’t just goin 
with a group today and come out with 
“Sea of Love.” There’s so many elements 
you have to work with, and you need 
someone with a diverse mind, and our 
engineer just wasn’t on top of it ... [mean 
I’m not bad mouthin’, he was a nice guy, 
but Electric Ladyland is more cosmic, 
than a technically oriented studio. 

I don’t know ... I think after Hendrix 
died, his ideals are still inherent in the 
studio, it’s like they still cater to the artist. 
It. has a nice environment, and such a 
good feel ... I felt like I was down ina pit 
when we were doin’ the record. And when 
I look back to that first record and think 


of workin’ with John ... I missed John 
during this second record, isn’t that 
weird? 

Cause this time I started doin’ things I 
realized I had learned from John. He 
made me real aware that I had a lot of per- 
sonas inherent in my vocal chords. I just 
thought it was an artistic thing, but John 
convinced me, or tried to convince me 
that I had like a lot of masculine, feminine 
or animal rhythms in my vocal chords, 
and on this record I started bein’ able to 
utilize it. And I started to remember that 
John reaily made me aware of it. 

So I realized that the struggle and the 
battles that I went through with John on 
“Horses” were ultimately much more 
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inspiring ... but the record, well, John’s an 
artist, he’s not a technician. The record 
reflected that. Now Jack (Douglas) is 
really more of a technician, and there 
wasn’t the same battleground. Also, the 
Record Plant was totally on top of it. It’s 
not geared for the passions or the mania 
of an artist, but it’s totally geared for the 
technology of rock and roll. It never 
breaks down. ; 

Lisa: Did it inhibit you? 

Patti: No, it didn’t inhibit me, it’s just not 
a great place to hang out. I mean Electric 
Lady has all these pinball machines and 
you can get really stoned in Electric Lady, 
but you can’t get that stoned in the 
Record Plant. Not that they don’t let you 
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... it’s just that I couldn’t get stoned there, 
you know? But what Jack did bring out in 
this record I think is that it’s a sexier 
record. One, because I’m older and more 
aware of myself and my female qualities, 
and also ... because he’s so ... macho, you 
know what I mean? 

Jack’s like a muscle guy with the Kirk 
Douglas cleft in his chin. And there was 
this male - female competition going on 
between us ... not like anything was going 
down, it was just a real thing. I mean he’s 
a guy and I’m a girl. With John I never 
thought about that kind of stuff. It was 
just two artists and there wasn’t that kind 
of male - female tension. With John it was 
like two artists colliding, artistic mania 
attention. 

With Jack it was more a female / male 
thing and it was rough because it brought 
out my more vulnerable qualities. I didn’t 
fight with him as wellas I did with John, I 
mean with John I actually slugged him 
once, you know? But with Jack I couldn’t 
do it. But because of all that he brought 
out something else, and I think it’s a sexy 
record. I think this record is for the girls. I 
mean it’s for everybody, but I think that 
girls will really ... there’s a lot of feminine 
elements. To me this record is female and 
animal. My other record seems like I felt I 
was a boy, a young boy ... I don’t mean 
like a guy, I just mean boyish. Well, 
Johnny was the hero, anyway. On this 
record, the hero is me. 

Lisa: How do you think Jack reacted to 
this, was he aware of this? 

Patti:Ah I went through a whole 
different torment with Jack. Jack’sa very 
subtle person and you can’t tell ... he’s 
dealing with, and coming from, 
technology as much as John was coming 
from art, and it’s just like another shield 
... another battleground. It was hard for 
me to fight with John sometimes because 
he believes one hundred per cent in his 
art. Jack believes one hundred per cent in 
his technology, which is his art. It was just 
more confusing. It was a very interesting 
chess game, but he did conflse me. 
There’s always going to be a battle, 
because a producer has his own ego, his 
own vision, his own way of hearing — 
especially Jack, who has a sound. 


Lisa: Generally though, are you pleased 
with the album? 

Patti: Yes. I went through real hell, I went 
through my season in hell over the record 
already. It took me a year to get over the 
first record. 

Lisa: What do you-mean? 

Patti: It just ...it was so painful. I couldn’t 
listen to it. Now I listen to it. I listen to the 
first record now, in fact I put it on because 
it seems so fragile and naive. I don’t even 
feel that it’s me. I can look at it — look at 
her — now, and feel that I’ve come so far. 
Just in performing. My voice is much 
stronger, and I’m stronger in every 
aspect. Also, I get very sentimental about 
that first record because I think of John, 
and John was so crazy. He used to crawl 
along the floor and knock his head 
against the wall. He’d go nuts when I’'ddo 
something, like in “Birdland” or “Land” 
— really, I saw him once bang his head 


against the wall. 

He was like — getting into my body ... 
he has all this warmth in him and he gets 
inside you and he goes through all the 
pain you go through. I get very sen- 
timental about that. The fact that John 
couldn’t handle the technology of the 
record wasn’t so much John’s fault as the 
fact that I didn’t have a heavy engineer. 
Anyway, I was real aware of the sexuality 
in this ... like in “Poppies” — “Poppies” is 
the predecessor of “Land.” “Land” had 
three vocals, this has five and it’s very, 
very feminine. And the heroine is heroin 
as well as being about Edie Sedgwick. 
People won’t get that, but itis. You know 
that Andy Warhol book? There’s a part in 
there about a girl named Taxi and how 
she hoarded her drugs in the closet and 
everything. Well, it’s about Edie 
Sedgwick and it really affected me. 

And there’s a whole section in “Pop- 
pies”: “Baby get it / baby tag it / baby 
horde it in the closet / baby beg for it / 
baby spread for it,” and that’s about Edie 
Sedgwick. But there are five different 
things goin’ on in the song. When it starts 
out, “heard it on the radio, it’s no good / 
heard it on the radio, it’s news to me,” it 
never tells what I heard on the radio, but 
it was because I was listening to the radio 
and DNV was foolin’ around on the 
piano and it said they had burnt down all 
the opium fields in Guam. Or I don’t 
know, I can’t remember, but these Asiatic 
countries where they grow opium and 
they burned them. Then they said how 
they burned down the marijuana fields in 
Mexico and they just kept going on about 
all the drugs they burned this year and it 
just horrified me. 

So I thought about Edie Sedgwick, and 
how she hoarded ... it was like Erik Satie 
used to be afraid there would be no more 
white handkerchiefs so he hoarded white 
handkerchiefs ... and when he died they 
found 3,000 white handkerchiefs... 

Lisa: Cotton? 

Patti: Cotton handkerchiefs... 

Lisa: He was right, probably ... 

Patti: Yeah, now they’re all polyester. 
They were all meticulously folded up ... 
Well, Edie Sedgwick, when she died they 
found tons of amphetamines, in plastic 
bags, all tagged. I mean tons of pills and 
things because she had this obsession that 
all of a sudden there would be no drugs. 
And remember this summer when you 
couldn’t buy grass, there was this big 
grass shortage ... it was a big panic and I 
thought you couldn’t get any pot, we’re 
all going to have to go back to Ripple. 
You know, it’ll be a nation of alcoholics 
again. Oh, I gotta tell you this ... I took 
my brother to One Fifth Avenue. He’s 
gonna be our road manager and he had 
never seen a wine list before and he said, 
“They don’t have any Mogen - David on 
this wine list.” He wanted to know if they 
had Mogen David on the wine list. I 
thought that was cool. I just wanted to tell 
you that... 

Anyway, that song - “Poppies” — is 
like parallel visuals. That’s one thing go- 
ing on, and then there’s background 
singing and the other thing that’s going 
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“To me, this record 
female and animal...” 


on is the awakening of a woman, not as 
victim, but just awakening ... trying to 
find out who she is. Like I’ve swum 
through the centuries and so many cen- 
turies are calling to me... Hey Sheba, Hey 
Salome, Hey Venus, connect ... eclipse in 
my way ... Then there’s another one that 
is this weird vocal that I don’t believe I 
did, it sounds really like Jim Morrison to 
me, and that’s like me, myself. It’s like 
three parts of me, one is a victim, one is 
like all the aspects of being female, and 
then one is totally strong. Like if you 
want to go as far as me you have to look 
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God in the Face ... It has this cool thing, 
Jah, he’s just another spaceman ... he’s 
just another movie star. I mean if I don’t 
get struck down for that... 

There’s alot of messages to God. When 
I used to write rock and roll articles, I was 
always sending out secret little cryptic 
messages to Mick, messages to Dylan, I 
thought fuck it, ’'m gonna go to the top. 
There’s so many messages to God on this 
record. One says “turn around God,” and 
then one says, “Cmon God, make a 
move.” It’s like challenging him sexually. 
You know, challenging him in the flesh... 
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Because I think if Jesus was around, if I 
was a groupie, I'd really like to get behind 
that guy, you know what I mean? 

That’s why I think Mary Magdalene 
was so cool, she was like the first groupie. 
I mean she was really into Jesus and 
following him around and I wish she 
would’ve left a diary. It’s too bad she 
repented because she could have left a 
really great diary. I mean all this stuff 
about Jesus, how wonderful he was, and 
how he’s gonna save us. All I'd like to 
know is if he was a good lay. That 
interests me.O 
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ENJOY YOURSELF 


(As recorded by The Jacksons) 


K. GAMBLE 
L. HUFF 


Enjoy yourself, enjoy yourself 
Enjoy yourself with me 
Enjoy yourself, enjoy yourself 
Enjoy yourself with me 
Better enjoy yourself 
Better enjoy yourself. 


You sittin’ over there starin’ in space a- 
while people are dancin’, dancin’ all 
over the place 
But you shouldn't worry about things 
that cha can’t control 
A-come on girl while the night is young 
Why don’t cha let, let yourself go woo. 
(Repeat chorus) 


Let’s have some fun 
Let’s have a good time you an’ me 


YOU ARE THE WOMAN 


(As recorded by Firefall) 
RICK ROBERTS 


You are the woman that I’ve always 
dreamed of 
I knew it from the start 
| saw your face and that’s the last I’ve 
seen of my heart. 


It’s not so much the things you say to me 
It’s not the things you do 
It’s how | feel each time you’re close to 
me 
That keeps me close to you whoa. 


It’s hard to tell you all the love I’m 
feelin’ 

That’s just not my style 
You've got a way to set my senses 
reelin’ 

Ev’ry time you smile whoa. 


It’s not so much your pretty face I see 
It’s not the clothes you wear 
It’s more that special way you look at 
me 
That always keeps me here. 


Oh my heart, oh of my heart. 


©Copyright 1976 by Stephen Stills 
Music. All rights reserved. 
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Sittin’ there wit-cha mouth poked out 
Just as sweet as you can be 
Why don’t-cha live, live the life you got 
Come on girl let’s git it while the music’s 
runnin’ hot woo. 

(Repeat chorus) 


Pretty girl | been watching you 
I can wipe away that frown 
Ah you an’ | should git together 
We could tear the house down 
We could tear the house down 
We could tear the whole house down 
woo. 
(Repeat chorus) 


Enjoy yourself 
Git down, git down 
Enjoy yourself. 


Come on, come on, come on, come on 
(Come on, come on, come on 
You can do it, you can do it, you can do 
it, you can do it) 
Woo. 


© Copyright 1976 by Mighty Three 
Music. 


_ MUSKRAT LOVE 


(As recorded by Captain & Tennille) 


WILLIS ALAN RAMSEY 


Muskrat, muskrat candle light 
Doin’ the town and doin’ it right in the 
evenin’ 

It’s pretty pleasin’ 

Muskrat Susie, Muskrat Sam 
Do the jitterbug out in muskrat land 
And they shimmy, and Sammy’s so 
skinny. 


And they whirled and they twirled and 
they tangoed 
Singin’ and jingin’ the jango 
Floatin’ like the heavens above 
It looks like muskrat love. 


Nibbling on bacon, chewin’ on cheese 
Sam says to Susie, “Honey, would you 
please be my missus?” 

Susie says yes with her kisses 
Now he’s ticklin’ her fancy, rubbin’ her 
toes 
Muzzle to muzzle, now, anything goes 
As they wriggle, and Sve starts to 


iggl 
giggle. 


And they whirled and they twirled and 
they tangoed 
Singin’ and jingin’ the jango 
Floatin’ like the heavens above 
It looks like muskrat love. 


©Copyright 1971 by Wishbone Music, 
Los Angeles, Ca. 90027. International 
copyright secured. All rights reserved. 
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LIVIN’ THING 


(As recorded by Electric Light Orchestra) 


JEFF LYNNE 


Sailin’ away on the crest of a wave 
It’s like magic 
Oh rollin’ and ridin’ and slippin’ and 
slidin’ 
It’s magic 
And you and your sweet desire 
You took me oh higher and higher baby. 


It’s a livin’ thing 
It’s a terrible thing to lose 
It’s a given thing 
What a terrible thing to lose. 
Makin’ believe this is what you 
conceived from your worst day 
Oh moving in line then you look back in 
time to your first day 
And you and your sweet desire 
You took me oh higher and higher baby. 


Takin’ a dive ‘cause you can’t halt the 
slide 
Floating downstream 
So let her go, don’t start spoiling the 
show 
It's a bad dream 
And you and your sweet desire 
You took me oh higher and higher baby. 
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HEY BABY 


(As recorded by Ringo Starr) 


MARGARET COBB 
BRUCE CHANNEL 


Hey baby 
| want to know if you'll be my girl. 


When | saw you walkin’ down the street 
I said that’s the kind of girl I like to meet 
She’s so pretty, Lawd, she’s fine 
I’m gonna make her mine, oh mine. 


Hey baby 
| want to know if you'll be my girl. 


When you turn and walk away 
That’s when | want to say 
Come on, baby, give me a whirl 
| want to know if you'll be my girl. 
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RAPS, 


CARRY ON WAYWARD 
SON 


(As recorded by Kansas) 


al ws 


KERRY LIVGREN 


——————— 


Once | rose above the noise and con- 
fusion 
Just to get a glimpse beyond the illusion 
| was soaring ever higher 
But I flew too high 
Tho my eyes could see I still was a blind 
man 
Tho my mind could think | still was a 
mad man 
| hear the voices when I’m dreamin’ 
I can hear them say. 


Carry on my wayward son 
There'll be peace when you are done 


° 


YOU + ME = LOVE 


(As recorded by Undisputed Truth) 
NORMAN WHITFIELD 


Boy the look of love is in my eyes 
Won't you come a little closer and don’t 
be shy 
Boy | know she did you wrong 
You gotta forget her now that she’s 
gone 
We’re both sittin’ here all alone 
When we ought-a be gettin’ it on. 


Oh tell me ‘bout it y‘all 
_. ou plus me equals love and harmony) 
Oh y’all only you plus me 
(You plus me equals love and harmony) 
I can feel it in my bones 
Love between me and you strong 
Boy it’s time that you realized 
Without love you’re just half alive 
-Open your eyes boy I’m so in love with 
you 
That I'll do what you want me to 
Please let me turn your gray sky blue 
Just like one and one is two baby. 


(You plus me equals love and harmony 
You plus me equals love and harmony) 
Said it’s guaranteed, guaranteed. 


Gimme your love, gimme your love 
Give it to me right now 
Give it to me right now. 


You’re lockin’ up your heart 
And you’re throwin’ away the key 

Let me tell you sweet baby 

That ain't no way to treat me 
Can’t ya see boy I’m so in love with you 

And I'll do what you want me to 
| promise I'll never make you blue 
Just like one and one is two baby. 
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Lay your weary head to rest 
Don’t you cry no more. 


Masquerading as a man with a reason 
My charade is the event of the season 
And if | claim to be a wise man 
It surely means that | do know 
On a stormy sea of moving emotion 
Tossed about I’m like a ship on the 
ocean 
| set a course for winds of fortune 
But | hear the voices say. 
(Repeat chorus) 


Carry on you will always remember 
Carry on nothing equals the splendor 
Now your life’s no longer empty 
Surely heaven waits for you. 
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LOST WITHOUT YOUR 
LOVE 


(As recorded by Bread) 


DAVID GATES 


Lost and all alone 
| always thought that | could make it on 
my own 
But since you left | hardly make it 
through the day 
My tears get in the way 
And | need you back to stay. 


| wander through the night 
And search the world to find the words 
to make it right 
All | want is just the way it used to be 
With you here close to me 
I’ve got to make you see. 

That I’m lost without your love 
Life without you isn’t worth the trouble 
of 
And I'm as helpless as a ship without a 
wheel 
A touch without a feel 
| can’t believe it’s real. 


Some day soon I'll wake and find my 


heart won't have to break. 


Yes I’m lost without your love 
Life without you isn’t worth the trouble 
of 
All | want is just the way it used to be 
| need you here with me 
Oh darling can’t you see. 


If we had love before we can have it 
back once more. 
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I can’t stop thinking ‘bout you, thinkin 


NIGHTS ARE FOREVER 
WITHOUT YOU 


(As recorded by England Dan & John 


Ford Coley) 


PARKER McGEE 


Lying in bed with the radio on 
Moonlight falls like rain 
Soft summer nights thinking of you 
When will | see you again. 


Soft and low the music moans 


’ 


‘bout you. 


I didn’t know it would be so strong 

Waiting and wondering about you 

I didn’t know it would last so long 
Nights are forever without you 
Nights are forever without you. 


The curtains still dance with the radio 


on 
The sun’‘ll be coming up soon 


But I just can’t sleep for thinking of you 


Here alone with the moon. 
(Repeat chorus) 
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FLY LIKE AN EAGLE 
(As recorded by Steve Miller Band) 
STEVE MILLER 


Tip top tip doot doot doo doo 
Time keeps on slippin’, slippin’, slippin’ 
into the future 
Time keeps on slippin’, slippin’, slippin’ 
into the future. 


| wanna fly like an eagle to the sea 
Fly like an eagle let my spirit carry me 
| want to fly like an eagle ‘til I’m free 
Right thru the revolution. 


Feed the babies 
Who don’t have enough to eat 
Shoe the children 
With no shoes on their feet 
House the people 
Livin’ in the street 
Oh there’s a solution. 


| wanna fly like an eagle to the sea 
Fly like an eagle let my spirit carry me 
| want to fly like an eagle ‘til I’m free 
Right thru the revolution 
Doo doot ’n doo doot. 


Copyright ©1976 by Sailor Music. 
53 


» aeattcr, 


SAM 


(As recorded by Olivia Newton-John) 


JOHN FARRAR 
HANK MARVIN 
DON BLACK 


| heard that you’re on the road now 
So am | 
I'm living alone now 
| was wrong so were you 
What will you do 
Are you glad to be free 
Are ya feeling lost just like me 
Longing for company 
Oh Sam, Sam know where | am 
Come around and talk awhile honey 


BABY DON’T 
KNOW 


(As recorded by Wild Cherry) 
R. PARISSI 


Yeah, we played that funky music and 
we were lookin’ so good 
This electrified funky fever was comin’ 
down like | thought it would 
So we went out on the road y’‘all to try to 
get ourselves ahead | 
And on the way | was surprised to dis- 
cover that all those funky people had 
been misled 
They were shoutin’ out. 


YOu 


Black, no white, (ugh) my, what a sight 
1 really didn’t know that the suckers 
was white ~ 
Baby, don’t you know, baby, don’t you 
know 
Baby, don’t you know that the honkies 
got soul? 

Baby, don’t you know, baby, don’t you 
know 
Baby, don’t you know that the honkies 
got soul? 


Yeah, yeah, yeah, yeah, yeah, yeah, 


yeah, yeah. 


Ooh down in Memphis, Atlanta and 
Philly too 
The word is comin’ down yeah 
If you listen to this message you'll be 
ready when we reach your town 
Or will be dancin’ and a-singin’ 
And movin’ to the groovin’ too 
And then we'll all join in together to 
tear the roof off the sucker 
And be smokin’ when we're through 
and shoutin’. 
(Repeat chorus) 
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Your smile, you need a shoulder. 


| find the days hard to face now 
Empty rooms there’s much too much 
space now 
And the nights go so slow I’m sure you 
know 
Wish you knew what to do 
Would be so nice seeing you 
And it might help you too 
Oh Sam, Sam know where | am 
And the door is open wide come on in- 
side 
Longing to see you oh Sam, Sam 
‘Know where | am. 
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SO INTO YOU 


(As recorded by Atlanta Rhythm Sec- 
tion) 


B. BUIE 
R. NIX 
D. DAUGHTRY 


When you walked into the room 
There was voo doo in the vibes 
Captured by your style 
But | could not catch your eyes 
Now | stand here helplessly 
Hoping you'll get into me. 


| am so into you 

I can’t think of nothing else 
lam so into you 

I can’t think of nothing else. 


Thinking how it’s going to be 
Whenever I get you next to me 
It’s gonna be good don’t you know 
From your head to your toe 
Gonna love you all over, over and over 
Me into you, you into me, me into you 
I’m so into you 
I’m so into you ooh. 


Now I stand here helplessly 
Hoping you'll get into me 
| am so into you 
| can’t get to nothing else 
| am so into you 
I can’t get to nothing else 
| am so into you 
| can’t get to nothing else 
No no no come on baby 
I'm so into you 
Love the things you do 


Listen baby 
Driving me crazy 
Come on baby 
I'm so into you 
Love the things you do 
I’m so into you. 
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WHAT CAN | SAY? 
(As recorded by Boz Scaggs) 


BOZ SCAGGS 
DAVID PAICH 


Three a.m. it’s me again 
And wouldn't you know things would - 
have to end this way 
I did my best the perfect guest 
Knew when to go 
Perfect you knew when to say 
Go on tell me that you're lonely, dear 
I've been feelin’ down some too 
After all this time now ain’t it clear 
I’ve been waiting just for you. 


What can I say 
Oh to make you know baby 
What can | do 
Ooh show you that I care 
What can I say 
Got to have your number baby 
What can I do. 


What can | say 
You got me actin’ like a fool girl 
What can | do 
Stop makin’ like a little school girl 
What can | say 
Could be your lucky day baby 
What can | do. 


Can’t you see the people just stop and 
stare 
Don’t it make you wonder why 
| just happened to be standing there 
Can't you see it in my eyes. 
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THE RUBBERBAND MAN 


(As recorded by The Spinners) 


L. CREED 
T. BELL 


Hand me down my walkin’ cane 
Hand me down my hat 
Hurry now and don’t be late 
‘Cause we ain't got time to chat 
You and me were goin’ out to catch the 
latest sound 
Guaranteed to blow your mind 
So high you won't come down. 


Hey y’all prepare yourself for the 
rubberband man 
You've never heard a sound like the 
rubberband man 
You’re bound to lose control when the 
‘rubberband starts to jam. 


Once | went to hear them play at a club 
- outside of town. 
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I'VE GOT LOVE ON MY 
MIND 
(As recorded by Natalie Cole) 


CHUCK JACKSON 
MARVIN YANCY 


I've got love on my mind 
I've got love on my mind 
I've got love on my mind. 


And there’s nothing particular wrong 


It’s a feeling | feel inside 
When | woke up early this morning 


It was staring me straight in my eye 


- . ! got there | start to unwind 


In your arms | like to be caressing you 


gently and passionately 


SORRY SEEMS TO BE 
THE HARDEST WORD 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN 


What have I got to do to make you love 
me 

What have I got to do to make you care 

What do! do when lightning strikes me 

And! wake to find that you’re not there. 
What do | do to make you want me 
What have I got to do to be heard 

What do I say when it’s all over 

Sorry seems to be the hardest word. 


It’s sad, so sad 
It’s a sad, sad situation 
And it’s getting more and more absurd 
It’s sad, so sad 
Why can’t we talk it over 


1 LIKE TO DO IT 


(As recorded by KC And The Sunshine 
Band) 


RICHARD FINCH 
H.W. CASEY 


1, baby, I, | like to do it with you 
I, baby, I, | like to do it with you. 


| like to boogie now all night long 
Do it with you 

I like to shake it up, shake it down 
Do it with you. 


1, baby, I, | like to do it with you 
1, baby, I, | like to do it with you. 


a eng e 


From sunrise to sunset and all through 
the day 
I’ve been waiting for your return and 
you know this is where I'll be 
I can say to the world I learned only you 
can satisfy me. 


I’ve got love on my mind 
I’ve got love on my mind 
I've got love on my mind. 


When you touch me | can’t resist 
And you've touched me a thousand 
times 
When I think of your tender kiss 
Then and there I start to unwind. 
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Oh it seems to me sorry seems to be the 
hardest word. 


It’s sad, so sad 
It’s a sad, sad situation 
And it’s getting more and more absurd 
It’s sad, so sad 
Why can’t we talk it over 
Oh it seems to me sorry seems to be the 
hardest word. 

What do I do to make you love me 
What have | got to do to be heard 
What do I do when lightning strikes me 
What have | got to do 

What have I got todo | 
When sorry seems to be the hardest 
word. 
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I'd like to take you all ‘round the world 
Do it with you 

I'd like you to be my one and only girl 
Do it with you. 


1, baby, I, I like to do it with you 
1, baby, 1, I like to do it with you. 


Oh, yeah, baby, do it with you 
Oh, yeah, baby, do it with you. 


Do it with you 

Do it with you 
I'd like to do it with you 
I like to do it with you: 
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See 


EVERGREEN (Love 
Theme from ‘‘A Star Is 
Born’’) 


(As recorded by Barbra Streisand) 


PAUL WILLIAMS 
BARBRA STREISAND 


Love, soft as an easy chair 
Love, fresh as the morning air 
One love that is shared by two 
| have found with you 
Like a rose under the April snow 
| was always certain love would grow 
Love ageless and evergreen 
Seldom seen by two 
You and | will make each night a first 
Ev'ry day a beginning 
rise and their dance _ is 
unrehearsed 
They warm and excite us ‘cause we 
have the brightest love, two lights that 
shine as one 
Morning glory and the midnight sun 
Time, we've learned to sail above 
Time won’t change the meaning of one 
love ageless and ever, evergreen. 


Spirits 
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AT MIDNIGHT (My Love 
Will Lift You Up) 


(As recorded by Rufus featuring Chaka 
Khan) 


TONY MAIDEN 
L. WASHBURN 


You said you won’t, | bet my neck, I bet 
you will 
I'm gonna check, my love 
You, I’m gonna thrill 
You can’t imagine what you missed 

Can't go on 

Meet me at midnight in the livest, 
darkest room. 


I change my mind around 
Instead of going wrong 
I’m gonna settle for my love, my love 


Oh oh. 


You came into my life 
And now | realize today 
But it ends for sure at midnight. 


At midnight, at midnight, at midnight 
At midnight, at midnight, at midnight. 
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RICH GIRL 


(As recorded by Daryl Hall & John 
Oates) 


DARYL HALL 


You’re a rich girl 
And you've gone too far 
‘Cause you know it doesn’t matter 
anyway 
You can rely on the old man’s money 
You can rely on the old man’s money 
It’s a bitch girl but it’s gone too far 
‘Cause you know it doesn’t matter any 
way 
Say money, money won't get you too 
far, get you too far. 


Don’t you know, don’t you know 
That it’s wrong to take what he’s given 
you 
So far gone on your own but you could 
get along 
If you tried to be strong 
But you'll never be strorig. 
(Repeat chorus) 


High and dry out of the rain 
It’s so easy to hurt others when you can’t 
feel pain 
Don’t you know that a love can’t grow 
But it’s too much to give 
‘Cause you'd rather live for the thrill of 
it all. 
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DEVIL WOMAN 


(As recorded by Cliff Richard) 


CHRISTINE AUTHORS 
TERRY BRITTEN 


I've had nothing but bad luck 
Since the day | saw the cat at my door 
So | came here to you, sweet lady 
Answering your mystical call 
Crystal ball on the table 
Showing the future, the past 
Same cat with them evil eyes 
And I knew it was a spell she'd cast. 


She’s just a devil woman 
With evil on her mind 
Beware the devil woman 
She’s gonna get you 
She’s just a devil woman 
With evil on her mind 
With evil on her mind 
Beware the devil woman. 
She's gonna get you from behind. 


Give me the ring on your finger 
Let me see the lines of your hand 
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IF NOT YOU 
(As recorded by Dr. Hook) 


DENNIS LOCORRIERE 


Who’s gonna water my plants 
Who’s gonna patch my pants 
And who’s gonna give me the chance to 
feel brand new 
Who’s gonna iron my shirts 
Who’s gonna kiss where it hurts 
And who needs a man when he flirts 
the way | do; 


If not you 
If not you 
If not you 
Tell me who if not you. 


Who’s gonna wake me on time 
Who'll smile and say I look fine 
And who’s gonna stay on my mind the 
whole day through 
Who’s gonna see that I’m fed 
And who’s gonna want me in bed 
But who'll watch tv instead 
Because | do. 


If not you 
Tell me who if not you. 
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I can see me a tall dark stranger 
Giving you what you hadn’t planned 
I drank the potion she offered me 
| found myself on the floor 
Then I looked in those big green eyes 
And | wondered what | came there for. 


(Repeat chorus) 


Stay awake 
Look out 
If you’re out on a moonlit night 
Be careful of the neighbourhood strays 
Of a lady with long black hair 
Tryin’ to win you with her feminine 
ways 
Crystal ball on the table 
Showing the future, the past 
Same cat with them evil eyes 
You'd better get out of there fast 
She’s just a devil woman 
With evil on her mind 
Beware the devil woman 
She’s gonna get you. 
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HERE COME THOSE 


TEARS AGAIN 


(As recorded by Jackson Browne) - 


NANCY FANSWORTH 
JACKSON BROWNE 


Here come those tears again 
Just when | was gettin’ over you 
Just when I was gonna make it through 
another night without missin’ you 
Thinkin’ | might just be strong enough 
after all 
When | hear your footsteps echoing in 
the hall 
Baby here we stand again 
Where we've been so many times 
before 


“Even tho’ you looked so sure as | was 


watchin’ you walkin’ out my door 
But you always walk back in like you 
did today 


Acting like you never even went away. 


Well | don’t know if | can 
Open up and let you in baby 
Here come those tears 
Here come those tears again. 


| can hear you tellin’ me 
How you needed to be free 
And you had some things to work out © 
alone 
Now you’re standin’ here tellin’ me 
how you have grown. 


Here come those tears again 
Now you'll tell me how to hold ‘em in 
Here come those tears 
Here come those tears again. 


Some other time baby 
When I'm strong and I'm feelin’ fine 
When I can look at you without cryin’ 
You might look like a friend of mine. 


But | don’t know if I can 
~- Open up enough to let you in 
Here come those tears 
Here come those tears again. 


Walk away 
I'm going back inside and turning out 
- the light 
And Ill be in the dark 
But you'll be out of sight. 
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YOU MAKE ME FEEL LIKE 


DANCING 


(As recorded by Leo Sayer) 


LEO SAYER 
VINI PONCIA 


You got a cute way of talkin’ 
You got the better of me 
Just snap your fingers and I’m walkin’ 
Like a dog hangin’ on your leash 
I'm in a spin you know 
Shakin’ on a string you know. 


You make me feel like dancin’ 
You make me feel like dancin’ 
You make me feel like dancin’ 
| feel like dancin’, dancin’, dance the 
night away 


THIS SONG 


(As recorded by George Harrison) 


GEORGE HARRISON 


This song has nothing tricky about it 
This song ain’t black or white and as far 


as | know 
Don’t infringe on anyone’s copyright, 
so. 


This song we'll let be 
This song is in E 
This song is for you and. 


This tune has nothing Bright about it 
This tune ain’t bad or good and come 
ever what may 


A WEEKEND IN NEW 
ENGLAND 


(As recorded by Barry Manilow) 
RANDY EDELMAN 


Last night | waved goodbye and now it 
seers years 
Back to the city where nothing is clear 
But thoughts of me holding you br- 
inging you near and tell me. 


When will our eyes meet? | 
When can I touch you? 
When will the strong yearning end? 
And when can I hold you again? 


Time in New England took me away 

To long, rocky beaches and you by the 
. bay 

We started a story whose end must now 


| feel like dancin’, dancin’ ahhh. 


Quarter to four in the mornin’ 
Ain't feelin’ tired no no no 
Just hold me tight and leave on the light 
Cuz | don’t wanna go home (home) 
You put a spell on me 
I’m right where you want me to be. 
(Repeat chorus) 


You really slipped me a potion 
| can’t get off of the floor 
All this perpetual motion 

You gotta give me some more 

And if you let me stay 
We'll dance our lives away. 
(Repeat chorus) 
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My expert tells me it’s okay. 


As this song came to me 
Quite unknowingly 
This song could be you could be. 


This riff ain’t trying to win gold medals 
This riff ain’t hip or square 
Well done or rare 
May end up one more weight to bear. 


But this song could well be 
A reason to see — that 
Without you there’s no point to ... this 
song. 
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wait and tell me. 


When will our eyes meet? 
When can I touch you? 
When will the strong yearning end? 
And when can | hold you again? 


I feel the change coming 

| feel the wind blow 
| feel brave and daring 
1 feel my blood flow with you 
1 could bring out all the love that | have 

With you there’s a heaven 

So earth ain't so bad 
But tell me. 


When will our eyes meet? 
When can I touch you? 
When will the strong yearning end? 
And when can | hold you again? 
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NEW KID IN TOWN 


(As recorded by Eagles) 


JOHN DAVID SOUTHER 
DON HENLEY 
GLENN FREY 


There’s talk on the street 
It sounds so familiar 
_ Great expectations 
Ev’rybody’s watchin’ you 
People you meet they all seem to know 
you 
Even your old friends treat you like 
you’re something new. 


Johnny come lately 

The new kid in town 

Ev’rybody loves you 
So don’t let them down. 


You look in her eyes 
The music begins to play 
Hopeless romantics 
Here we go again 
But after awhile you're looking the 
other way 
It’s those restless hearts that never end. 


Johnny come lately 
The new kid in town 
Will she still love you 

When you’re not around? 


There’s so many things you should have 
told her 
But night after night you’re willing to 
hold her, just hold her 
Tears on your shoulder 
There's talk on the street it’s there to 
remind you 
That it doesn’t really matter which side 
you’re on 
You're walking away 
And they're talking behind you 
They will never forget you  'till 
somebody new comes along 
Where you been lately 
There’s a new kid in town 
Ev’rybody loves him don’t they? 
And he’s holding hands and you’re still 
around 
Oh my my there’s a new kid in town 
Just another new kid in town 
Ooo hoo 
Ev'rybody’s talking ‘bout the new kid in 
town 
Ooo hoo 
Ev’rybody’s walking like the new kid in 
town 
There’s a new kid in town 
| don’t want to hear it 
There’s a new kid in town 
| don’t want to hear it 
There’s a new kid in town 
There’s a new kid in town. 
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DO WHAT YOU WANT, 
BE WHAT YOU ARE 


(As recorded by Daryl Hall & John 
Oates) 


DARYL HALL 
JOHN OATES 


Do what you want girl 
Be what you are 
There ain't no right or wrong way 
Just play from the heart | 
It ain’t a sign of weakness, girl 
To give yourself away 
Because the strong give up and move on 
While the weak give up and stay. 


So do what you wanna do, what you 
wanna do, what you wanna do, what 
you wanna do 
But be what you are, be what you are 
Do what you wanna do, what you 
wanna do, what you wanna do 
But be what you are, be what you are. 


Do you believe in hot cars, leather, bars 
or movie stars 
Is that what’s real 
Payin’ dues, earth shoes, Chicago blues 
Is that how you feel? 
You can change but you can’t conceal 
What's deep inside you 
It’s your game, it’s your deal. 


(Repeat chorus) 


So do what you wanna do, do what you 
wanna do 
But be what you are, be what you are. 
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THAT'LL BE THE DAY 
(As recorded by Linda Ronstadt) 


NORMAN PETTY 
BUDDY HOLLY 
JOE ALLISON 


Well, you give me all your lovin’ and 

your turtle dovin’ 
All your hugs an’ kisses an’ your money 
too 
Well, you know you love me, baby 
Until you tell me, maybe, that some 
day, well, I'll be through. 
Well, that'll be the day, when you say 
goodbye 
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BABY I’LL GIVE IT TO 


YOU 
(As recorded by Seals & Crofts) 


LANA BOGAN 
JAMES SEALS 


You say you wanna know what you 
gotta do 
To make me forget what you've put me 
thru 
So you want a chance to prove lovin’ me 
_ is evrything to you. 


Baby I'll give it to you 
Baby I'll give it to you 
No one can make me feel like you do 
So baby I'll give it to you. 


| just want you to know 
I know I done you wrong when | wasn’t 
here 
The nights were so long and I wanted 
you so 
But oh now I’m back again 
And I’m beggin’ you please. 


Baby I'll give it to you 
Baby I'll give it to you 
No one can make me feel like you do 
‘So baby I'll give it to you. 


You gotta hold me closer than you did 


before 

And always be there so I'll know for 
sure 

| really, really love you and I’m here to 
stay 


But | promise you tomorrow’s gonna be 
a better day 
Well that’s all we gotta do 
Then baby I'll know I'll be lovin’ you 
And we can start over. 


(Repeat chorus) 
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Yes, that'll be the day when you make 
me cry 
Ah, you say you’re gonna leave, you 
know it’s a lie 
‘Cause that'll be the day when | die. 


Well when Cupid shot his dart 
He shot it at your heart 
So if we ever part and I leave you 
You say you told me an’ you told me 
boldly ; 
That some day, well, I'll be through. 


(Repeat chorus) 
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BABY YOU LOOK GOOD 


TO ME TONIGHT | 


(As recorded by John Denver) 


BILL DANOFF 


I’ve been up on this highway four or five 
days in a row 


My words all run together and my feet 


are moving slow 
I've gotta stop and eat while it’s still 
light 
There’s a local angel sitting on my right 
Do you believe in love at first sight 
Baby, you look good to me tonight 
Well, I’m ordinarily very shy and I'd be 
polite if | had the time 


But baby, you look good to me tonight | 


Tomorrow I'll be good and gone 
But please don’t make me wait that 
long 
Baby, you look good to me tonight. 


‘, 


“I get off at eleven,” she said and 
walked away 
She poured a cup of coffee and she 
brought it on a tray 
She said, “It would be nice if you could 
stay 
You're the best idea I’ve had all day 
Usually, | put up a fight 
But baby, you look good to me tonight.” 
Well, I'm ordinarily very shy but | 
grinned at her while I ate my pie 
Said baby, you look good to me tonight 


| thought I must be ina dream when she ~ 


asked me if | wanted cream 
Baby, you look good to me tonight. 


All in all you know it’s not a bad life on 
the road 
If you got wheels to roll and lucky stars 
above ~ 
You're destiny’s your own you go as far 
as you can go 
And if there’s time to sleep there’s time 
to make love 
I came, I saw, I conquered and I rode off 
in the sun. 


But you know the look she left me with 
keeps telling me she won 
Her smile is the only thing | see 
Whispering those words of prophecy 
“I may come easy but I don’t come free 
You’re never gonna see the last of me.’”’. 


Baby, you look good to me 
| was born to love you, can’t you see 
I'm ordinarily very shy but | take the 
___. time to satisfy 
Baby, you look good to me tonight 
Baby, you look good to me tonight. 


©Copyright 1975 by Cherry Lane Music 
Co. Sena 


. 
—— 


ee ee ee ee 


Oy ee es ee 


y 


| 
) 
i 
‘ 
' 


DO YOU FEEL LIKE WE 
DO 


(As recorded by Peter Frampton) 


PETER FRAMPTON 
MICK GALLAGHER 
RICK WILLS 
JOHN SIOMOS 


Woke up this morning with a wine glass 
in my hand 
Who’s wine, what wine, where the hell 
did | dine 
Must have been a dream | don’t believe 
where I've been 
Come on let's do it again. 


Do you, you, feel like | do 
Do you, you, feel like | do. 


My friend got busted just the other day 
They said don’t walk, don’t walk, don’t 
walk away 
He drove into a taxi, bent the boot, hit 
the back 
Had to play some music otherwise he’d 
crack. 


Do you, you, feel like | do 
Do you, you, feel like | do. 


Champagne for breakfast and a sher- 
man in my hand 
White top, white tails never fails 
Must have been a dream | don’t believe 
where I’ve been 
Come on let’s do it again. 


Do you, you, feel like | do 
Do you, you, feel like | do. 
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HARD LUCK WOMAN 


(As recorded by Kiss) 
PAUL STANLEY 


If never | met you _ 
I'd never have seen you cry 
if not for a first hello 
We'd never have to say goodbye. 


If never | held you 
My feelings would never show 
It’s time | start walkin’ but there’s 
so much you'll never know. 


| keep tellin’ you hard luck woman 
You ain’t a hard luck woman 
Rags E 
The sailors only daughter 


_ A child of the water too proud to bea 


SOMETHIN’ ‘BOUT CHA 


(As recorded by Latimore) 


BENNY LATIMORE 


_ Baby there ain’t no other place in the 


world that I'd rather be 

And I'm going to stay right here till you 

tell me that you're tired of me 
Baby | feel so good 
| feel so good every time | get close to 
you 

Words can’t express the feelings that ! 

have in my heart for you. 


There’s somethin’ about cha 
Ooo baby 
There’s somethin’ about cha 
1 don’t know what it is 
There’s somethin’ about cha 
Ooo baby 
There’s somethin’ about cha. 


If there’s anything you ever need or 
want 
Just tell me about it 
Lord knows, | don’t want to see you 
without it 
I'm gonna try to give you everything 
you want 
When you want it 
How you want it 
Every time you think you want it. 
(Repeat chorus) 


Baby come on and lay your fine self 
down here by my side 
| want to make sweet love to you baby 
till you say you're satisfied 
And just as long as | know I got you 
| don’t need nobody else 
If the Lord made anything better than 
you, he must have kept it to himself. 
(Repeat chorus) 
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I really love ya | can’t forget about you 
You'll be a hard luck woman 
Baby till you find your man. 


Before | go let me kiss you 
And wipe the tears from your eyes 
1 don’t wanna hurt you girl 
You know | could never lie. 


I keep tellin’ you hard luck woman 
Yeu ain't a hard luck woman 
You'll be a hard luck woman 
Baby till you find your man. 


You'll be a hard luck woman 
Baby till you find your man. 
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FERNANDO 


(As recorded by Abba) 


BENNY ANDERSSON 
STIG ANDERSON 
BJORN ULVAEUS 


Can you hear the drums Fernando? 
| remember long ago another starry 
night like this 

In the firelight Fernando 

You were humming to yourself and sof- 
tly strumming your guitar 

| could hear the distant drums and 

sounds of bugle calls were coming from 

the far. 


They were closer now Fernando 
Every hour, every minute seemed to last 
eternally 
1 was so afraid Fernando 
We were young and full of life and none 
of us prepared to die 
And I'm not ashamed to say the roar of 
guns and cannons almost made me cry. 


Now we’re old and grey Fernando 
And since many years | haven't seen a 
rifle in your hand 
Can you hear the drums Fernando? 
Do you still recall the frightful night we 
crossed the Rio Grande? 
| can see it in your eyes how proud you 
were to fight for freedom in this land. 


There was something in the air that 
night 
The stars were bright, Fernando 
They were shining there for you and me, 
for liberty, Fernando ~ 
Though we never thought that we could 
lose 
There’s no regret 
If | had to do the same again, | would 
my friend, Fernando | »~ 
If | had to do the same again, | would 
my friend, Fernando. 


There was something in the air that 
night 
The stars were bright, Fernando 
They were shining there for you and me, 
for liberty, Fernando 
Though we never thought that we could 
lose 
There’s no regret 
If | had to do the same again, | would 
_ my friend, Fernando 
If | had to do the same again, | would 
my friend, Fernando. 


©Copyright 1976 by Union Songs AB, 
Stockholm, Sweden for the World. 
Artwork Music Co. for U.S.A. & Canada. 
Sole Selling Agent for USA & Canada: 
Ivan Mogull Music Corporation, 40 E. 
49th Street, New York, NY. Infer- 
national copyright secured. All rights 


reserved. 
£0 


A LOVE OF YOUR OWN 


(As recorded by Average White Band) 


NED DOHENY 
HAMISH STUART 


The sooner you give the sooner you get . 


; to have 
A love of your own 
The longer it takes the better you'll 
come to know 
A love of your own 
Don’t you be afraid to give your heart 
You never know till you try it 
Don’t deny it to yourself 
Don’t you be afraid to walk right on in 
The door is standing open 
You know I’m always hopin’. 


The sooner you give the sooner you get 
to have 
A love of your own 


TONIGHT’S THE NIGHT 
(Gonna Be Alright) 


(As recorded by Rod Stewart) 


ROD STEWART 


Stay away from my window 
Stay away from my back door, too 
Disconnect the telephone line 
Relax, baby and draw that blind. 


Kick off your shoes and sit right down 
And loosen up that pretty French gown 
Let me pour you a good long drink 
Ooh, baby don’t you hesitate. 


‘Cause tonight's the night 
It’s gonna be all right 
‘Cause | love you girl 

Ain't nobody gonna stop us now. 


LIKE A SAD SONG 


(As recorded by John Denver) 
JOHN DENVER 


Usually in the morning I'm filled with 
sweet belongings 
And ev’'rything is beautiful to see 
Even when it’s raining the sound of 
heaven singing is simply joyful music to 
me. 


And sometimes | feel like a sad song 
Like I’m all alone without you. 


So many diffrent places 
A million smiling faces 
Life is so incredible to me 
Especially to be near you 
And how it is to touch you 
Oh paradise was made for you and me. 


60 


As far as you go, you're never too far 
behind 
A love of your own 
Don’t you be afraid to shoot the moon 
You never know till you try it 
Don’t deny it to yourself 
Don’t you be afraid to change your tune 
The offer’s always open 
You know I’m always hopin 
You know I'm always hopin’ 
For a love of my own 
To shelter me from the cold 
A love of my own 
A love of my own 
You're never too far behind 
A love of your own 
You never know till you try it 
A love of your own 
A love of your own. 


‘ 
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Come on angel, my heart’s on fire 
Don’t deny your man’s desire 
You'd be a fool to stop this tide 
Spread your wings and let me come in- 
side. 

‘Cause tonight’s the night 
It’s gonna be all right 
‘Cause | love you girl 
Ain't nobody gonna stop us now. 


Don’t say a word my virgin child 
Just let your inhibitions run wild 
The secret is about to unfold 
Upstairs before the night's too old. 


‘Cause tonight’s the night 
It’s gonna be all right 
‘Cause | love you girl 

Ain't nobody gonna stop us now. 
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And sometimes | feel like a sad song 
Like I’m all alone without you. 


| know that life goes on just perfectly 
And ev’rything is just the way that it 
should be 
Still there are times when my heart 
feels like breaking 
And anywhere is where I'd rather be. 


Oh and in the nighttime | know that it’s 
the right time 
To hold you close and say | love you so 
To have someone to care with and 
someone | can share with 
That is why | wanted you to know. 


And sometimes | feel like a sad song 
Like I'm all alone without you ooo. 


©Copyright 1976 by Cherry Lane Music 
; Co. . 


A es 


BOOGIE CHILD 


(As recorded by Bee Gees) 


BARRY GIBB 
ROBIN GIBB 
MAURICE GIBB 


Boogie, ah, you sexy, sexy boogie child. 
Boogie, the situation wrecks me 
Boogie, | can’t stand the way you do it, 
boogie child 
Boogie, bad girl, don’t put me through 
this 
Boogie, right to the limit, boogie child 
Boogie, you’re a bad girl, you got me in 
it 
Boogie, a man could die for the way I’m 
thinking, boogie child 
Boogie, and I’m in too deep and I (just 
keep sinking) just keep sinking 
When you move it like you really know 

how to move me | 
I'll follow you wherever you go 
| just wanna lay my love on you 
That boogie child, she can boogie. 


Ah, you sexy, sexy boogie child 
Boogie, the situation wrecks me 
Boogie, | can’t stand the way you do it, 
boogie child 
Boogie, bad girl, don’t put me through 

this : 
Boogie child, she’s honey sweet 
She’s got hungry love 
It’s good enough to eat 
You can’t touch her ‘cause you know 
she’s mine 
Come on, boogie child, let your love 
light shine 
| just wanna lay my love on you 
That boogie child, she can. 


Boogie, ah you sexy, sexy boogie child 
Boogie, the situation wrecks me 
Boogie, | can’t stand the way you do it, 


boogie child 
Boogie, bad girl, don’t put me through 
this 
You can’t touch her ‘cause you know 
she’s mine 
Come on, boogie child, let your love 
light shine 


| just wanna lay my love on you 
That boogie child, she can. 


Boogie, boogie child 
Come on, boogie, boogie. 
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THE THINGS WE DO FOR 
LOVE 


(As recorded by 10 CC) 


ERIC STEWART 
GRAHAM GOULDMAN 


Too many broken hearts have fallen in 
the river 
Too many lonely souls have drifted out 
to sea 
You lay your bets and then you pay the 
price 
The things we do for love 
The things we do for love. 


Communication is the problem to the 
answer 
You've got her number and your hand is 
on the phone 
The weather's turned and all the lines 
are down 
The things we do for love 


FREE BIRD 


(As recorded by Lynyrd Skynyrd) 


ALLEN COLLINS 
RON VAN ZANDT 


If | leave here tomorrow 
Would you still remember me 
For | must be trav‘ling on now 
‘Cause there’s too many places I've got 
to see. 


But if I stay here with you girl 
Things just couldn’t be the same 
‘Cause I’m as free as a bird now 
And this bird you'll never change 
And this bird you cannot change 
And this bird you cannot change 

Lord knows | can’t change. 


Bye bye baby it’s been a sweet love 
Though this feeling I can’t change 
But please don’t take it so badly 
‘Cause the Lord knows I’m to blame. 


But if | stay here with you girl 
Things just couldn’t be the same 
‘Cause I’m as free as a bird now 
And this bird you'll never change 
And this bird you cannot change 
And this bird you cannot change 

Lord knows | can’t change 

Lord help me, I can’t change. 
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The things we do for love. 


Like walking in the rain and the snow 
When there’s nowhere to go 
When you’ re feeling like a part of you is 
dying 
And you're looking for the answer in her 
eyes 
You think you’re gonna break up 
Then she says she wants to make up 
Och you made me love you 

Ooh you’ve gone away - 
Ooh you had me crawling on the floor. 


A compromise would surely help the 
situation . 
Agree to disagree but disagree to part 
When after all it’s just a compromise 
Of the things we do for love 
The things we do for love 
The things we do for love. 
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DRIVIN’ WHEEL 


(As recorded by Foghat) 


ROD PRICE 
DAVE PEVERETT 


Feelin’ good, can’t be real 
Must be dreaming ‘bout my drivin’ 
wheel 
Rollin’ on, drivin’ on 
Come to me and rock me all night long 
We got a roll goin’ too good to stop 
Flying high, we got too far to drop 
Ev’rybody needs somebody to love 
I've got you and that’s love enough 
You’re my drivin’ wheel 
You're my drivin’ wheel 
You're my drivin’ wheel. 


Ev'ry night feeling high, flying right 
Can’t believe all the love that | feel 
Easy rider, you're a love exciter 
You're my love, you're my drivin’ 
wheel. 


Powerful love, steady roll 
Moves my body and it rocks my soul 
Let me ride, let me slide 
Got that loving feeling way down in- 
side 
You got me walking, going round and 
around 
You got me talking, but | can’t hear a 
sound 
Love comes easy when the going is 
tough 
May be crazy or | may be in love. 
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TORN BETWEEN TWO 
LOVERS 


(As recorded by Mary MacGregor) 


PHILLIP JARRELL 
PETER YARROW ~ 


There are times when a woman has to 
say what’s on her mind 
Even though she knows how much it’s 
gonna hurt 
Before I say another word let me tell you 
I love you 


* Let me hold you close and say these 


words as gently as | can 
There’s been another man that I’ve 
needed 
And I've loved but that doesn’t mean | 
love you less 
And he knows he can’t possess me and 
he knows he never will 
There’s just this empty place inside of 
me that only he can fill. 


Torn between two lovers 
Feeling like a fool 


' Loving both of you is breaking all the 


rules 
Torn between two lovers 
Feeling like a fool 
Loving you both is breaking all the rules. 


You mustn’t think you failed me 
Just because there’s someone else 
You were the first real love | ever had 
And all the things | ever said | swear 
they still are true 
For no one else can have the part of me! 
gave to you. 


Torn between two lovers 
Feeling like a fool 
Loving both of you is breaking ali the 
rules 
Torn between two lovers 
Feeling like a fool 
Loving you both is breaking all the rules. 


1 couldn’t really blame you if you turned 
and walked away 
But with everything | feel inside I’m as- 
king you to stay. 


Torn between two lovers 
Feeling like a fool 
Loving both of you is breaking all the 
rules 
Torn between two lovers 
Feeling like a fool 
Loving you both is breaking all the rules. 
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GIMME YOUR MONEY 
PLEASE 


(As recorded by Bachman-Turner 
Overdrive) 


C. F. TURNER 


| was walkin’ on down the alley 

When a face I’d never seen came close 
from deep in the darkness 
And his mouth came on real mean 
And | saw that he be liquored 
And he staggered to, staggered to his 
feet 
And he said, ‘Boy, you'd better move 
real slow 

And gimme your money, please.” 

He said, ‘‘Gimme your money, please.” 


Wasn't that strange? 
Wasn’t that strange indeed? 
Wasn’t thet strange? 
Wasn’t that strange indeed? 
He said, “Gimme your money, please.” 
He said, “Gimme your money, please.” 


Being born and raised in New York 
There ain't nothin’ you won't see 
‘Cause the streets are filled with bad 
goings-on 
And you know that’s no place to be 
But my car broke down in the evenin’ 
You know it just stopped stone cold, 
stopped stone cold in the street 
And a dirty mean man with a shotgun 
in his hand 
Said, ‘Gimme your money, please.” 
He said, “Gimme your money please.” 


(Repeat chorus) 
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YEAR OF THE CAT 


(As recorded by Al Stewart) 


AL STEWART 
PETER WOOD 


On the mornin’ from a Bogart movie 
In a country where they turn back time 
You go strolling through the crowd 
Like Peter Lorre contemplating a crime 
She comes out of the sun in a silk dress 
running like a water colour in the rain 
Don’t bother asking for explanations 
She'll just tell you that she came in the 
year of the cat. 
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LL BE GOOD TO YOU 


(As recorded by Brothers Johnson) 


GEORGE & LOUIS JOHNSON 
SENORA SAM 


| want to know just how you feel 
Said a, | want to know if what you feel 
is real 
‘Cause there is a reason for the things 
that I say 
| want to love you girl, in a special way 
We've been together, oh so very long 
| would hate to break up, break up our 
happy home 
The way we stand and the way we lie 
The way we love and the way we cry 
Of all these things there lies a tie 
Makes me feel that it’s worth a try 
I'll be good to you. 


Good to you, good to you, good to you 
I'll be good to you, good to you, good to 
_ you 
I'll be good to you, good to you, good to 
you 
I'll be good to you, good to you. 


We've been together, oh so very long 
| would hate to break up, break up our 
happy home 
Good to you, good to you, good to you 
I'll be good to you, good to you, good to 
you 
I'll be good to you, good to you, good to 

you 
I'll be good to you, good to you. 


Good to you, good to you, good to you 
I'll be good to you, good to you, good to 
you 
I'll be good to you, good to you, good to 
you 
I'll be good to you, good to you. 
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She doesn’t give you time for questions 
as she locks up your arm in hers 
And you follow till your sense of which 
direction completely disappears 
By the blue tiled walls near the market 
stalls 
There’s a hidden door she leads you to 
These days she says I feel my life just 
like a river running through 
The year of the cat. 


She looks at you so coolly 
And her eyes shine like the moon in the 
sea 
She comes in incense and patchouli 
So you take her to find out what's wait- 
ing inside 
The year of the cat. 


walt 


1 ONLY WANT TO BE 
WITH YOU 


(As recorded by Bay City Rollers) 


MIKE HAWKER 
IVOR RAYMONDE 


1 don’t know what it is that makes me 
love you so 
! only know | never wanna let you go 
‘Cos you started somethin’ 
Oh can’t you see that ever since we met 
you've had a hold on me 
It happens to be true 
| only want to be with you. 


It doesn’t matter where you go or what 
you do 

| wanna spend each moment of the day 

with you 

Oh look what has happened with just 
one kiss 

I never knew that | could be in love like 

this 
It’s crazy but it’s true 
1 only want to be with you. 


You stopped and smiled at me 
Asked if I’d care to dance 
I fell into your open arms and | didn’t 
stand a chance 
Now listen, honey, | just wanna be 
beside you ev’rywhere 
As long as we're together, honey, | don’t 
care 
‘Cos you started somethin’ 
Oh can’t you see that ever since we met 
you've had a hold on me 
No matter what you do 
| only want to be with you 
I said | only want to be with you. 
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Well morning comes and you're still 
with her 
And the bus and the tourists are gone 
And you've thrown away your choice 
and lost your ticket 
So you have to stay on 
But the drum beats strains of the night 
remain 
In the rhythm of the newborn day 
You know sometime you’re bound to 
leave her 
But for now you've got to stay 
In the year of the cat 
In the year of the cat. 
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SUMMER 
(As recorded by War) 


SYLVESTER ALLEN 
HAROLD R. BROWN 
MORRIS DICKERSON 

LEROY “LONNIE” JORDAN 
CHARLES W. MILLER 
HOWARD SCOTT 
LEE OSKAR 
JERRY GOLDSTEIN 


Ridin’ ‘round town with all the win- 
dows down 

Eight track playin’ all your fav’rite 

sounds 

The rhythm of the bongos fill the park 

The street musicians tryin’ to get a start. 


‘Cause it’s summer 
Summer time is here 
Yes it’s summer 
My time of year 
Yes it’s summer 
My time of year. 


Stretched out on a blanket in the sand 
Kids of all ages diggin’ Disneyland 
Rappin’ on the C.B. radio in your van 
We'll give a big “ten four” to the truc- 
kin’ man. 

(Repeat chorus) 


Young boys playin’ stick ball in the 
street 
Fire hydrants help to beat the heat 
Old man feeding pigeons in the square 
Nighttime finds young lovers walking 
there. 
(Repeat chorus) 


In Atlantic City or out in Malibu 
Or any where between I'm telling you 
When you feel those balmy breezes on 

your face 
Summer time is the best time any place. 
(Repeat chorus) 
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QUEEN OF MY SOUL 


(As recorded by Average White Band) 


~ 


HAMISH STUART 


I've loved you for as long as! remember . 


And | know I'll love you all of my life 
ll try to stay true, oh, yeah, I'll try 
‘Cause you got the power to satisfy me 
But there’s always something new 
about you out of reach. 


Oh, music, sweet music, you're the 
queen of my soul 


DON’T THINK ... FEEL 


(As recorded by Neil Diamond) 
NEIL DIAMOND 


Sleepy old sun, sleepy old day 
Sleepy old tree gonna make me some 
shade 
Sleepy old time on my side of town 
I'm feelin’ fine 
I'll explain to you now. 


Don’t think feel 

Ain't no big deal 
Just make it real and don’t think feel 
It don’t take plans to clap your hands 
When it feels nice just don’t think twice. 


Some worry all day ‘bout who they can 
trust 
Some worry all night ‘bout money and 
lust 
Worry they do and worried they die 
And after they’re gone just the bankers 
cry. 


Don’t think feel 

Ain't no big deal 
Just make it real and don’t think feel 
It don’t take plans to clap your hands 
When it feels nice just don’t think twice. 


Life is a card 
You take what you get 
You do what you can to feel no regret 
You do what you can forget about 
words 
Just go with the feelin’ it usually works.. 


Don’t think feel 

Ain’t no big deal 
Just make it real and don’t think feel 
It don’t take plans to clap your hands 
When it feels nice just don’t think twice. 
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Oh, music, sweet music, you're the 
queen of my soul. 


Ah, you're a lady, you’re my world 
Come on and speak to me 
Ah, you gotta help me now to find the 
right key 
Major to minor, keep it in its staff 
Let me hear, you got to teach me your 
sweet harmony. 


Oh, music, sweet music, you're the 
queen of my zoul 

Oh, music, sweet music, you're the 
queen of my soul. 


Oh, in the world there are so many who 
are gifted 
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AFTER THE LOVIN’ 


(As recorded by Engelbert Humper- 
dinck) 


ALAN BERNSTEIN 
RICHIE ADAMS 


So I sing you to sleep after the lovin’ 
With a song | just wrote yesterday 
And | hope you can hear what the words 
and the music have to say. 

It’s so hard to explain ev’rything that 
I'm feelin’ 

Face to face | just seem to go dry 
But I love you so much that the sound of 
your voice can get me high 
Thanks for takin’ me on a one-way trip 
to the sun 
And thanks for turnin’ me into a 
someone. 


So I sing you to sleep after the lovin’ 
| brush back the hair from your eyes 
And the love on your face is so real that 
it makes me wanna cry 
And | know that my song isn’t saying 
anything new 
Oh, but after the lovin’, I’m still in love 
with you. 


So I sing you to sleep after the lovin’ 
I brush back the hair from your eyes 
And the love on your face is so real that 
it makes me wanna cry. 

And | know that my song isn’t saying 
anything new 
Oh, but after the lovin’, I’m still in love 


with you 
Yes, after the lovin’, I’m still in love with 
you 
Mm, after the lovin’, I’m still in love 
with you. 
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And to give me inspiration ev'ry day 
You’re my way of life, yeah 

Oh, | know that we will always stay 

together 
And | will love you strong 
‘Cause you got me flyin’ on the wings of 
our song, hey 

Let’s talk this over and take me higher 

Give it to me one more time and let me 
pass it on. 


Ah, music, sweet music, you're the 
queen of my soul 
Music, sweet music, you're the queen of 
my soul. 


©Copyright 1976 by Average Music. 
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PLAY THAT FUNKY 
MUSIC 


(As recorded by Wild Cherry) 
R. PARISS! 


Once |! was a boogie singer 

Playing in a reck and roll band 

i never had no problems yeah 

Burnin’ down the one night stands 
Then ev’rything around me 
Got to start to feelin’ so low 
’ And | decided quickly to disco down and 
check out the show. 


Yeah, they were dancin’ and singin’ 


and movin’ to the groovin’ 

And just then it hit me 
Somebody turned around and shouted 
Play that funky music, white boy 
Play that funky music right 
Play that funky music, white boy 
Lay down the boogie and play that 
funky music till you die. 


1 tried to understand this 
| thought that they were out of their 
minds 
How could | be so foolish 
To not see | was the one behind 
So still | kept on fightin’ 


IT KEEPS YOU RUNNIN’ 


(As recorded by The Doobie Brothers) 


- MICHAEL McDONALD 


Say where you gonna go 
Girl where you gonna hide 
You go on leaving out your heart and all 
it’s sayin’ deep inside 
Oh darlin’ 
From here | can feel your heartbeat 
Oh you got me all wrong 
You ain't got no worry 
You just been lonely too long. 


| know what it means to hide your heart 
. froma long time ago 
Oh darlin’ it keeps you runnin’ yeah it 
keeps you runnin’ 
It keeps you runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’ 
_ It keeps you runnin’ 


It keeps you runnin’ yeah it keeps you 


runnin’ 


Losing ev'ry step of the way 
1 said, ‘“! must go back there 
And check and see if things were the 
same.” 


(Repeat chorus) 


At first it wasn't easy 
Changing rock and rolling minds 
Things started getting shaky _ 
| thought I'd have to leave it behind 
But now it’s so much better 
I'm funkin’ out in every way 
But I'll never lose that feelin’ of how | 
learned my lesson that day. 


They shouted play that funky music, 
white boy 
Play that funky music right 
Play that funky music, white boy 
Lay down the boogie and play that 
funky music till you die. 
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It keeps you runnin’ yeah it keeps you 
runnin’. 


Oh | know how you feel 
Hey you know I been there 
But what you're keepin’ to yourself 
Oh you know it just ain't fair 
Are you gonna worry for the rest of your 
: life 
Why you in such a hurry to be lonely one 
more night. 


Well | know what it means to hide your 
heart from a long time ago 
Oh darlin’ it keeps you runnin’ (it keeps 
you runnin’) yeah it keeps you runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’. 
I know it does baby 
It keeps you runnin’ yeah it keeps you 
. runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’ 
It keeps you runnin’. 
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MAYBE I’M AMAZED | 
(As recorded by Wings) 
PAUL McCARTNEY | 


Baby I’m amazed at the way you love 
me all the time 

And maybe I'm afraid of the way I love 

you 
‘Maybe I’m amazed at the way you 
pulled me out of time « 
Hung me ona line | 

And maybe I'm amazed at the way | 

really need you. 


Baby, I'm a man, maybe I’m a lonely 
man 
Who’s in the middle of something that 
he doesn’t really understand 
Baby, I’m a man, and maybe you’re the 
only woman who could ever help me 
Baby, won’t you help me to 
understand? 
Ooooo. 


Maybe I'm amazed at the way you’re 
with me all the time 
And maybe I’m afraid of the way I need 
you 

Maybe I'm amazed at the way you help 

me sing my song 
Right me when I’m wrong 

And maybe I’m amazed at the way | 

really need you. 
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YOU GOT ME RUNNIN’ 


(As recorded by Gene Cotton) 
PARKER McGEE 


Still remember how it was 
Lost and lonely without a cause 
Shades of gray an’ empty room 
Hopeless changes | was goin’ through 
Then you came and you brought me 
home 
Rescued me from all alone 
Lifted me right out of time 
Soothed my spirit and changed my 
mind. 
And you got me runnin’ 
And I'm rollin’ like the sea 
And | didn’t know how strong a love 
could be 
And | didn’t know how strong a love 
could be. 
So hold me higher day by day 
Let your sun shine, shine my way 
Let your rainbows fill my sky 
Touch my hand and help me fly. 
(Repeat chorus) 
©Copyright 1975 by Dawnbreaker 
Music. - 
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WALK THIS WAY 


(As recorded by Aerosmith) 


STEVEN TYLER 
JOE PERRY 


Back stroke lover always hiding ‘neath 
the covers 
Til | talked to my daddy he’d say 
He said you ain’t seen nothin’ 

Til you go down on a muffin 
Then you're a sure to be a changing your 
way 
| met a cheerleader was a real young 
bleeder 
Oh the times | could reminisce 
Cuz the best things of lovin’ 
With her sister and her cousin 
Only started with a little kiss 
Like this. 


See saw swinger with the boys in the 
school 
And your feet flyin’ up in the air 
Singing hey diddle diddle with your 
kitty in the middle of the swing like you 
didn’t care 
So | took a big chance at the high school 
dance 
With a missy who was ready to play 
Was it me she was foolin’ 
Cuz she knew what she was doin’ 
Then | know’d love was here to stay. 


When she told me to walk this way 
Walk this way 
Walk this way 


THIS ONE’S FOR YOU 
(As recorded by Barry Manilow) 
BARRY MANILOW 
MARTY PANZER 


This one’ll never sell, they'll never 


understand 
_ I don’t even sing it well, | try, but | just 
can’t 
But | sing it ev'ry night and | fight to 
keep it in 


‘Cause this one’s for you 
This one’s for you. 


"I've done a hundred songs, from fan- 


tasies to lies 
But this one’s so real for me that I’m the 
one who cries 
But I sing it ev'ry night and | fight to 
hide the tears 
‘Cause this one’s for you. 


This one’s for you wherever you are 
To say that nothing’s been the same 
since we've been apart 
This one’s for all the love we once knew | 


Walk this way 
Just gimme a kiss 
Like this. 


School girl sweety with a classy kind of 
sassy 
Little skirts climbin’ way up on the knee 
And was the sweet young ladies 
In the school gym locker 
When I noticed they was lookin’ at me 
1 was a high school loser 
Never made it with a lady 
Til the boys told me something | missed 
Then my next door neighbor with a 
daughter who had a favor 
So I gave her just a little kiss 
Like this. 


See saw swinger with the boys in the 

school 
And your feet flyin’ up in the air 
Singing hey diddle diddle with your 
kitty in the middle of the swing like you 
didn’t care 

So I took a big chance at the high school 
dance 

With a missy who was ready to play 

Was it me she was foolin’ 

Cuz she knew what she was doin’ 
When she told me how to walk this way 
She told me to walk this way 
Walk this way 
Walk this way 
Walk this way 
Walk this way 
Just gimme a kiss 
Like this. 
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Like everything else | have 
This one’s for you oh. 


I’ve got it all, it seems, for all it means to 
me 
But I sing of things I miss and things that 
used to be 
And | wonder ev'ry night if you might 
just miss me too 
And | sing for you 
I sing for you. 


This one’s for you wherever | go 

To say the things | should have said, 
things that you should know 

This one’s to say that all | can do is hope 
that you will hear me sing 
‘Cause this one’s for you oh 

This one’s for you wherever you are 

To say that nothing’s been the same 

since we've been apart oh. 
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DON’T GIVE UP ON US 


(As recorded by David Soul) 


TONY MACAULAY 
Don’t give up on us baby 
Don’t make the wrong seem right 
The future isn’t just one night 
It’s written in the moonlight 
And painted on the stars 
We can’t change ours. 


Don’t give up on us baby 
We’re still worth one more try 
And tho’ we put a last one by 

Just for a rainy evening 
When maybe stars are few 
Don’t give up on us 
I know we can still come through. 


I nearly lost my head last night 
You’ve got a right to stop believing 
There’s still a little love left even so. 


Don’t give up on us baby 
Lord knows we've come this far 
Why can’t we stay the way we are 
The angel and the dreamer 
Who sometimes plays a fool. 
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SAY YOU'LL STAY UNTIL 
TOMORROW 


(As recorded by Tom Jones) 


ROGER GREENAWAY 
BARRY MASON 


Say you'll stay until tomorrow ; © 
1 can’t face tonight alone 
Though | know it’s over and we're 
through 
Say you'll stay until tomorrow 
I need you. 


The words have all been said 
Your mind’s made up to go 
You're standing by the bed like 
someone | don’t know 
Your love has died and there is nothing 
you can do 
Though you tried, yes you tried 
You can’t live with a lie. 


But I've known for some time now that 
things ain’t just been right 
‘Cause when we try to talk we both get. 
so uptight 
But now you've told the truth 
| know just where I stand 
Though it hurts deep inside 
Give me time I'll get by. 
(Repeat chorus) 
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James Music Limited. International 
copyright secured. All rights reserved. 


65 


THE END OF > 


“T haven't heard that much of what’s going 
on lately... 


Mark Farner said it, but he didn’t 
sound like he believed it: Grand Funk 
Railroad has come to the end of the line. 

“I-don’t want to point the finger, but 
Don (Brewer) has decided that he wants 
something. more secure. He wants to 
work on something that’s going to be 
therein twenty years. He doesn’t want to 
invest any more time in something that he 
feels ‘is insecure. I don’t know what he 
wants to do, so that’s why I don’t have too 
much’ to fill you in on ... other than the 
fact that we are broken up.” 

‘Mark doesn’t seem bitter, it’s as if it’s 
just something that had to happen. “I 
want to do something, but I don’t know 
what it is right now. I don’t know about 
Mel or Craig either. I think we’re all just 
wandering around in a state of shock 
right now, just wondering about it.” 

Grand Funk’s breakup came as the 
result of a meeting the band had where 
Don announced his intention of quitting. 
Since that meeting Mark says he hasn’t 
talked with the others. “Everyone just 
kind of went their own way after we had 
that meeting. It’s giving mea lot of time to 
think. I’m up in-the air about it. I’m not 
saying | gotta hurry up and put a band 
together and get out on the road. I’m just 
saying hey he might change his mind. 
Who. knows?” 

Before Brewer’s bombshell, GFR had 
come through a couple of years of 
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changes. They have recently acquired a 
new record company, MCA, settled their 
legal hassles, and picked a left-field 
choice as the producer of their first album 
for MCA, the illustrious Frank Zappa. 

Prior to the break-up news, we had 
talked to Mark about his choice of Zap- 
pa. “He’s somebody that I’ve always 
looked to because of his style and his 
music — he plays good. Everything that 
he’s ever done that I’ve heard has some 
class to it; it’s not just bullshit thrown 
together. We all sort of picked Frank. We 
just thought it’d be a good combination if 
we got together and could see eye to eye, 
so he. came out to Michigan and freaked 
us out cause he wasn’t nothing like we ex- 
pected him to be, but I guess that shows 
you that people aren’t the way you think 
they are. I just thought he’d be all, totally 
freaked out and hard to talk to and all, 
but he’s right down to earth.” 

After Zappa went to listen to GFR’s 
music and he and the band decided they 
could work together, they went into the 
studio and started to record — eventually 
taping the bandtracks in Michigan and 
then flying to Hollywood to do the vocal 
overdubs — the latter being something 
that Mark now thinks may have been a 
mistake, although he enjoyed working 
with Zappa on what has become GFR’s 
most critically - acclaimed and possibly 
last album. 

How does Mark feel about reviewers 
saying this is their best album ever? “I dig 
it,” he answers. “You know, I haven’t 
heard much, | don’t stay in contact with 
the music field that much, especially 
lately because I’ve really been busy doing 
farm work here. My reaction to people 
liking the album who normally wouldn’t 
give us a good review, my reaction to 
them saying that it’s our best one yet — 
well, I think it is too myself and, ah, 
maybe it’s just that it took that com- 
bination to give us that. 

“I think it’s more powerful than the 
past three or four albums. Frank got the 
group sounding like a group. We were 
trying to get away from that clean studio 
sound that I think people are too 
concerned with getting — that clean 
sound that comes from isolating one 
instrument from another and not getting 
the actual tone of the instrument. We 
used room mikes instead of isolating each 
instrument, we had the room mikes 
picking up the overall sound to make it 
sound like you were right there.” 


One thing Mark won't miss now that 
GFR has come to a stop is the constant 
touring. “The roughest and worst part of 
it is the traveling,” he says with feeling. I 
don’t ever want to go out on this extensive 
tour with like 52 days that covers 43 
cities, it’s just too much on me physically. 
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I’ve got to have enough together to get up 


there and put on a good show or it’s not 
worth it for me and if it ain’t worth it for. 


me it ain’t worth it for the people. 

“The last tour we went out on.was a 
weekend where we did three days and had 
four days off and did three days and had 
four days off, and like that. It worked 
great. It was more like a party. We went 


out on a weekend and had a good time 


and then came home. Instead of being out 
there and after the first week or two weeks 


of a big tour it’s nothing but a drag, 


everybody’s down each other’s throat, 


you know. On our last tour we had a a 


ball.” 

For a minute we talk about Mark’s 
feelings about his fans. He mentions that 
when the band got started there was a 
kind of “silent revolution” going on, an 
“adjustment of heads.” Then he says, 
“The revolution is still here but we’re sit- 


ting with it.” As to whether GFR got 


stuck in a rut because their fans expected 
certain things from GFR, Mark says 
definitely not. “The fans that didn’t ex- 
pect us to change were ina rut. We’re not 
in the rut because we did change. We have 
changed, either progressed or regressed, 
whatever you want to call it, we did 
change. We don’t play the same ... we play 


the same type, but it ain’t the same thing, 


you know. Our music is different now 
because we all feel different. Whatever 
were growing into, whatever we're 
developing and doing is going to reflect in 
our music and there’s nothing anyone can 
do about it actually unless you put anall- 


out concentration on just having more 


style.” 


“Do you have fun making music or 


would you rather just be farming 
fulltime?” we ask. 

“T have fun,” 
release. That’s it, that’s my ultimate high 
is being on stage. It’s the one thing that I 
can say I’ve gotten complete 100 per cent 
satisfaction out of doing.” 

“What about farming?” 

“Yeah, there’s satisfaction there too. 
Satisfaction involved because just watch- 
ing and seeing things grow and harvesting 


and knowing that you did it with your 


own two hands, there is satisfaction there, 


but nothing like the extremes that are in 


the music business. Like you have an ex- 
tremely good night and it’s like up there 
— I] mean you really enjoy it. If you have 
an extremely bad night, it’s an experience 
but it’s not the same kind of a feeling 
you'd have towards losing a crop or 
something. It’s two different worlds com- 
pletely. It’s like a make-believe world out 


there and the real world is the one I’ve liv-. 


ing in here on the farm, and I sometimes 


have a hard time distinguishing between 


the two. 
(continued on page 68) 
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ROBERT PLANT 
(continued from page 44) 


So I had to lie in bed for about five days 
and it was at the time that Maurine came 
to visit me, and we both lay there with our 
bad legs up in the air. I kept going to the 
studio and working as much as I could 
before it hurt too much, but it made me 
more adamant to get a good vocal 
straight away and to cut the time. I was 
pleased with the lyrics and I sang witha 
smile on me face, it was just that my leg 
ached at the same time. But the final out- 
come, I mean wholeheartedly, in a 
different way than we’ve done any other 
album, we just sat there and went ‘whew’ 
... It’s almost hard to find the words to say 
it, but it was very inspiring, no holds 
barred. It’s come from a different corner 
altogether of us, you know, I think it’s 
come from that corner called survival. 
Keeping it going, keeping the blood rush- 
ing through. 

HP: Did you wonder that it wasn’t there 
anymore? 

Robert: Only because of the physical. 
Only because there was a time when my 
soul was so covered by that cloud that I 
didn’t really know ... like, what was the 
point. But that lasted only a few seconds 
every day until it wore off. I mean I 
believe that we could start another album 
right now. We were so pleased about do- 
ing this one so quick, I mean three weeks 
is amazing for recording, mixing and 
walking away. 

HP: What about the movie, is it ready? 
Are you interested in getting more in- 
volved in films? 

Robert: Well the process of being in- 
volved in any sort of serious filming bores 
me to tears. I mean just seeing those clips 
for adverts for movies, tv, whatever, over 
here, makes me think. I mean when we do 
something we deliver it with as much as 
we’ve got. To be there with a script and 
sort of waddle around in front of a 
camera, I couldn’t possibly do. The inter- 
jections with the music on our film are 
just enough to give it the relish it requires. 


HP: What about touring? 


Robert: Well, 1 don’t want to rush it. I 


know that we’ve all got a desire to get up 
and play, but we owe alot of our loyalties 
in alot of directions, you know. I’ve got 
Maurine and the children, and I want to 
get back home ... you can’t be out on the 
road ad infinitum. I can’t be without 
Maurine and the kids and the farm back 
there which I love. I’m not sort of at 
desperation point but I think it’s only fair 
to tour when you’ve had alot of that 
which inspires you to come above the 
average people ... not the average people, 
but to lift yourself above ... to get a bit of 
fire in you to come back out again. I’d 
been away from home a year and I went 
back and was intoxicated and thrilled by 
the atmosphere. It must be the same ina 
way for everybody else, for Mick, for 
Elton ... it’s like going back to your 
corner. You can only come out of your 
corner giving something wholesome and 
brilliant or good, whatever, if you’ve been 
back in your corner to shuffle around and 
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sort of fire yourself back up again. 


HP: You said it would be twelve months 
before you did anything on stage again, is 
that really true? 

Robert: Well - I really don’t know. Per- 
sonally, after all I’ve been through, I 
could do with just sitting down with my 
family and thanking the gods that I’ve in 
fact got one. That doesn’t mean I’ve lost 
the grease at the bottom of my shoes. It 
means that I’ve got to go back to my 
corner for a little while.O 


AMERICAN BAND 
(continued from page 66) 


“] get off entertaining people.” 


Now that GFR is off, Mark will have 
more time to spend on his farm. It’s called 
the Singing Spruce Farm in Parshallville, 
Michigan, about 35 miles south of where 
Mark was born. “I like the weather and I 
like the seasonal change. I like Michigan’s 
climate. It really puts a person through 
his changes, different moods.” 

The winter months on the farm are a 
time when everything is put back 
together. “The winter months are your 
repair months. You repair your 
machinery. When I get that out of the way 
I go ice fishing, deer hunting and cross- 
country skiing just about every day.” 

And maybe this spring, after his winter 
months on the farm Mark will be heading 
out with a new American band. (Froman. 
interview with Lisa Robinson.) 0 


BRYAN FERRY 
(continued from page 26) 


act, which isa drag. lama great observer, 
you know. Anyone who puts out alot, 
who works hard, has to take in alot.” 


We discuss (if it can be called.a dis- . 


cussion, for Bryan is reluctant) his well 
publicized romances with his LP Cover 
Leading Ladies. He has, within the past 
five years, been obviously attracted to a 
certain fantasy type, Gerry Hall is the ob- 
vious knockout summation ... the last 
Roxy LP cover? ... “Well, I do like 
beautiful objects around me...” Objects, © 
aha!, women? “Well yes, but beautiful to 
talk to, or look at ... It’s difficult to talk 
about. I am a strange blend, as I suppose 
everybody is, of a kind of romantic anda 
realist. Sometimes they cross, and I’m not 
sure where mine sort of merges into the 
other. I suppose to say I like to surround 
myself with beautiful things sounds very 
non ... It sounds a bit facile. That’s part of 
what I like to do, but I still do havea very 
wide circle of characters that I’m friendly 
with...” 

Still? As in ‘now that I’m famous, | 
still’? 

“Well, yes, now that I’m famous, I’m 
not a kind of snob who only likes people 
who’ve made it. There are alot of people 
who haven’t made it who are very 
brilliant. And who might not ever make it 
in conventional terms, because they don’t 
have that push... or whatever it is, to be in 
the right place at the right time. Lots of 


“erik eee & 
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unsung heroes...” 

“As for talking about my romantic ... 
sort of entanglements... I don’t think it’s 
fair, on one hand, to talk about other 


people. On the other hand, I don’t feel © 


anymore domesticated than before. I 
mean these characters who come on likea 
family man. I’m not that. Not at all, and I 
never wiil be.” 

One more thing, in terms of your 
following ... there is a certain camp, 
homosexual element in your audience ... 
“Yes, definitely, because that community 
has been so much into ... considered 
stylishness. I’ve always had a big gay 


following, partly due to the visual, and 


partly due to the music.” 


The music? “Well, they’re much more ~ 


into the kind of superficial aspects of 
music. This is obviously a generalization, 
one is over generalizing. But, they pick up 
on the kind of clever things that you do, 
very fast. They’re a bit bored by the inten- 
sity quite often. Whereas straight people, 
or straighter people, will be a bit more 
into the soulful aspects of what you do. 
Which gay people often find em- 
barrassing, I think.” 

“In production, for instance. If 
something funny happens on a record, 
that people haven’t heard before, they 
might hear it first.” 

But you haven't been labelled a gay act. 
“No, which in fact did happen a bit to 
Bowie, didn’t it?” Well, he exploited that. 
“Well, 1 acknowledged it a bit with ‘It’s 
my Party’ when I didn’t change the lyrics. 


- That was a kind of tribute to the gay vote, 


it was kind of fun. I remember I spent alot 
of time in gay bars in the past, and it was 
nice to see that on their jukeboxes they 
would keep these records which were 
kind of classics for them. I like the idea of 
them having some of my records which 
they would consider their own. It would 
be nice to do a single like that... 


Do you feel an affinity ... is this a bit 
patronizing ... “I don’t feel patronizing at 


all. I feel affectionate, because I have so_ 
_many friends,” he chuckles ... I say I can 


see the title now: Some of My Best 
Friends Are Gay, by Bryan Ferry. 

To get back to Roxy for a minute, it’s 
well known that you and Paul, both from 
Newcastle, are really the only friends in 
that band, yet you’re nothing alike. 
“Well, we are really,” Bryan says. “We 
always see the same humour in things. 
There is some truth in roots, and we are 
loyal to each other. The Northeast, 
especially, is a very well defined area. The 
same way I suppose Texas would be.” 

Almost on cue, Texas born - and - bred 
beauty Gerry enters, we take a bunch of 
vitamins and take off in the black 
Daimler into the night in pursuit of food. 
During dinner, I beseech Gerry to do the 
hoot and holler that she does on “Let’s 
Stick Together”, but Bryan laughs and 
says firmly, “No. This isn’t ‘Hee-Haw’.” 
Richard (Robinson) suggests to Bryan 
that he really should think seriously 
about films, perhaps he’s the next Dirk 
Bogarde ... and, | comment that the 
Bryan Solo Ferry is, at last, on his own. 
Stay tuned for the media assault. O 


New j > ee ND | 
PE Ae eT ete Yee 


Learn To Play 


GUITAR 


the 


Chet Atkins Way 


Surprise your friends! Be the hit of the party! Let Chet 
Atkins himself stiow you how with easy-to-follow dia- 
grams and notes. Even if you can't tell a guitar pick 
from a shovel, Chet can have you playing before you 
know it. 


If you have tried to learn guitar and failed, this easy- 
@s-pie system will have you playing mighty shorp in 
nothing flat. If you are a professional, Chet will re- 
veal to you the ‘'tricks'’ of his trade that make other 
guitar players drool. 


And you don't have to read a note of music! In this 
quickest-to-learn-system, Chet takes you by the hand 
and leads you every step of the way BOTH BY NOTE 
AND BY SIMPLE DIAGRAMS! 


Included in this fabulous course are never:before-re- 
leased, complete Chet Atkins arrangements — worth 
double the price of the course alone. Also, five hand- 
some, king-size pictures of Chet, suitable for framing. 
What o bargain! - 


So fill out the coupon and rush it back to us NOW! 
The complete price is a low, low $2.98, postage and 
handling FREE! If you're not thrilled and delighted, 
your money will be cheerfully refunded. 


COMPLETE 
CHET ATKINS 
COURSE 


1.25 


YWBARBOOK 


tHIT PARADER YEARBOOK 


Pas Tt SMITH 
AK RRNGERSOG 
PETE TA RSNENE | 


RETER FRBRETON 


QUESTION 
MARK 


COUPLE 


IDEPT. HPY77 


{CHARLTON BUILDING, DERBY, CT 06418 
plus '25¢ postage & handling 
ENCLOSED Pear hac s sssngele ck catvas anes covemees 


IPLEASE SEND ME FALL 1976. 
BNA Eee sii 8 a7 ha en Seace , 
MRADDRESS 5s oslocicsdesccuhacveceedaccddacesss 
BCUVY ooo esos iescsses STATE ZIPs: 


AMAZINGS1 OFFER 
Charming ="f 


fn 
Only op 


Here’s an incredible chance to get as many of our favorite 
charm pendants as you want for only $1. Each lovely 
pendant comes with its own matching 16’ link chain 

and is sure to catch the eye of all your friends and maybe 

someone special too. Each is polished to a high-gleam, 
mirror finish in your choice of gold-tone or silver-tone and 
can be yours at our lowest prices ever in this special offer. 
If not delighted, money refunded within 14 days 
(except postage & handling). 


Just to introduce you to 
our superb, new catalog. 


STAR ff” 
ff 


RAZOR sorta ke 


Lh 


© 1977 American Consumer Inc., Caroline Rd., Phila. PA 19176 
es Ge Ges Gee Gee es es ee MAIL NO-RISK COUPON TODAY o Ge Gees Gees Ge ee es 
| 
Seo ee tiephe PA ietTs [Please mark quantities desiredin each finish. 
Caroline Road, Philadelphia, PA 19176 Please mark quantities desired in each finish. { 

Please RUSH me the Charm Pendant(s) | have ordered Kissing Couple 

below. | understand that | must be totally charmed or | 
can return them within 14 days for my money-back (less 


VICTOR SPECIALTIES, Dept. HPY77 


002) 
Question Mark 


G 
re 
CHARLTON BLOG., DERBY, CONN. e postage & handling). SUPER SAVINGS i+] —— (#051) 
Gonilonen: (No. C.0.D.) ONLY $900 EACH | 3 for $2.50 . Joes igys j 
Enclosed is $2.98. Kindly rush The CHET ATKINS for 5 for $3.95 : Mushroom j 
GUITAR COURSE to me. If not compietely ‘satisfied, i} —— Charming Charm Pendants. 10 for $7 50 ——(#£119) 
may return the course to you for a full refund. Add 35¢ for postage and handling. . 


Pa. residents add 6% sales tax. All 12 for $8.50 
Check or money order, no CODs please. 
Print Name 


Address co ADT 


City. State Zip 
I Canadian customers please send orders to: Mail Store Ltd. 
Dept. CCP, 312 Rexdale Bivd., Toronto, Ontario M9W1R6 
L (Ontario & Quebec residents add sales tax) 
GARG GEN ES SOE RAY GEES GES GSE GEES ME GR GE GED CGE HERE SS Goo ee oe ne 


Kissing Couple 4 
ORE F «5 24) 

Question Mark 
—— (#176) 

Razor Blade : 


Name 


ppppeerrrrerrrererrrrettrrtrrrrtiet rrr) 


Age_— 


4 | have enclosed $ 


——(#200) 


Mushroom 


——(#234) i 


m204 mm<r-o 


-POCCCTSS saa oeaceEeesseoesoosssessesaseeseaseesegeseenegessaces. | 


“ALICE COOPER 
(continued from page 21) 


~ “Richard: But depressions, I’m beginning 
~ to enjoy the depression, simply because 
it’s allowing... 

Alice: That’s a terrific thing to say by the 
way... 

Richard: Well, it allows a true sense of 
leisure and maybe you don’t have money, 
but you have other things and you begin 
to discover people. 

Alice: Yowre right, and-you go to more 
simple forms of... 
Richard: Simpler 
tainment. 
Alice: Right, that’s why I think vaudeville 
‘iS so: important. 

Richard: \f it comes back and tv goes 
away, I'll become a_ professional 
magician ....1 suspect sales of tv sets are 
down and I suspect at this time that A.) 
Less people have always watched tv than 
the networks claim and B.) there are less 
people watching tv. than ever before, 
especially older people. 

Alice: More people are bowling... Maybe 
it’s time to balance it. Maybe we put tv 
too high on the list. Let’s put tv back in 
the perspective that it is a form of enter- 
tainment. So is going to the theater and so 
is going to the movies. Nowif I don’t want 
to leave the house I can watch the toprun 
movies on Channel Z and LA. Two years 
ago it was, ‘Hey, want to go see the new 
James Bond movie? Now it’s wait 2 
weeks and see it ontv. But that means I’m 
Missing popcorn and jujubees and that 
whole thing. 

Richard: One of the things I’m curious 
about as far as tv is concerned is what I 
call ‘budget tv’. Like they have ads for two 


forms of enter- 


products in one commercial. It’s like ‘We — 


can't afford to tape 2 commercials so we'll 
do 1 with 2 products.’ So then you begin 
to think that they will only have color tv 
on weekends and black and white the rest 
of the time and use smaller actors because 
they take up less space and use less light 
on them. fr: 

Alice: What a thought. Alan Ladd will be 
back in business. 

Richard: Maybe it will be good for tv to 
go through a lean period. 

Alice: What about all those people doing 
their things at once. Squeezing the 
Bounty instead of the Charmin, dogs go- 
ing meow instead of barking for Purina 
Dog Chow. 

Richard: Eventually it will get so bad that 
they won't be able to afford anything and 
the network executives will send their 
wives and kids out to be on tv, like 
amateur hour... 

Alice: | think that every comedy show, if 
_ it’s going to be on, should have a live 
audience. I think it is their responsibility 
to entertain the audience. 

Richard: \f you had a choice of being 
‘anybody on any show, who would you 
_pick? Robert Culp in “I Spy”? 

Alice: Vl tell you, that was probably the 
best. But I'd probably fit better asa villain 
on “Man From U.N.C.L.E.”. One of 
those guys that shows up every week, the 
mystery villain. 
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“...they have to make the audience say, ‘hey, I want to see them again’...” 


Richard: Would you want to put yourself 
in a format, a weekly show where you 
played a character? 

Alice: ’'ve never done it but it would be 
fun. 

Richard: What are your thoughts on the 
subject of what you want to do? 

Alice: | would never want to be a hero. 
Alice could never be a hero. Just for the 
fact that’s it’s not in me to be a hero. I’m 
not that dashing. I'd much rather be a 
villain. I always have been. I mean I’m 
just a natural villain. But I could never 
save anybody’s life, on tv, that’s just not 
me. Let the truck hit the kid in the street 
and I'might try to help, but then I might 
not in case I might get hurt too. 
Richard: You've got a nice set of cir- 
cumstances now, where you've got music 
to make and ideas to come up with and 
the staging of live performances to give 
and putting stuff on tv. Are you satisfied 
with that as a set of circumstances? 
Alice: It’s to the point now where I really 


feel, and not as an ego thing, but I really 


feel that I worked and earned that 


privilege. 1 was working toward an idea 
where I wanted to take myself to the point 


‘uanin qog 


where I can attack on every level. And if I 
hadn’t have gone out on a limb as being 


Alice Cooper in the beginning, I wouldn’t 
have had that leverage at all. But now I 
think that I have it. 1 have enough power 
to goin and say, ‘Look, I have an original 
idea for tv and at least you’ve got to listen 
to me. because of the things you read 
about us before and the success of it.’ So 
in other words, you build leverage. They 
have to listen to success. But you have to 
realize that it’s ten years! It took me ten 


years to get to that point. But it’s niceand - 
satisfying and I feel right now that I’m _ 


really enjoying the fact that it took all that. 


time to get there and now I’m reaping all | 
the benefits of it. And I’m also happy 
about the fact that I made it work my own 


way. I guess that would be true on 


anybody’s level. The only guy who 


doesn’t feel that way is the guy who 


designed the Edsel. Cause that was a great 


idea, but an ugly car and nobody wanted 
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JOHN LENNON 
(continued from page 27) 


technically being kicked out, he wasn’t 


able to stay, or to travel. As such, John 
Lennon was virtually a “prisoner” in lim- 
bo, in this country for the past four to five 
years.) 

As the various points in the case were 
reviewed, these things became known: 
That John Lennon was “medically ad- 
missable to the United States”; there was 
“nothing more adverse in his record in 
London than they already knew” (italics 
mine); and “the government was satisfied 
with his tax situation”, (that is, they'll 
take his money.) 

And - it was duly noted by the court 
that Mr. Lennon was not likely to become 
a charge of the state. This brought chuc- 
kles from the courtroom audience. 

John was sworn in and answered these 
questions: Other than your original con- 
viction, have you ever been convicted of 
any other crime? (No.) Were you ever a 
member of the Communist Party’ or any 
other organization that attempted to 
overthrow the United States 
government? (No.) Do you intend to 
make the United States your home? (1 
do.) What are your plans? (“I hope to 
continue living here with my family and 
make music,” John replied simply.) 

(John didn’t appear nervous, or bitter, 
or mad. But to me, seeing this man - one 
of the great musical geniuses of my age - 
sitting there in a suit and tie quietly 
answering these questions - well, it made 
me mad ... He’s been harassed for five and 
a half years with this and now had to sit 
there and listen to people discuss how 
much income he would generate for this 
country...) 

But John stared straight ahead, oc- 
casionally glancing and smiling slightly at 
Yoko, who stared straight ahead during 
the forty five minute hearing, with a calm, 
serious expression on her face. ' 

Lawyer Leon Wildes asked John if 
there was anything he had to add in 
connection with his request to be granted 
permission permanent residence, and 
John replied, “Id like to publicly thank 
Yoko, my wife,.for looking after me and 
pulling ‘me together for four years, and 
giving birth to our son at the same time. 
There were many times that I wanted to 
quit, but she stopped me. I'd also like to 
thank a cast of thousands, famous and 
unknown, who have been helping me 
publicly and privately for the last four 
years. And last but not least, I’d like to 
thank you, my attorney, Leon Wildes, for 
doing a good job well, and I hope this is 
the end of it.” 

There was a brief discussion as to 
whether or not witnesses were relevant; 
the judge said since the government was 
not pressing any charges witnesses were 
not necessary. But ... since they were here 
... (recognizing a good show?) he would 
let them speak briefly on John’s behalf. 

The first witness was Sam Trust, 
President of ATV. He discussed the 
positive effects that John’s presence 
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would bring to the U.S. music scene. aah 


J.S. music scene is in the “doldrums”, he 
claimed, and the resurgence of the 
Beatles’ records back to the charts is in- 
dicative of how great a musical force 
John Lennon is. He said with John living 
and making music here, we could an- 
ticipate a new “kick” in the music 
business. He also stressed that Lennon 
was a “revenue generator”. 

The second witness was Norman 
Mailer who identified himself as a writer, 
and then plugged several of his books. He 


mentioned that “The Deer Park” and- 


“Naked and the Dead” were perhaps 
among his most famous: works, and 
added that he “received a Pulitzer Prize”. 

Mailer, dressed in plaid pants and a 
short sleeved beige safari shirt, opened to 
reveal a chestful of curly gray hair, was a 
lively witness, even in the allotted few 
minutes. 

He claimed that he hesitated to “inter- 
pret his (Lennon’s) character, because ar- 
tists often have complex characters”. But 
he called John “one of the greatest artists 
of the Western World”, and added, “I’ve 
always thought it was a terrible shame 
that we had to lose T.S. Eliot and Henry 
James to England, and we’ve only just 
gotten Mr. Auden back ... It would be 
splendid to have Mr. Lennon as well.” 

Newscaster / personality Geraldo 
Rivera was next. He identified himself as 
a lawyer, newscaster, and the “son of im- 
migrants”. (Rivera was involved with 
John and Yoko in 1972 with his “One To 
One” project. When Rivera was a reader 
of news for ABC-TV, he “discovered” 
Willowbrook, a home for the mentally 
retarded that was in a shameful con- 
dition. He proceeded to expose (or ex- 
ploit, depending on how cynical is your 
point of view) this situation on a national 
basis, and one of the first steps in the 
program was a benefit concert headed by 
John & Yoko (with Elephants Memory) 
at Madison Square Garden. The concert 
raised ninety thousand dollars for the 
program, and the Lennons donated an 
additional fifty thousand dollars of their 
own money to the cause.) 

At this hearing, Rivera stated that this 
money “liberated at least sixty retarded 
children from the pits of hell, and set 
them up in small residences where they 
could be cared for on a ‘one - to - one 
basis’.” Rivera added that he believed 
what was started by John and Yoko and 
other artists in 1972 was a turning point in 
the care of the mentally retarded, and if 
there ever was a person who deserved to 
stay in this country it was John Lennon. 


Sculptor Isamu Noguchi was next, and 
he said that he was convinced that for a 
child of mixed parentage - such as the 
Lennon’s infant son Sean - the United 
States was “the only place where he had 
an even chance to live normally.” As this 
witness was dismissed, the judge said, 
“I’ve enjoyed your coffee table for years.” 


‘He said it. 


Actress Gloria Swanson, who looks 
amazing for any age (the no-sugar diet 
must be it) was the final witness. She 
related how she met John through a 
mutual friend who discovered the Len- 


nons in a health food store. Miss Swan- 
son was intrigued with John’s interest in 
good food. 

“My feeling is that most of the crime by 
the -young people today comes from 
malnutrition,” she said, “there’s too much 
junk food they have in schools and so 


forth. I learned that the Lennons and I - 


share this interest in physical well being, 


and I think they should be able to stay in 


America because they can help...’ 

The mood in the courtroom which was 
at first hopeful, then optimistic, became 
victorious as the judge read his decision: 
“I find him (Lennon) statutorily eligible 
for permanent residence.” The court- 


room burst into applause, John and 


Yoko smiled and kissed. Lawyer Wildes 
said, “Your honor, this is one decision 
that I won’t appeal.” 

Reporters and TV cameramen 
clustered around as John was ushered 
into another room to actually receive the 
“green card”, and make some comments 
for the’six o’clock news. “It’s great to be 
legal again,” Lennon said, holding up the 
green card which, in fact, isa... pale blue. 
(And for years they’ve been calling it the 
“Green card”...) The photo on John’s 
card is a Bob Gruen; taken on New Year’s 
Day, 1976. John’s hair was styled in a 
crew cut at the time, and the pic resembles 
a government I.D. photo. 


John, posing for pix with Yoko anda 
smiling immigration official (is it possible 
that this was the same man persecuting 
him for all these years?), held up the card 
and said, “I'll tell my baby, thank Yoko 
and the immigration service for finally 
seeing the light.” 

Responding to reporter’s questions he 
said, “No, I’m not bitter ... I can’t get into 
that ...” and again, thanking Yoko (who 
seemed to be crying just a bit), “I’ve 
always thought there’s a great woman 
behind every idiot”. 

He added, “I know I can travel now, I 
know I can get on a plane and go to 
Hawaii ... Leon wouldn’t even let me do 


that. I would be afraid if we were ona_ 


plane to L.A., and if we got snowbound 
and had to end up in Toronto, or 
something, that I wouldn’t be able to get 
back into the country. Now I know I can 
get a travel brochure, or look in the travel 
section of the Sunday newspaper (Note: I 
think John might have been about to say 
the Sunday Times, but, old hand with the 
media as he is, he caught himself so as not 
to offend any other papers?) and I can go 
to some of these places.” 

When asked why he wanted to live 
here, he said, “Well I’ve said this many 
times. I have a love for this country, and 
two thousand years ago we all would have 
wanted to live in Rome. Not in the hills, 
but in Rome, and now, this is Rome. This 
is where the action is.” 

How would he and Yoko celebrate? 
“Well, I think we'll just go home, open a 
tea bag, and look at each other.” 

What they actually did do, however, 
was to stop by Serendippity’s - a well 
known upper East Side ice cream parlor - 
where just this once, John broke his no- 
sugar regimen and had some pdt MSs ag 
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Here’s how to get started in just 3 minutes... 


Dear Friend: : : 
New power is about to leap into your life... 


an astonishing way to control the thoughts and 


actions of others without their knowing it... 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T” every time! 

With “Automatic Mind-Command” you'll be 
Make a wish, turn. on The 
Power, and watch those around you drop every- 
thing and do what they're told. 

And nobody will even have the faintest idea 
that you're behind it all. That's the beauty of 
“Automatic. Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should start . .. stop . 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it. to control your friends or 
strangers, one at a time or in large numbers, at 
any time, and ANY WAY YOU LIKE. 

For example: You go into a bank for a loan. 
The credit man smiles but says ‘Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I’d be 
glad to... .”” Then in a flash, his tune changes 
when you let loose your ‘“‘Automatic Mind-Com- 
mand.” He continues, ‘‘In fact, we'll be glad to 
give. you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You'll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
people who do these things for you will remem- 
ber what they did, but not why! 


FUN POWER—TOO! 


You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work .. . One 
day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
turned on the “Automatic Mind-Command .. .” 
Suddenly the boss apologized for being a scoun- 
‘drel. ‘‘Please . . . I’m sorry,” he said, in front of 
everybody. “‘I’d like to make it up to you!”’ And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. — 

Think what this power can mean in your life. 
You need money . . . and it’s there! You want 
some affection . . . you’ll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle ‘‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command” to find out if he was telling the truth. 

- Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell .. . 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 
“Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
‘Seige can be plainly understood by any- 


your neighbors won't say . . . your boss keeps 
quiet about . . . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They’ll tell you all 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
abe the best part of “Automatic Mind-Com- 
mand.” 


You may have to bolt your door to keep peo-: 


ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, ‘“‘How are’ you? Can I do 
anything for you?”’ They will never suspect that 
“Automatic Mind-Command” is impelling them 
to like you, please you .. . and automatically 
want to help you. 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. .. time after time. For example... 

A STRANGER HANDS HIM $500—Harry 
G., a low-paid factory worker, wanted to start a 
business ot his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told. him how to. use 
“Automatic Mind-Command”—and Harry Jaugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! Fas 

Unusual? Not at all ... things happen every 
day with *‘Automatic Mind-~Command.”’ 

RECEIVES NEEDED CASH QUICKLY!— 


Mrs. Thelma J. reports, “‘I needed money badly.” . 


Her husband hadn't worked in months, and their 
savings were running out. Then she discovered 
‘““Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existed! 

In all history, few indeed are the ones who 
have recognized ‘“‘Automatic Mind-Command.” 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! : 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #1—Fill out the No-Risk Coupon and 
mail it to us. 

Minute #2—When you receive a: package in 
the mail from us, open it. 

Minute +3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME... . for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘‘scrimp- 
ing’ and ‘‘penny-pinching’’—to see a tidal wave 
of riches rolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies ...a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possess 

¢ How to get something for nothing 

e Why this method must work for you 

¢ Your ‘‘instant’’ fortune maker _ 

¢ You can get rich quickly and easily 

e ‘instant’? money can be yours 

¢ A magic spell that works living miracles 

¢ How this secret can bring you anything 
you desire 

¢ Help from the invisible world 

¢ How to ‘‘Tune In’’ on the secret thoughts 
of others 

¢. The greatest love spell of all 

¢ Formula for a happy marriage 

¢ How to dissolve all kinds of evil 

¢ How to win the future of your choice 


RESEARCH INDUSTRIES, LTD. 
3194 Lawson Bivd., Oceanside, N.Y. 11572 


ecretly DO YOUR BIDDING 
with the astonishing power of 


AUTOMATIC MIND COMMAND! 
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contacting her by letter or phone. From far away 


. he began using ‘‘Automatic Mind-Com- 
mand!”’ In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that ‘“‘something” told her he wanted 
and needed her, and what could she do for him! 


Now. here’s a most fantastic use of ‘Auto- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 


For example, cases of health-symptoms_re- 
lieved with ‘‘Automatic Mind-Command!” John 
C. reports that his hearing now seems. normal 
again! Warren W.’s. blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms. of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief... 
And others report relief from complaints of high 


blood pressure, heart symptoms, “migraine” 
headaches, ‘weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be bediitiful with “Auto- 
matic Mind-Command.” To discover its. amazing 

wer let it put you on the road to a NEW 

IFE ..... filled to the brim with riches, love, 
pleasure and. all. the wonderful luxuries of the 
world . ... and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 
— — MAIL NO RISK COUPON TODAY! —— = 
RESEARCH INDUSTRIES, LTD., Dept. J425 
3194 Lawson Blvd., Oceanside, N.Y. 11572 
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| Gentlemen: Please rush me a copy of 

THE MIRACLE OF PSYCHO-COM- 
| MAND POWER by Scott Reed! I under- 

stand the book is mine for only $8.98 I 
| may examine it a full 30 days at your risk 
| or money back. : 

a Check here if you wish your order sent 
| C.O.D. Enclose only $1 good-will deposit 
| now. Pay postman balance, plus C.O.D. 
L 


postage and handling charges. Same money- 
back guarantee. 
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JOE PERRY 
(continued from page 37) 


easier to be on the road. I mean, she 
makes sure my bags are packed, and if I 
get really drunk she takes care of me ... 
what are you going to do, sit in the Holi- 
day Inn alone? And it’s better, because we 
always search out places to go if we can, 
we find something to do together. 

HP: There are a lot of musicians who 
wouldn't want the people they care about 
on the road with them, for a variety of 
reasons... 

Joe: Well, for some people — maybe they 
just don’t want to be with them. For some 
it might be better to be away from them 
for awhile. | went through all that run- 
ning around when I was in apprenticeship 
for years in Boston. And it had nothing to 
do with being in a band, I was just a 
young kid running around, and that was 
that. 

HP: What other bands would you still 
like to go and see? 

Joe: Nobody. I don’t know. I'd go see 
Queen if I could. 1 met Brian May, and 
he’s a really nice guy. He’s a good guitar 
player. Jeff Beck — I would go see him. 

HP: Well, he’s doing all those opening 


dates for you... ‘5 

Joe: Yeah I know, so here: s no problem 
there. 

HP: Don't you think it’s weird? 

Joe: No, we asked him to. 

HP: No, I don’t mean that. Did you ever 
think in 1967 that Jeff Beck... 

Joe: No, of course not. But — his bands 
are always great. It has nothing to do with 
the level of proficiency; in relation to his 
appeal ... well, we’re just a lot more far - 
reaching, and that’s why he’s playing 
under us now. More like middle of the 
road... 

HP: Do you ever wonder why so many 
people are picking up on you? 

Joe: Yeah, I spend a lot of time thinking 
about that. I think we were just turned on 
by something and now we're just a lens of 
whatever that energy was. I don’t know. 
The format has always been there. It’s 
been there for twenty years and we’re just 
— well, we were turned onto whatever it 
was that turned us on in the 1960’s, and 
now it’s just coming through us again. I'll 
never be as good as Chuck Berry, or do- 
ing new things, or channelling old things. 
But on the other hand — five years from 
now, there may be someone who would 
think, ‘well, I'll never be as good as Aero- 


Jeff Beck joins Joe for a jam in California. j 


smith 1 don’ i think there's s ever saves Nl 
ing really new, but there are some people.’ 


_who put more of themselves into it. 


You can always see the roots, but some 
people sound more unique — like Hen- — 
drix. I mean you could see where the 
roots came from, but the guy was a | 
genius. Once you get to that place... you - 
get set free. He just went on until he ~ 
burned out. Like a meteor ... all of a — 
sudden, ssshooo ... it’s too bad. But then, . 
if he’d been another kind of person and ~ 
he’d really been cold about it, he might be - 
alive today, but he never would have been | 
as hot as he was when he was hot. You — 
can’t be totally unique, you know ... You - 
always have to use the medium, and that’s © 
rock. I don’t know, I don’t think we 
sound as derivative as some bands do. 
There are some songs that are pretty uni- 
que that we do... eg 
HP: Do you ever get nervous anymore? 
Joe: No. 4 

HP: Do you miss that? The tension... 
Joe: Getting nervous? It’s a pain. I mean, 
your hands shake a little bit, you don’t 
need that. Going onstage ... well, there’s 
tension in that, but, you get off. It’s fun. 
It’s energy, because you know what’s ~ 
coming up.O 
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GOOD NEWS FOR THOSE WHO BELIEVE! 


HERE ARE OVER 100 


READY-TO-USE MYSTIC CHANTS 


FOR MONEY, POWER AND 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches... protecting yourself against sickness... securing a new car, beautiful 
home, your own business...winning happiness and love...reading the thoughts of others 


...and much more! For example: 


These words could bring you a vast fortune .°. 
more riches than you ever dreamed of: : 

])------ J------ W--- N-- T------ I- M- L---.”” 

It happened to a person in desperate need of 
cash, who was told there were “‘powerful forces” 
working against him. Then he spoke the above 
Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 


By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 


What are the Mystic words of this Chant? We 
cannot reveal them in this advertisement but you 
will clearly find them on page.53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 
Mystic Chant you’ll ever need! 
ow do they bring riches, luxury, comfort, 


Your Questions About 
Mystic Chants Answered 


. Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 
A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
are difficult to pronounce. 

Q. Are these Chants Black Magic or White 
Magic? 

A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used this 
chant on page 159: “Y— k-— I 1 y--.” 
Within a few days her husband pleaded with 
her to take him back. 


Q, If these Mystic Chants are so powerful, 

why doesn’t the author use them himself to 
become a millionaire? 
_ A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. ~ 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time is running out for me. Can these 

_ Mystic Chants find mie a husband? 

-A.On page 24 you'll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What’s more, you can attract a 
man with the precise character you admire. 

- I’ve only an eighth grade education. 
wh Mystic Chants work for me? 

A. Certainly. You need no special educa- 
tion or experience. Anyone can use them. 


Q. When is it best to: use Mystic Chants? 
A. As soon as possible. Mail the No-Risk 

Coupon. We’ll send you your book so you 

can start using Mystic Chants right away! 
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world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract. $150,000. You’ll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. : 

What’s more, you’ll find another Mystit Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
on marriage. Desperate, she whispered the Chant: 
ee n-- Pp: u itd 

Within a short span, she met and happily mar- 
ried a young and handsome attorney. See page 47 
of this amazing guide! 

CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on-page 28: 
“T n-- b----- t- m-— o- p--- h—- p-——.” In a 
few days his wife and son returned, and swore 
that they would live a different life! 


CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 


‘incurable ailment. She used two Mystic Chants to 


overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 


CHANTS BRING SUCCESS. A young girl 
slaved as a lowly clerk. To get out of this rut, she 
said: “I a o— w-— c--—--- p-—- a-- C-- S---- a-- p--—----”” 
ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 


. plete set of Chants on page 51. 


CHANTS FOR PAINS. A woman of 45 (see 


’ page 82) suffered from pains each month that 


were so severe she had to go to bed. A friend told 


her about this Mystic Chant: ‘I n— i---- m- m—- | 


a— b— c— w— t— p-——— p——— 0- r--—- g— 
h-----’”? and she showed immediate improvement. 
Take a few minutes and say the Chant on page 80. 


CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, the figure of her husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 

hant on page 126. 

CHANTS FOR OPERATIONS. A woman 
needed $1,000 to help her mother get an opera- 
tion. She kept repeating the Mystic Chant: “I w--- 
t~ s-- O- o-- t d—--- s- I c— p— t-- s-—-----.” 
The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK. One man playing dice 


__ ISLAND PARK BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 
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LOVE! 


Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the 11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
in Addition, There Are Chants for: 


Finding lost relatives . . . Making a fortune in 
the stock market .. . Treating migraine head- 


aches . . . Becoming a famous writer . . . Beauty 
. .. Getting a beautiful wife . . . Projecting your 
astral self to distant places . . . Achieving success 


in your own business . . . or anything else! 
However, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 
your dreams! ; 
That’s why we are making available to you this 
wonderful book called Mind Cosmology, that 
ES you every Chant, for a 30-day No-Risk 
xamination. 
When you receive the book, start saying the 
Mystic Chant for what you want in life—be it 
love, riches, happiness, whatever! 


7 — — MAIL NO RISK COUPON TODAY! — — 4 


ISLAND PARK BOOK CO., Dept. 430A 
55A Saratoga Blvd., Island Park, N.Y. 11558 
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George seemed younger, smaller, and far more amusing than the image he’s been saddled with all these years. 


GEORGE HARRISON 
“Cute” Again 


The beard and the moustache are gone, 
his hair is shorter and slightly waved, and, 
in his own words, George Harrison is 
“cute” again. Sitting in his Los Angeles 
home at the top of Beverly Glen Canyon, 
wearing a denim jacket trimmed with 
satin, jeans and a Dark Horse T-shirt, 


76 


by Lisa Robinson 


and smoking Gitanes, George seemed 
younger, smaller, and far more amusing 
than the image he’s been saddled with all 
these years. 
He did not seem like a desperate man. 
“This is an important time for me,” 
George said. “I think I need to come 


around again; like another lap. You 


know, ‘remember me, folks’?” 


“And,” he added, “I think it’s time I 
talked to people. I haven’t really said 
much for the last couple of years.” 

For the next four days following this 
interview, George would indeed, talk to 


, people. Accompanied by the president of _ 3 


Warner Brothers Records and .an im- 


pressive promotion staff, Harrison flew . 


the Kinney jet to Chicago, Boston, 
‘ Washington, D.C., and New York. In 


each city, he met radio and press, people at 


“lunches. and/or. dinners in his honor, 


_~ previewed his “33-1/3” Ip with Python- 


ish films he’d made, smiled, posed for 
. photos .:. the whole trip... 

The afternoon we talked was before the 
Los Angeles reception in the posh 
Chasen’s Restaurant, and George seemed 
to be looking forward to the activity. “It’s 
an important time for me because I’ve 
been through a few loops these past few 
years. This is my first record on Dark 


Horse, I’ve looked forward to that. And 


it’s a very up, positive album. I feel very 


happy about Warners, they have so much . 


enthusiasm about me, it’s great.” 


George certainly has not had-an easy . 


time these past few years. He admits to 


being unhappy with recent “negative” 


albums, and the 1974 tour was hailed with 
a largely negative response. In addition, 
he was recovering from a bout with 
hepatitis this past summer and finishing 
up his album when he was successfully 
sued for “My Sweet Lord.” Then, when 
he returned to L.A. with that album 
under his arm, George was informed that 
A & M Records (which housed both 
George and his Dark Horse label) had 
brought suit against him for $10 million 
for “non - delivery” of the Ip. - 


That legal hassle was eventually settled ; 


out of court, and George quickly 


switched to Warner Brothers, — both a 


himself and Dark Horse. 


George admitted straight away that he 


was getting used to lawsuits. “You know 


we started out as musicians,” he said with 


a wry smile, “and we’ve got sucked into it 
as if we were lawyers and accountants. It’s 
unbelievable, a pain in the neck, really. 
The Beatles’ depositions were terrible, 
but the next worst thing was the ‘My 
Sweet Lord’ lawsuit. 

“See, a lot of people sue. people like us 

because it’s aggravation for us, they think 
we'll settle. The guy who wrote ‘He’s So 
Fine’ actually died in 1967, or 1968; so he 
never even heard ‘My Sweet Lord’. And 
I’m sure if he was a musician he wouldn’t 
have flinched. But the guy who is his ac- 
countant, who is a real sneak, just saw 
this as money pourin’ out of the sky into 
his lap. 
“There are different mentalities. 
People who go out of the way to do 
something like that, to copy something, 
and then there are musicians who realize 
that all music is related in a way to 
something else.” 


When you first wrote it, or played it 
back for the first time, you didn’t think 
the two songs sounded alike?? 

“No. I went through all this in court. 
See, in 1968 the big song was ‘Oh Happy 
Day’, and that was the song for me. It was 
so up and positive, and I thought it was 
great to be able to do something both 
spiritual and commercial. What’s the 
point of doing something no one’s going 
to hear?? So I really wanted to come up 


“It’s an important time for me because I’ve been through a few loops these past few years.” 


with something like that, and in- 
cidentally, the chord changes on ‘My 
Sweet Lord’ are the same as on ‘Oh 
Happy Day’. 

“Anyway, I was playing ‘hallelujah’ 
over and over on the guitar one day, and I 
put in ‘hare krishna’ and it fit; both in 
syllables, rhythm, and in the meaning of 
the glorification of God. I thought it was 
a good way of getting ‘hare krishna’ into 
the song. Then I did some scat singing to 
tie all the parts in together, and what had 
been a big chorus eventually got refined 
into a sequence for recording. 


“The entire lawsuit was hinging on the 
first three notes of the song, as well as the 
four notes of the chorus, but the sheet 
music for that song was just what 
happened to come out on that recording 
date. For all I know, those same notes 
could have been arranged differently on 
another take. 

“I guess I finally realized that the songs 
sounded similar when the song came out 


on the radio in 1970 and a few disc 
jockeys got off on the idea. But you can 
listen to a number of records and hear 
other songs in them. I don’t consider it a 
‘lift,’ because in my mind I was trying to 
do a ‘Oh Happy Day’. And I was trying, 
in some subtle way, to unite the eastern 
and western thing of hallelujah and hare 
krishna.” 

As for the effect of the lawsuit: “It was a 
heavy emotional thing to have to go into 
court and play the guitar,” George says. 
“All the secretaries from the other courts 
came, it was like ‘oh, let’s go see George 
doin’ a concert in court.’ 

“Personally, I don’t really feel it 
damaged me. If it was the only song I'd 
ever written, I'd feel bad, you know? But I 
just feel annoyed, because I know the 
motives behind it weren’t very nice. I saw 
that guy in court and I wouldn’t buy a 
second - hand motor car from him.” 

George has attempted to keep his sense 
of humor about the “My Sweet Lord” 
situation; his new single, “This Song” has 


Wytles that obviously refer to the court 
case, (“This song ... doesn’t infringe on 
anyone’s copyright ... this tune ... there’s 
nothing bright about iti ke case was 
called Bright Tunes vs. Harrisongs, etc.). 

“It has put me through a period of real 
bad paranoia though,” he said. “Every 
time I pick up the guitar to play some- 
thing I think, ‘oh, oh, this sounds like’... I 
can’t help it, I do it all the time now.” 

To change the subject a bit, is it dif- 
ficult being an “ex-Beatle”?? “Yes,” 
George smiled. “As Derek Taylor would 
say, being born in Liverpool carries with 
it certain responsibilities.” And, as for the 
inevitable Beatles - reunion question: 
“Well, that man who offered us five 
million dollars was supposed to also 
promote a match between a man and a 
shark, so my suggestion was that he, 
Sargent, fight the shark, and the winner 
could promote the Beatles concert.” 

George had said, before his 1974 tour, 
that he would never want to play with 
Paul McCartney again: “I couldn’t see it,” 
he says now. “Obviously if we did, we’d 
compromise ... But you know, I went to 
school with Paul. He was a year older 
than me. I met him when I was thirteen, 
and we were together for seventeen years 
before we split. People in America think 
that we got together around 1964 and 
split up in 1968. But from 1956 I was 
hanging out with Paul, and a little bit 
after that with John. When you're so 
close, you tend to lock each other up in 
pigeonholes, and for me, it was difficult. 
Because musically with Ringo and John I 
had no problem, but with Paul, well, it 
reached a point where he wouldn’t let me 
play on the sessions. 

“I say these things because it was a part 
of our splitting up. But at the same time, I 
have a tendency to defend Paul, Johnand 
Ringo too, if anyone else said anything 
without qualification about them. After 
going through all that together, there 
must be something good about it. It was 
all part of a solid experience. It’s just that 
around 1968, everyone’s egos started go- 
ing crazy. 

“Maybe it was just lack of tact, or dis- 
cretion. But a lot of feelings got hurt and 
probably the biggest problem of all was 
that there was no way Yoko Ono or Linda 
McCartney was going to be in the Beatles. 
That really helped put the nail in the cof- 
fin. And that’s said without any bitterness 
against Yoko or Linda, because I can 
really enjoy them as people. But let’s face 
it, the Beatles were not with Yoko or Lin- 
da. 

“I suppose it was a result of Yoko being 
an outsider, coming in, and John was 
pushing her, and she had such a strong 
ego anyway. Then Paul got Linda to get 
his own back. 

“Anyway, it’s all past. I haven’t seen 
Paul since his party on the Queen 
Elizabeth a few years back. That’s the 
only time you see him anyway, when he’s 
having a big party. Who wants to be in- 
vited to a party of Paul’s and you walk in 
and find yourself another statistic in a 
pop paper? They have all these camera 
people to show who came to his party... I 
don’t want to meet an old friend like that. 
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“The only thing that would get us 
together again is if we really wanted to be 
in each other’s company so badly, and to 
make music together.” 

Wouldn’t the problems be the same? 

“They probably would ... Like in the 
film ‘Let It Be,’ that part that was so awful 
for me to see. Where I say ‘look, I'll play 
whatever you want, I’ll play if you want 
me to play, I won’t play if you don’t want 
me to play, but just shut up with all this.’ 
That’s no fun. Life is supposed to be en- 
joyed. That was the day I left. For me, 
that was when I made my decision, it was 
the final straw. 

“We'd gone through the double white 
album, which was misery, that was when 
all the women were coming in. That 
album went on a long time, but we just 
made it through. Then I went to LAtodo 
an album with Jackie Lomax for Apple, 


-had been hanging out with all these 


musicians in Woodstock, went back to 
England for Christmas, and January first 
we four got together for what was to 
become ‘Let It Be.’ 

The very first day, as soon as we got 
back together playing, Paul went into this 
‘you do this, you do that, don’t do this, 
don’t do that,’ and I thought, ‘Christ, I 
thought he’d woken up by now.’ Because 
he seemed so understanding when he’d 
sing songs like ‘Let It Be.” He comes over 
as sort of hip to that, but when it comes to 
practicing ... it was just misery.” 

You didn’t go home and sit in your 
garden and cry... 

“No, I went home and wrote ‘Wah- 
Wah.’ But then we got together somehow 
to finish up ‘Let it Be’ which was a film of 
us rehearsing, and an album of us re- 
hearsing. Then somehow we did ‘Abbey 
Road’ later in the studio, although it 
came out first. But that was nice, at least it 
was a nice album to exit on.” 

I asked George if he felt he’s been 
misunderstood because of his religious 
involvements. “Yes,” he said, “because 
people take their concept of religion and 
put it on me. All that orthodox training, 
heaven and hell, black and white, fear ... 
I’ve always been against that; when I went 
to church and saw people putting on their 
best suits, pretending to be nice, then go- 
ing home and beating up their old ladies, I 
thought it was bullshit. 

“My involvement with a spiritual life, 
or a love of Krishna, has to do with 
singing and dancing ... and manifesting 
my own divinity. We’re all potentially 
divine, and I never could relate to that 
concept of someone up there and us all 
down here... 

“It is difficult for me to lead a spiritual 
life and remain in the music scene. The 
music world is often ... seedy.It’s pretty 
difficult, and I go back and forth. But on 
the occasions when I’ve been very 
straight, there are few people I can hang 
out with. Most of them have no purpose 
in their lives other than what they’re do- 
ing at the time. The relationships are 
superficial, you’re not really connecting. 
It’s sad, because so many of the musicians 
I know get crazy ... and they’re all poten- 


tially divine. They’re my friends, and I 
... but it’s hard. Gary Wright is 


love them, 


a close head of mine, we' kate basically | 


the same goals. It’s a supportive 


relationship as opposed to the ones who | 
just ‘sap your energy and then spit v9 : 2 i 


out.” 


and 1975 I drank a lot of brandy and te- 
quila. No wonder my little liver has 
almost fallen out. I’ve always had things 
to pull me out of the craziness ... 
hepatitis. Now I feel much stronger, like 


any loop you go through, if you come out — 


of it all , you come out stronger. 


“Also, after five years of trying to — 


figure out how to get all these great clas- 
sical Indian musicians together, and at 


great expense, I went on the road with | 


them and Ravi Shankar. I thought it 


George said he’d gone through some | i 
bad periods in the past few years: “Pve 
stopped drinking totally now, but in 1974 — 


like 


would give people another kind of ex-- a 


perience other than just watching Led — 


Zeppelin all of their lives. But the 
audience as a whole didn’t want that. 
There was a great response from a lot of 


people, but on the whole it was negative. 
People really fear the unknown, they'd © 


rather I just go out and sing ‘She Loves 
Yow’ or ‘Here-Comes The Sun’. 


“A lot of misunderstanding went 
down,” George continued. “I wanted to 


play to people who were interested, and I 


wanted it advertised as ‘George Harrison ~ 


and Ravi Shankar’. I even wanted the ads 


to read ‘Don’t come if you don’t want to. 


hear Indian music.’ But of course they 


didn’t advertise it that way. Bill Graham - 


was afraid that it would confuse people. It 


wouldn’t confuse anyone, he was just a- — 


fraid the shows wouldn’t sell out. 

“I just wanted it clear that it was me, 
then. I got criticized for putting Billy 
Preston on, but for me it was important. 
There was a huge audience that wouldn’t 


~ have seen Billy Preston were it not for 


that situation. And I couldn’t do what the 
Stones do, which is have Billy there and 


sing one or two tunes and just assoonas 
he has everybody up dancing, cut him off © 
and have Mick swing across the audience ~ 
on a rope. That’s disgustin’. If you’re. 
.gonna have Billy, have him, but don’t 


strap him to the back of the stage...” 

How would you tour now? 

“Well, I don’t know .. 
to compromise myself the way, say 
Wings, or Paul did. For me that was a 
compromise. Of course, I like Indian 
musicians, and I feel an obligation to 


present music to people that I think is — “4 


good. It’s meant so much to me, maybe it 
can mean something to someone else who 


wouldn’t have heard it otherwise. Forme,  _— 
the problem with Wings’ set was that 


there wasn’t enough Indian music...,” he 


laughed. “I could go onthe roadanddo 
all my cute songs and everybody would * 
love me, but I.don’t think it’s very: — 
creative. For me, it would be selfish, 
because it would be a glorification , Pe 


myself. 


“I don’t know, it isa a problem. I guess: i 
for the time being Pll do what people — 
. which is to write my own songs, _ 
sing all the nice tunes people will like. I~ 


want . 


have to show people that I am oh a 
Ball: and, ! can a cute. Nahe 


. | wouldn’t like. ef ; 
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Further Adventures Of 


THE ELECTRIC LIGHT 


ORCHESTRA 


by Richard Robinson 


The Electric Light Orchestra is a 
real second generation band. They 
carry on the spirit of the ram- 
bunctious and legendary Move who 
tickled critics and terrorized 
audiences in the late 60s when they 
smashed TV screens between songs 
and threw tomatoes at the front row. 


There isn’t much about the Move 


musically in ELO except that they 
now perform “Do Ya,” a minor U.S. 


hit for the Move. But the spirit of 


adventure with which ELO ap- 
proaches their performances is 
reminiscent of the Move’s attitude 
and former Moves Jeff Lynne, Bev 


‘Bevan, and Roy Wood participated 


in ELO’s first incarnation back in 


_ 1972. Since then Lynne has assumed 


control of ELO and worked the band 
forward into the enviable position of 
having four gold records. 

Lynne and Bev say they don’t miss 
the craziness of the Move. “Not 
really. It was fun sometimes, but it 
got dangerous too. Especially smash- 
ing TV sets, with glass flying all over 
the place. We didn’t think we were be- 
ing theatrical. It was a fun thing, 
really; also we had a manager who 
was really crazy. None of it made any 
sense really. It was just something 
that was topical, to be talked about. 

“Now we come on with a straight, 
more sophisticated show,” Lynne 
remarks. While “straight” and “more 
sophisticated” don’t exactly describe 
ELO’s performance, they are a fair 


assessment of how far ELO has come 
since Lynne’s Move days. While he 
says, “people like to pigeon - hole 
things. I think our music borders ona 
lot of styles,” many critics refer to 
ELO as classical rockers because of 
their use of Beethoven and other dead 
composers, their violin and cello sec- 
tion, and their use of members of 
symphony orchestras and opera com- 
panies on their albums. Truth is that 
ELO has maintained a firm foothold 
in rock, or else something’s going on 
with rock fans who spent more than 
$10 million last year buying ELO 
albums and concert tickets. 

The present ELO |ine-up is a stand- 
off between rock and classical talent. 
Jeff Lynne, lead vocals and guitars; 
Bev Bevan, drums; Richard Tandy, 
keyboards; Kelly Groucutt, bass and 
vocals; Mik Kaminski, violin; 
Melvyn Gale, cello; and Hugh 
McDowell, cello. “We all really like 
each other,” Lynne says. “It took usa 
while to find the right combination of 
people, but now the inner harmony 
extends also to our roadies, our 
sound and light men, our 
management, the record company — 
everybody around us is our 
organization.” Lynne adds: “The 
string section is all classically trained. 
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I only know’a few classical pieces.” 

A third important element in 
ELO’s live appearances is their visual 
presentation. The group was an early 
experimenter with novel effects and 
their use of lasers is popular with 
their audience. On their last tour, a 
huge hot air balloon rose behind the 
stage at their outdoor dates and was 
used to bounce a shower of green 
laser beams on the audience. _ 

“When we tour this spring we’ll 
have a much bigger stage show,” says 
Bev Bevan. “Mostly more lighting 
effects and more lasers. The laser 
show is really popular. 

“The funny thing is, we just started 
with a couple of lasers a year ago, and 
it’s built up now to where it’s a major 
part of our show. And we never 
thought that an elaborate light show 
was playing on the name of the group 


until someone brought it to our atten- 
tion. Really, it just never occurred to 
us before. 


“And,” he says with a laugh, “the 
only place we weren’t allowed to use 
the lasers was in ‘swinging’ London.” 


Although the band is English, Bev 
says they feel like an American band. 


“Everything is plainer with America 
in mind. It’s not just the money we 
make here, although obviously it’s 
important because otherwise we 
couldn’t afford to put on the shows 
we do now. It’s just that America 
accepted us straightaway. They liked 
us before anybody else did.” 


Part of that liking comes from their 
live laser show, part from their 
musical combinations, and part from 
their ability to write or concoct hit 
records: singles like Roll Over 


Beethoven, Showdown, Can't Get It 
Out Of My Head, Blue Boy, Evil 
Woman, and Strange Magic: albums 


like Ole Elo, Eldorado, and New - 
World Record. 
The men of ELO are certainly not. 


rock and roll rebels. They concern 
themselves with making music and 
presenting it as entertainingly as pos- 
sible. They’ve been tremendously 
successful at that. But still it’s nice to 
know that somewhere in the ELO 
family tree lurks the spirit of the 
Move. As some scribe at United 
Artists Records wrote in the ELO 
bio, “unlike many other English rock 
groups, ELO does not throw 
television sets out of windows...” No, 
they probably don’t. But it’s nice to 
know they got where they are today 


by occasionally ramming their boots 


through TV sets.0 
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6 TRUE STORIES, 
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DESCRIBING SOME AMAZING 

POWERS of THE 


CROSS OF MAGNATOR 
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“THE EATS IS NEARLY GONE 

File No. 4-12-6 . . Mrs. R.V.C., 
= California: ‘ ‘| wear | my Magnator 
_ Cross necklace every day. | only 
take it off at night. Since | have 
been wearing the Cross my 
health has improved. Before | 
had high blood pressure, my 

— legs ached, at night the soles of 
ae my feet would burn like fire. | 
had terrific neuritis pain in my right arm and short- 
ness of breath. | had to take pain pills and tranquil- 
izers on a regular basis. | wear my Magnator Cross 
under my clothing next to my skin so as to get full 
advantage of the magnetic power it produces. 
“Now my blood pressure is down to normal, my feet 
and legs do not ache and burn. The neuritis in my 
right arm is nearly gone. | only feel it slightly on 
occasion. 
“Now | am not short of breath. | am 66 years old and 
have started jogging a little and doing exercises.”’ 


LUCK IN RENO! 
File No. 3-18-6 .. . Mrs. E. B., 
California: “’. . . | do love my 
Cross Magnator. | had good 


sleep and felt real good.’’ When 
| ‘went to Reno, of course | had 
my Cross Magnatic on. | had 
about 3 or 4 nickels in the ma- 
chine and | had a $7.50 jackpot, 
‘ a few nickels more, another 
.50 jackpot. I had 4 on that same machine, it was 
so lucky with my Cross Magnetic, my girlfriend had 
nothing . . . we went farther up and there was a feller 
who played those dollar machines. | stood next to him 
and | asked did you win anything he said so far not. 
| held his arm, | told him put in. two dollars, you will 
win he did it and out came 36 dollars . . . He put in 2, 
got 36 dollars, he scooped it up he said | quit, but he 
put in 2:dollars more and said ‘honey you pull the 
nandle and what comes out is for you’. | did and out 
came 6 dollars, but | told my Cross of Magnator to 
win. for me. Now Sir this is the God’s truth, it does 
ean work and | wear it every day and | am so happy 
with it.”’ 


FINANCIAL PEACE-OF-MIND! 

File No. 6-18-5 .. . Miss M.E.W., 
South Carolina: ‘‘It is my pleas- 
ure to relate the incredible 
things that began happening on 
Tuesday, May 27, 1975. This is 
the date that the rural mail car- 
rier placed my Cross of Magna- 
tor in the mailbox. Along with 
the Cross came three checks that 
| had anticipate receiving weeks in advance. | drove 
from the mailbox to the bank and deposited the 
checks. The closed sign appeared on the window as 
| drove away. | breathed a sigh of relief to know my 
checks would not be returned because of inadequate 
funds. At this point, | realized the magnetic power of 
the Cross had attracted good fortune the day it was 
delivered. The moment | adorned my neck with the 
elegant cross | experienced a precarious sensation 
that promptly subsided into a miraculous feeling of 
relaxation. 


“On Tuesday, June 10, 1975, my entire nervous sys- 
tem suffered a tremendous impact as a result of being 
stung by a Portuguese Man-0’-War. The virulent poison 
from the stinging cells produced livid welts where 
the tentacles touched my body. The excruciating pain 
was almost unbearable, but upon freeing myself from 
the vacuum-like suction of the burning tentacles, | 
went to my room... . picked up the Cross of Magnator, 
fastened it securely about my neck where it has _re- 
mained undisturbed since my encounter with the Portu- 


guese Man-0’-War. Needless to say, | had a close call 
. . . There are those who will witness that my state- 
ments are true and | have documentary evidence to 
support these facts. The moment the Cross of Magna- 
tor touched my skin, the livid welts began to diminish 
and the respiratory and nervous symptoms soon van- 
ished. By the time | reached the hospital | was much 
improved, and it was:not necessary for me to remain 
in the hospital.” 


FAMILY HAPPINESS RESTORED! 


: File No. 2-21-6 ... Mrs. D. H. 
- Florida: ‘‘My husband and | were 
going to get a divorce for a long 
time .. . | did not want to get 
- one as-! loved him very much. 
- We had been quarreling for 5% 
< months. | decided to buy the 
- Cross and hope he would change 
his mind. 


“AS 5 athed else seemed to work, | received the Cross 
in the week of February 4, 1976. One week or so after, 
we went back together. The same day | put the Cross 
on he was so nice to me. | could hardly believe it. 
When he leaves he kissed me, when he comes home he 
kisses me... we are living very happily, thanks to 
the Magnator Cross.” 


HEART TROUBLE RELIEVED! 


File No. 10-10-5... Ms. D. H., 

California: ‘‘! was Very sick for 
6 weeks. My doctor . . . tell me 
the valve of my heart don’t work 
right any more because rhumetic 
fever. | make my will... and | 
. for the open heart 


1 was in bed the Monday | re- 
ceived the cross. The following Wednesday | go see 
the doctor. . . | pass every test and | have nothing 
anymore in my heart. Thank you.” 


ALLERGIES RELIEVED! 


File No. 9-1-5... Miss D.L.S., New York: “‘My doctor 
has been treating me for hay fever and dust allergy for 
thirty years. The Cross of Magnator | ordered from you 
arrived on my birthday, August 24, and | put it on as 
soon as | opened the box and admired its beauty: | 
keep it on even when sleeping and have held good 
thoughts for its effectiveness. Every day I’ve been ex- 
pecting the onslaught of sneezing, itchy eyes, ears and 
throat but so far I’ve had NO SYMPTOMS! There is no 
explanation for it EXCEPT that the Cross is living up 
to its reputation. 

“After all the ‘years of injections and |’ve had to take 
pills in addition, this is unbelievable and WONDERFUL! 
| didn’t really expect anything to happen and | am 
truly grateful. | have had a painful plantar’s wart on 
the bottom of my left foot that I’ve been trying to 
ais oe for years — even THAT is showing signs of 

ealing 


“Thank you so VERY MUCH. I’m looking forward to 
even more benefits from this magic, magnificent 


Cross.” 
HOW DOES IT WORK? 


, Who can really say what causes such miracles as 


these? Our representative journeyed to France to learn 
the secrets and then arranged to produce the magnetic 
Cross you see here for distribution in the United 
States. We call it the Cross of Magnator, and its mag- 
netic field can actually be scientifically measured. 
Some believe. the Cross regulates the biomagnetic 
current flowing through your body to relax muscles 
and tissues so the body can start healing itself and 
so you can live more positively, joyously, and suc- 
cessfully. 


A MAGNIFICENT OBJECT OF BEAUTY, TOO! 


Of course, no one can promise that our exquisite Cross 
will produce miraculous results for you. It is some- 
thing you must find out for yourself. We can, however,. 
make this assurance; You will be completely delighted 
with the Cross as a magnificent object of the jewelers’ 

craft and a superb personal adornment. 


100% MONEY-BACK OFFER 


In any event, you risk absolutely nothing when you or- 
der this magnificent Cross — because, if after 15 days, 
you are not absolutely delighted with it, and all the - 
resulting benefits it may bring, simply return the Cross, 
and your money will be refunded !éss postage and 
handling. Promptly. With no questions asked. 
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Order today to qualify 
for a $100 cash gift 


Once you have actually worn the Cross next to 
your skin, you may want to tell others about 
your experience. As an encouragement for you 
to do so; we will send you.a unique: honorarium 
of $100 in cash — if your comment and experi- 
ence is used to help us spread the word about 
the Cross. So, wear the Cross, and write us of 
your experiences. You must swear your state- 
ment is true and have it notarized by a notary 
public for it to be considered. When we receive 
your letter and decide it can be used, we will 
send you a certified check for $100 cash. Since 
1975, over 50% of the testimonials submitted 
were published, and honorariums paid. In the 
future, we will continue to publish a similar 
number of meaningful testimonials. 


ORDER NOW AND SEE IF IT DOESN’T_IMPROVE YOUR LIFE! 
AMERICAN CONSUMER, Dept. MGCK—7 

Caroline Road, Philadelphia, PA 19176 

Yes, | want to see if the Cross of Magnator can help me. 
Rush my order and | will wear it next to my skin for 15 
days to judge the results. | must be completely satis- 
fied or return it for a full refund (except postage and 
handling). 

Please send me (MGCK) Cross(es), gold-plated 
with 24’’ chain’. . . only $14.95 each. 

‘SAVE $3.00! Order 2 for only $26.90 . 

Please add 75¢ per item to cover postage and handling. 
Total amount enclosed $4¢ PA residents add 6% 
sales tax. Check or money. order, No CODs ‘please. 
CHARGE IT, (check one) Exp. Date 


BankAmericard [[] Master Charge 
American Express BANK NUMBER —— — —___ 


Credit 

Card # 

Name 

Address. At 
City. States ein 


Canadian customers, please send orders to: 
Mail Store Ltd., Dept. MGCK 
312 Rexdale Blvd. , Toronto, Ontario M9W1R6 ~ 
. (Ontario & Quebec residents add sales tax) 
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Final Triumph Over The Basic Cause Of Overweight ‘ 


NOW! THE DOCTOR'S 
PILL THAT HELPS 
CONQUER FAT 
FOREVER! 


ON THIS PROVEN LIFETIME SLIMNESS PROGRAM 


Called the ‘‘Total Contentment’’ pill — it’s safe as a 
cough drop, gentle as a vitamin pill .. . yet so effec- 
tive it helps shut off your appetite for hours at a 
time. Meaning: instead of gorging yourself . . . in- 
stead of yielding to hunger . . . instead of battling 
those constant urges for snacks . . . you simply reach 
for a pill instead of fattening foods, and lose up to 6 
pounds of fluid and fat the very first weekend. 

Even more significant as long as you follow this 
medically proven lifetime slimness program, you'll 
never again suffer embarrassing fat build-up for the 
rest of your life — even if you’ve been hopelessly 
overweight for the last 25 years. 


YES! NOW LOSE 20, 30, EVEN 40 — OR MORE 
POUNDS, AND KEEP IT OFF FOREVER! 

Yes, what you are now looking at is the last ad for 
a reducing product you will ever have to read in your 
life. Because just 60 seconds from now you're going 
to discover how medical science now makes it pos- 
sible for you to lose 10, 20, 30, even 40 pounds — or 
more AND NEVER GAIN IT BACK FOR THE REST OF 
YOUR LIFE. That’s right! Lose up to 12 pounds in just 
14 days .. . shrink your waistline up to 3 inches in a 
mere 2 weeks’ time . . . and even more important, 
discover the way to make yourself ENJOY PER- 
MANENT SLIMNESS FOR THE REST OF YOUR LIFE! 
In other words, PERMANENT LIFETIME SLIMNESS 
— FINALLY YOURS. Thanks to this doctor’s brilliant 
program and the TOTAL CONTENTMENT PILL. 


NOW! A LIFETIME OF SLIMNESS WITHOUT 
THE TORTURE OF HUNGER 

How can medical science make this lifelong dream 
come true? It’s simple. Because doctors have devel- 
oped a remarkably easy way for you to TURN OFF 
EVEN A RUNAWAY APPETITE any time you want 
JUST LIKE YOU TURN OFF A LIGHT SWITCH! Yes, 
actually command hunger to STOP in just minutes 

— the problem is not “almost instantly’ but ‘ 
the spot,’’ before meals, at meals, between pale 


Amazing ‘‘Meal-In-A-Pill’’ Gives 
Total Satisfaction . . . You’re Sim- 
ply Never Hungry 


VITAL NOTICE: 


You must promise to eat. Yes, even though the 
TOTAL CONTENTMENT PILL has the ability to turn 
off your appetite just like you turn off a light 
switch YOU CANNOT GO ON FOR LONG PERIODS 
EATING NOTHING . . . even though you have no 
appetite. Sure, you 'd lose weight like crazy . 


but the doctor says it’s unhealthy. You must eat at 


least two meals a day. . . even if you have to force 
yourself. And he provides you with a way to stimu- 
late yourself so you shave a balanced caloric intake 

. ho matter how little you care to eat. We urge 
you to show this entire program to your own family 
physician and see if he doesn't agree that this is a 
medically-sound approach to the problem of obesity. 


Now Shut 


Switch Off 
A Light 


. and make excess pounds and inches disappear 
from sight so fast . . . that in a matter of weeks 
you may actually need a brand new wardrobe. 


NOW COMES MEDICAL SCIENCE’S INCREDIBLE 
“MEAL-IN-A-PILL”’ 

The secret behind this miracle program that con- 
quers fat forever is a brilliant new development 
called the TOTAL CONTENTMENT PILL — that ac- 
cording to medical experts is so effective, just one 
pill has the same hunger-satisfying potential as a 
serving of bread, mashed potatoes, or any of these 
filling foods you would normally heap on your plate. 
Yes, one single pill that gives you virtually the same 
“fully satisfied” feeling as a main dish of a delicious 
Sunday dinner . . . even on people with runaway 
appetites. 

In other words, even before you have those first 
pangs of hunger . . . that maddening craving for food 

. you simply put your appetite to sleep with this 
amazing ‘‘meal in a pill’. Because just like water 
turns off thirst, this incredible TOTAL CONTENT- 
MENT PILL turns off hunger AUTOMATICALLY .. . 
any time you want! 


PERMANENT LIFETIME SLIMNESS ONCE A 
DREAM — FINALLY A REALITY! 

Best of all, because it was developed by doctors, 
the TOTAL CONTENTMENT PILL is not only as safe 
and mild as a vitamin pill, but so gentle that the only 
sensation you experience is that of total satisfaction. 
And the only change you’ll feel or see is in the 
smaller size of your clothing! 

YOUR TUMMY FEELS LIKE YOU FEASTED — BUT, 

YOUR WAISTLINE LOOKS LIKE YOU FASTED! 

What does this mean? Simply that from this day 
on, depending on how overweight you are, any time 
you want to melt away 10, 20, 30 — or even more 
pounds ... . any time you want to . 


LOSE up to 4 to 6 inches off your 
waistline 

LOSE up to 3 to 4 inches off your 
hips — 


LOSE up to 3 inches off your thighs 


LOSE up to 4 inches off your 
buttocks 


LOSE up to 4 inches off your 
stomach... 


instead of torturous diet . . . instead of brutal exer- 
cise .. . instead of battling your will-power . . . you 
just take medical Science’s new TOTAL CONTENT. 
MENT PILL as part of this ‘‘lifetime slimness pro- 
gram’. SHUT DOWN YOUR OLD ENEMY, HUNGER — 
SHUT OUT FAT- BUILDING CALORIES . . . and for the 


Just Like You 


LOSE AS MUCH AS 12 
POUNDS IN JUST 14 
DAYS Without A Moment 
Of Ravenous Hunger 
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first time ever, actually make yourself DEFEAT FAT 
BUILD-UP FOR THE REST OF YOUR LIFE — as long 
as you take an oath to faithfully follow this proven 
road to LIFETIME SLIMNESS! 


PROVE EVERY LOST OUNCE ENTIRELY AT OUR RISK! 
So if you are seriously determined ue transform 


your body into a new slim, trim you . ... if you've 
finally made up your mind that never again will you 
suffer the problems or embarrassment of overweight 

if you want to see pounds and inches vanish from 
sight and stay vanished forever faster than you ever 
dreamed possible . . . in short, if you want to take 
advantage of this exciting medical plan that com- 
bines both a doctor’s pill and program that makes 
lifetime slimness not a hope but a living reality... 
pen take advantage of the no-risk offer described 
elow. 

No one ever again need be even a single pound 
overweight! Why not take THE FINAL STEP and get 
rid of all those excess pounds, excess inches FOR 
THE REST OF YOUR LIFE. Act now. 


sescsceseses MAIL NO-RISK COUPON TODAY seeaucencesa 

Mead-Wilson Pharmacal, Dept. JTCA-103 
Caroline Road 

Philadelphia, PA 19176 


Yes, | want to lose weight fast 
and permanently with this doc- 
tor’'s amazing program featur- 
ing the TCP Pill. Please rush 
the offer | have checked below. 
If not delighted, | may return 
it in 10 days and you will re- 
fund the full purchase price 
Ns i (except postage & handling). 
q (# 000) Full 60-Tabiet Supply only $6.95 
plus 35¢ postage & handling 
CL) (# 018) Full 90-Tablet Supply only $8.95 
(Save $1.50) plus 50¢ postage & handling - 
LJ (# 026) Full 120-Tablet Supply only $11.95 
(Save $2.00) plus 65¢ postage & handling 


Total amount enclosed $. PA residents add 
6% sales tax. Check or money order, no CODs please. 
CHARGE IT: (check one) Exp. Date 

(1 BankAmericard () American Express 

{_] Master Charge 
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